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In paper cover, price 2s. 6d., scarlet cloth, gilt, 4s. 
OVELLO’S OCTAVO EDITION of OPERAS. 
Vol. 1. BEETHOVEN’S FIDELIO, with the German and 
English words, corrected according to the original score, and the 
English words translated oy NataLia MACFARREN. 


In paper cover, price 2s, 6d., scarlet cloth, gilt. 4s. 

OVELLO’S OCTAVO EDITION of OPERAS. 
Vol. 2. AUBER'S FRA DIAVOLO, with French and Eng- 
lish words. Edited and translated by NaTatia Macrarren. The 
whole of the music printed for the first time in England. 

In paper cover, price 2s. 6d., scarlet cloth, gilt, 4s. 
OVELLO’S OCTAVO EDITION of OPERAS. 

Vol. 3) MOZART’S DON GIOVANNI, with Italian and 
English words. Edited and translated by NaTaLIA MACFARREN. 
The only complete cheap edition with the music of all the recita- 
tives, 300 pages. 

In paper cover, price 2s. 6d., scarlet cloth, gilt, 4s. 
OVELLO’S OCTAVO EDITION of OPERAS. 
Vol.4. BELLINI'S NORMA, with Italian and English Words. 

Edited and Translated by NaratiaA MacraRREN, Ready March 1. 


Now ready, price 1s. 6d. each part. 
HORUS PARTS to MENDELSSOHN’S 
“ELIJAH,” in octavo size. 
London: Novello, Ewer and Co, Lens 
. SUNG BY HERR STOCKHAUSEN. 
YRANNIC LOVE, from HanpDeEt’s ‘*‘SUSANNA,” 
1s, net. London H Novello, Ewer and Co. 
SUNG BY MR. SANTLEY. 
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Cavatina from Herold’s ‘‘ Zampa.” 2s. 
London: Novello, Ewer and Co. 


SUNG BY MISS JULIA ELTON. 


ARTED.” Song. By GerorGe Garrerr. 
1s.6d. London: Novello, Ewer and Co. 


Now ready, price 8d., octavo. 
PRING’S MESSAGE (Friihlings-Botschaft), by 
Nits W. Gave. Op. 35. The English words translated by 
Mrs. CHARTERIS CAIRNS. This work will be found extremely use- 
ful to Choral Societies. London: Novello, Ewer and Co. 


ESSRS. NOVELLO, EWER and Co. beg to 
announce that they send Parcels of Vocal and Instrumental 
Music on sale to Professors and Teachers of Music. Orders, which 
should specify the class of Music required, will receive prompt and 
careful attention.—1, Berners-street, W. 


Now ready, with fine Steel Portrait and numerous Wood Engravings, 
handsomely printed in One Volume, crown 8vo., 642 pp. cloth 
elegant, gilt top, price 10s. 6d. 

HE RICHES OF CHAUCER. 

In which his Impurities have been expunged, his Spelling 

Modernized, his Rhythm accentuated, and his Terms explained, 

with Explanatory Notes and a New Memoir of the Poet, by CuarLes 

WDEN CiARKE, Author of ‘‘ Shakespeare-Characters,” * Molire- 
rs,” &c. 





bb 














Also, now ready, by the same Author. 
TALES FROM CHAUCER, IN PROSE, designed chiefly for 
use of Young Persons, with Portrait and 14 Full-Page Wood 
Engravings, fcap. 8vo., cloth elegant, gilt edges, price 5s. 
wre Lockwood & Co., 7, Stationers’ Hall-court, Ludgate- 





ISS BLANCHE REIVES (late REEVES) begs 

to announce her REMOVAL from 45, Hunter-street to 47, 
Tachbrook-street, Pimlico, 8.W. 

ISS ANNIE SINCLAIR begs to inform her 


Patrons and pupils that she will return to town after her tour 
on the ih inet, Address 15, Alma-square, Abbey-road, St. John's- 








i. rl i. ’ ry 
ADAME HELENA WALKER begs to an- 
nounce that al! communications respecting Engagements for 
Pratorion Concerts, &c., must be addressed to her residence, 6, 
¢st Bank-road, Edge-lane, Liverpool. 


ONE CAN FLY MY LAW SUPREME.”|- 





Annual Subscription, Postage-fr 


8S. JAMES’S HALL. 


THE 


Oratorio Concerts.. 
THIRD SEASON, 1831. 
THE FIRST SUBSCRIPTION CONCERT 


WILL BE GIVEN ON 
WEDNESDAY, FEBRUARY 
BACH'’S SACRED ORATORIO 


“THE: PASSILO RH. 


MADAME RUDERSDORFYF, 
MADAME PATEY, 
MR. W. H. CUMMINGS, 
HERR STOCKHAUSEN. 


15. 


Conpuctok . .. . MR. BARNBY. 
~ §, JAMES’S HALL. 





THE 


Oratorio Concerts. 


THE SECOND SUBSCRIPTION CONCERT 
WILL BE GIVEN ON 


WEDNESDAY, MARCH, 1. 


MENDELSSOHN’S ELIJAH. 


MADAME RUDERSDORFF, 
MADAME PATEY, 
MR. SIMS REEVES, 
MR. RAYNHAM, 
MR. SANTLEY. 


ConpUCTOR .. . MR. BARNBY. 


Doors open at 7, commence at 8 o'clock. 
Sofa Stalls, 10s. 6d.; Area and Balcony (Reserved and Numbered) 
5s.; Balcony, 3s.; Area, 2s.; Admission, One Shilling. 
Tickets at Novello, Ewer and Co.'s, 1, Berners-street (W.), and 
35, Poultry (E.C.); the principal Music-sellers ; and Austin’s 
Ticket Office, S. James’s Hall. 


HE ORATORIO CONCERTS. S. James’s 
Hall. Conductor, Mr. Barwsy. Third Season, 1871. Sub- 
scription to the Six Concerts. Stalls £2 5s.; Area and Balcony 
(Reserved and Numbered) £1 5s. Subscribers’ names received by 
Novello, Ewer & Co.,1, Berners Street (W.), and 35, Poultry, (E.C.). 
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PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON Comme) 


open to engagements for Concerts and atorios. 
54, Duchess-road. Edgbastcn, Birmingham. 





MISS MINNIE TEMPEST (Soprano). 


For Concerts, Oratorios, or Lessons, address care of Messrs. Ash- 
down and Parry, 18, Hanover-square, W. 


MISS WAISTELL (Soprano). 


For Oratorio and Concert Engagements. For terms, &c., address 
John Geo. Dent, Professor of Music, Darlington. 


MISS MARIE ARTHUR (Soprano). 
Communications respecting Engagements for Concerts, Oratorios, 
'&c., address Rudall. Rose, Carte & Co., 20, Charing-cross, S.W. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios. Concerts, Opera, Operetta, Soirées, Dinners, &c., 
47, Tachbrook-street, Pimlico, 8.W. 


MISS MARIENNE POTTER (Contralto). 


60, Tabernacle-walk, Finsbury-square. 


MISS RUTH HARLOW (Coatralto), 
(Pupil of Mr. Frank Romer and Signor Garcia) is open to engage- 
ments for Concerts and Oratorios. Address, Lark Hill, Middleton, 
Lancashire, or care of Messrs. Hutchings and Rc_:er, 9, Conduit- 
street, Regent-street, London. 


MISS HARGREAVES (Contralto), 
Professional Pupil of Madame Sajinton Dolby, is open to receive 
Engagements for Oratorios, Concerts, &c. For terms, apply 
3, Cross Elmwood-street, Leeds. 


MR. and MISS GLEDHILL (Tenor and Contralto.) 
Teachers of Music and Singing. Concert and Oratorio Engage- 
ments. Address, 50a, Hungerford-road, N. 

MR. H. T. BYWATER (Tenor) 

Is open to Engagements for Oratorios and Concerts. 

40, Darlington-street, Wolverhampton. 





























W. M. DYSON (Tenor). 
For Oratorios or Concerts, address Cathedral Choir, Worcester. 


MR. KERR GEDGE (Tenor) 
Communications respecting Oratorios, Concerts, &., or Pupils, 
to be addressed 76, St. Augustine’s-road, Camden-square, N.W. 


MR. STEDMAN (Tenor). 
_——— wale __ Address i; Berners-street, Ww. ert 
MR. N. DUMVILLE (Principal Tenor). 
For Oratorios and Concerts, address Cathedral, Manchester. 
JAMES BARNBY (Tenor). 


For Oratorios, Concerts, &c., address 123, Prince of Wales-road, 
Haverstock-hill, N.W. 


MR. GREENHILL (Tenor.) ri 
For Concerts, Pupils, &c., 1. St. George’s-terrace, Kilburn. 
MR. ALBERT JAMES (Tenor). 
Address Tenby Villa, Horton-road, Dalston, E. 
MR. MILES BENNETT (Bass). 
(Pupil of Signor Prati, Professor at the Royal Conservatory of Music, 
Milan, Signor Bassini, Signor Alberto Randegger, &e.) 
For Engagements for Concerts or Oratorios, address 5, Denbigh- 
road, Bayswater. 
MR. CARLOS LOVATT (Bass). 
For Oratorios and Miscellaneous Concerts, address Cathedral, 
Manchester. 
MR. TOM KEMPTON (Bass, not Baritone). 
For Oratorios and Miscellaneous Concerts, address the Cathedral 
Manchester. 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. HILTON (Bass). 
(Vicar Choral, Westminster Abbey). For Oratorios, Concerts, &c., 
address 145, Cambridge-street, Belgravia, 8.W. 


MR. C. J. BISHENDEN (the celebrated Bass). 
For Engagements and Pupils, 52, Mortimer-st., Cavendish-sq., W. 
H. T. LEFTWICH 


begs to inform his friends and pupils that he has REMOVED to 
61, Torrington-square, W.C.. 
































T. R. WILLIS, Organ Builder, 

29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 

Second-hand Organs for Sale. 





EYOND ALLCOMPETITION.—T.R. 


Maker and Importer of Musical Instruments. Established 
| 1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Vio) 


Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 

M USIC OF EVERY PUBLISHER SUPPLIkp 
i to Dealers, Teachers, and Schools, having the largest varied 
stock in Europe. The terms, which are highly advantageous, sent 
on application. Own publications sent on sale. 

London: B. Williams, Universal Music Depot, 19, Paternoster-row 








\fUSIC ENGRAVED, PRINTED, AND PUB. 
1 LISHED in the best style, and on moderate terms, a state. 
ment of which sent on application by B. Williams, 19, Paternoster. 
row. 


WAUSICAL INSTRUMENTS FOR VOLUN. 
i TEER, SCHOOL, AND FACTORY BANDS. 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and er! ge kind of musical instruments cheap. BSelf-instrug. 
tion Boo Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-strest,) 
Clerkenwell, London, E.C. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every —s 

the most brilliant-toned, best modelled, most perfect intonation, 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
post-free. Music to suit any kind of band Patronised by He 
Majesty’s Army, Navy, Rifle Corps; also the me professional 
and amateur bands in the United Kingdom. Pianofortes, Harm 

niums ,and Harps, New and Second-hand, by the best makers, 


I P. SAWDAY, First Class Pianoforte Manu. 
e facturer to the Trade only, will forward on application, per 
post, a Revised and Illustrated List with prices. A constant and 
increasing demand for these instruments in South America and 
India, is a proof of their sterling qualities. Manufactories 18, 
Phoenix-street, Crown-street, Soho, London, W. 

















| ARMONIUMS! HARMONIUMS! 
W. HATTERSLEY, having spent the last Ten Years im 
improving upon the ordinary Har i has ded in bring- 


ing out an Instrument, nearly approaching the tone of the Organ; 
the harsh and reedy tone which has hitherto been so great an 
objection in other Harmoniums is entirely obviated, and although 
the Bass is deep, full, and round, yet the Treble is always pre- 
dominant, and through the carefal voicing of the reeds, the 
articulation is fully equal to that of the Piano. 

Lists of PRICES, with testimonials, to be had on application to 

W. HATTERSLEY, 
HARMONIUM MANUFACTURER, 
95, MEADOW-STREET, SHEFFIELD. 
N.B.—Harmoniums made to any Size, or to any Design, on the 
Premises. 


( RGAN METAL PIPES, best quality ; Voicing 
and Tuning. Zinc Front Pipes.—S. Fowler, 127, Pentonville- 
road, N. 


JIPE ORGANS from £17 10s.; HARMONIUMS 
from £5; ditto, 2 manuals and pedals, from £21.—Jd. Fidler, 
58, Peckham-grove, London. 


ay ’ "4 nd + 
Pascall’s Voice Jujubes. 
Strongly recommended to Singers and Public Speakers, 
Agreeable and effective. In boxes only, Sixpence and One Shil 
ling each, or post free for eight and fourteen stamps. None 
genuine without the name and address on each box.—das. Pascall, 
21, Wells-street, Oxford-street, London, W. 
REAKFAST.—EPPS'S COCOA.—The Civil 
Service Gazette remarks :—‘ By a thorough knowledge of the 
natural laws which govern the operations of digestion and nutrition, 
and by a careful application of the fine properties of well-sel ; 
cocoa, Mr. Epps has provided our breakfast table with a delicate! 
flavoured beverage which may save us many heavy doctors’ bills. 


Eres COCOA. ilies 
G RATEFUL—COMFORTING. _ 

















Rrrss COCOA. 
] REAKFAST.—EPPS'S COCOA. The very 


agreeable character of this preparation has rendered by a 
general favourite. Made simply with boiling water or milk. 
only in tin-lined packets, labelled ‘* James Epps and Co., ner 
thic chymists, London.” Also makers of Epps's Glycerine Juju 





for coughs; aud of Epps’s Cacdoine, a Thin Evening beverage. 
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HE ADVERTISER requires a good second-hand 
HARMONIUM, for which he is willing to give about £20. | 


| HE NEW GRAND ORGAN for Bosbury Church, 


Herefordshire, just built by Messrs. Speecuy and Ineram, will 


Apply, with fall particulars of the instrument, to “ Reed,” Post- | be playable on Wednesday, the Ist of February, at the Camden Organ 


office, Tisbury, Wilts. 





ARGAN WANTED. Price £120. Send parti- 


culars to A. R., care of Novello, Ewer and Co., 35, Poultry. 





ARGANS for SALE.—To be SOLD, THREE! 


ORGANS, suitable for Chamber or Church. Prices 30, 40, 
and 70 guineas. Apply to Mr. W. H. Hawker, Organ Builder, 80, 
Paris-street, Exeter. 





RGAN for SALE.—Seven stops, compass CC to 


G. Two octaves of pedals, Gothie ease, speaking front. 
Apply, to J. L., 16, Fish-street Hill, London, E.C. 


SMALL CHAMBER ORGAN, five stops, in 

swell, mahogany case, hand and foot blower, about three 
ears in use, to be SOLD ata very reduced price. May be seen at 
20, Dawson-place, Bayswater, between 10 and 12 a.m., er by 
arrangement, Address F. E. B., as above. 


OR SALE, a Minima Drawing-room ORGAN, 
4 stops, combination stops, general swell, size, a Cottage 
Piano, elegant walnut case, fret front, &c. Price 45 guineas. 
Address F., 28, Falcon-street, Ipswich. 
O BE SOLD, a sweet-toned ORGAN by Bishop, 
two manuals, and one octave and half of pedals. Price £120. 
The great Organ contains eight stops, viz.:—Stop diapason, open 
ditto, dulciana, principal, twelfth, fifteenth, sesquialtra, trumpet. 
Swell: stop diapason, open ditto, principal, hautboy. Coupler and 
three composition pedals. Further par may be obtained of Mr. 
W. Pinney, Organist, Trinity Church, Ramsgate. 


RGAN for SALE, one that has been rebuilt. 


Compass CC to F. Great Organ, open diapason CC, dulciana 














C, stopped bass and clarabella, CC, principal CC, fifteenth CC. Swell | 


Organ, open diapason CC, principal CC, oboe C, pedal Organ, 
Bourdons CCC to E, 29 notes, two compositions. 
Hunter, Organ Builder, 379, Kennington-road, S8.E. 


RGAN.—A first class Instrument for SALE, 

suitable for either Church or Chapel ; quite new. Contains 

10 stops, with separate pedal Organ, 30 notes; handsome case. 

May be seen ‘by applying to Mr. Nash, 1, Leigh-street, Burton- 
crescent, W.C. 

OR IMMEDIATE SALE, a good-toned Church 

ORGAN, cost £360; for £150, if bought at once. Partly by 

. Twomanuals, 13 stops, splendid Swell, Bourdon, pedals, &e. 

-_ _— on applying to F. J. Owen, 40, Cadogan-place, 

elsea. 


RGAN HARMONIUM, £18. Fine tone, 2} sets 

of reeds. Bourdon on full compass. German pedals, with 

coupler to manuals, f:ot and hand blower. Smaller, £12. Manufac- 

tured for pedal practice, by W. Robertson, 107, Tottenham-road, 
Kingsland, N. London. Send for List. 


EVERAL good Cottage PIANOFORTES, a 

little used, at very low prices, A good selection of new ditto, 

in rosewood and walnut, on the most favourable terms, for cash or 
eredit—Harris and Co., 33, Rathbone-place, Oxford-street, W. 


REMONA V:OLINS.—Many GENUINE costly 
old GEMS of art, REAL bargains. Apply to Mr. Seaton, 
eely, near Sheffield. 


RGANIST.W ANTED an ORGANIST for the 
Chapel of the Licensed Victuallers’ Asylum, Old Kent-road. 
Duties, Sunday, morning and evening, with rehearsal, &c., on 
Wednesday evenings. Stipend £30 per annum. Applications to 
be addressed to the “ Chairman, Trustees, and Governors,” under 























Apply to A.! 


Factory, King’s-road, St. Pancras. This large and fine instrament 
will continue on view for a few weeks. It is constructed on entirely 
| new principles, pneumatic lever, &c. Inspection solicited. 


WANED immediately, an ORGANIST and 

CHOIRMASTER, who is willing to train a Choir from the 
beginning, for the Parish Church, Lowestoft, Suffolk, which is 
undergoing restoration, and will be opened about May next. 
Salary £40. Apply, with testimonials, to W. Stringfield, London- 
road, Lowestoft. 


iF.O THE CLERGY.—CHOIRMASTER or 
| ORGANIST. A Clergyman’s Son, a sound Churchman, and 
a thoroughly qualified Musician of some years’ standing, desires to 
relinquish or exchange his present appointment in a London church, 
which is lucrative, for one requiring more active duties. Chorak 
Service indispensable. Holds the highest testimonials. Address 
|B. M., care of Novello, Ewer and Co. 


| 4 N ORGANIST wishes for an ENGAGEMENT 
within ten miles of Richmond. Will be accompanied bya 
Pupil, a Treble Soloist, or Leader. M. K, Post-Office. Richmond. 


|f\RGANIST, CHOIR and SCHOOLMASTER, 
| desires a re-ENGAGEMENT at Lady-day. Trained. Certifi- 
cated first class; accustomed to large Organ ; competent to conduet 
any kind of service. Thorough French acquired in Paris. Good re- 
ports andreferences. Address Musique, 5, Portland-pl., Leamington 


| AN ORGANIST and CHOIRMASTER of great 
experience in training voices is open to an ENGAGEMENT 
|in a London Church, Anglican Service. Moderate terms. Address 
\2 ., 5, Cumming-street, Pentonville-road. 
iT'O0 PROFESSORS and ORGANIS?TS.—A Young 
Gentleman is desirous of meeting with an Engagement as 
|ASSISTANT. He hast just left a Situation as Deputy-Organist at 
a Parish Church. Is a good performer on the Pianoforte, and has 
studied Theory. Good Testimonials can be had. Address L.M., 40, 
Cobourg-street, Leeds. 


LONDON ORGANIST and PROFESSOR of 

MUSIC wishes to receive into his house a Young Gentleman 
as RESIDENT PUPIL. Unusual advantages in musical education 
and introduction would be offered. Highest references given and 
required. Address A. G., Musical Times Office. 























Wie a SITUATION as Improver in the 
Pianoforte Business, to be engaged as TUNER, &c. Address 
G., Office of Musical Times. 


N7ANTED, a TUNER and REPAIRER. 
VACANCY for an APPRENTICE to the Musical Profes- 
sion and Business. 15, Gordon-terrace, Putney. 








[IANOFORTE and HARMONIUM TUNER, &e. 

WANTED, by a Young Man, a SITUATION as above. 

Good Pianist, &c. Thorough knowledge of Sheet Music business. 
London preferred. A. Z., 27, Tooley-street, 8.E. 


O THE MUSIC TRADE.—An experienced Man 
wants a SITUATION to Manage the Music Counter, or as 
Clerk. Thoroughly understands the Paper Trade, and five years in 
present situation. Good references. Address W. W., care of Mr. 
Muirhead, Bookseller, Dumfries. 


W: NTED, a Young Man, who has been accus- 

tomed to the Music Trade. Must have had some training, 
and must write a good hand. Apply by letter only, F.C., Metzler 
and Oo., Great Mariborough-street, W. 











cover tothe Rey, W. G. Martin, Resident Chaplain. Psalms chanted, 
Services, Anthems, &c. 
OLY TRINITY, Hoxton—WANTED, an 
ORGANIST, to begin his duties on March 26th. Salary £15 
a year, with use of Organ. Apply to the Rey. B. H. Alford, the 
Vicarage. 
ANTED at Lady-tide, an ORGANIST and 
CHOIRMASTER for a Country Church in Surrey. Salary 
0. Two Services on Sundays. Address M.A., Post-Office, Reigate. 


peernnenars 











O ORGANISTS.—-PRACTICE may be had on 

a very fine Organ. Two manuals, swell, variety of stops, 

24 of peaai, and Bourdons to CCC. Terms very moderate. 

Address, E. Francis, Organist of St. Peter’s (W.C.), 188, Upper- 
street, Islington, N. 


O PROFESSORS, &c.—A SPACIOUS ROOM, 
suitable for Classes or Quartette Parties, at Fabian’s, Circus- 
road, St. John’s-wood, 











RGANIST and CHOIRMASTER.—WANTED 
for St. Barnabas’ Church, Hornsey-road, oe. Salary at| 
eat £30. Attendance required three times on Sundays, and on | 
ednesday evenings. The selected candidates will be required to | 
Play before a Professional Gentleman. Apply by letter, with testi- 
Monials, to Mr. Churchwarden Cattell, 34, Tollington-road, 
Holloway, London, N. 


—_—_— 


RGAN STUDIO, 166, Strand—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine 
two-manual C ORGANS—(HILL and SON)—Pedal compass, 
29 notes. Apply to W. VENNING SOUTHGATE, at his Studio. 
(Organist, St. Anichael’s, Stockwell.) 


ANTED, at an Asylum, a TAILOR ATTEND- 











peeury ORGANIST WANTED to take a Week 
Evening Plain Service in return for liberty to practise on the | 
Organ. An amateur living in or near Pimlico would find this a 
na opportunity. Address, by letter only, H. R., care of Messrs. | 
ovello, Ewer and Co., 1, Borners-street, W. | 


ANT. He must be a competent Cutter owt. Salary £40 a 


year, with board, lodging, and washing, and a suit of uniform 
annually. Also, two ATTENDANTS are WANTED, at £25 per 
annum, subject to an advance to £35; other conditions the same. 
Apply to the Medical Superintendent, County Asylum, Rainhill,, 
Liverpool. 
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Just published, Second Edition, reduced to 1s. 6d. 

A MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By RicHarD Mann, Organist 
of the Abbey Church, Cirencester, &c. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. London: Novello, Ewer and Co. 


HE COLLEGE OF ORGANISTS’ MANUAL 
contats—A short account of the College of Organists; Parti- 
culars of Examinations; List of Boards of Examiners; List of Pro- 
fessors; Prizes for Composition; Organists’ Register; Events of 
Current Year; Subscription and Fees; Book of Laws; Catalogue of 
Library; List of Officers; List of Fellows and Members; Notices 
of the Press; Annual Report for Year ending 1870: Treasurer's 
Financial Statement. Price Sixpence ; post free for seven stamps. 
Published by R. Limpus, 41, Queen-square, Bloomsbury, W.C. 


HE SINGING CLASS MANUAL, by Wittiam 
Jackson (Masham), with an Appendix containing Eight 
Pieces of Music in different keys, with the Words and Sol-fa 
Syllables added. A useful and comprehensive work. ¢ 
London: Novello, Ewer and Co. Leeds: Hopkinson and Co., 
Commercial-street. Bradford: Blackburn, Market-street; and 
D'Este, Kirkgate. 


“MHE MUSICAL LADDER.” Price 1s. 


London: Novello, Ewer and Co. 


Now ready, cloth gilt, price 6s. 6d., 
HE TRITONE: a Method of Harmony and 
Modulation, founded on a System of Inversion of Numbers, 
and adapted to the Scale of Keyed Instruments, by JoserH GREEN. 
London: Novello, Ewer and Co. 


y Just published, price 6d., : 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds 
and Canons, with Hints for Teaching Rounds. By the Rev. J. 
PowELt Metca.tre, Author of ‘The School Round Book,” Joint 
Editor of ‘‘ The Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 


EIGHTH EDITION. 
Price 1s. A specimen copy post free for 13 stamps. 


HE COLLEGIATE and SCHOOL 
SIGHT-SINGING MANUAL. 


For Cxuors.—The easiest system that can be obtained for train- 
ing, improving, and learning to read music at sight. 

For Scnoots.—Every requisite for learning Music, and reading 
at sight in a few lessons. 

For Cuoras. Socreties.—The exercises will be found invalu- 
able, tending to produce musical effects seldom heard. 

London: Novello, Ewer and Co., 1, Berners-street; Cramer and 
Co., Regent-street; Lamborn Cock and Co., New Bond-street ; 
Oxford: Parker and Co.; Cambridge: Ling and Sons; Dublin: 
Oramer and Co.; Edinburgh: Wood and Co. 


SECOND EDITION. 


SINCING CARD. 


Price, 6d. Allowance on 25 copies and upwards. 


It contains a great deal in a small compass and in a form well 
adapted for use.”—The Lord Bishop of WorcESTER. 

“ An admirable card—I fully endorse my former opinion in favour 
of the work and its < xecution.”—Rev. Sir F. A. GorE OUSELEY. 

‘‘T have examined it with much interest and think it admirably 
adapted for teaching village choirs and schools. The card appears 
to me to contain all that is required.”—Dr. G. J. E:vey, Windsor. 

“ The first rudiments of music are exceedingly well indicated on 
the card and I feel assured this little work will prove very useful. 
It cannot fail to be increasingly sought after and appreciated by 
teachers of vocal music.”—J. TuRLE, Westminster Abbey. 

“ A useful and comprehensive card.”—Dr. W. 8. BENNETT. 

‘The rudiments of music are clearly explained, and the card is a 
very useful and valuable one for singing classes."—Joun HILEs. 

‘“A very concise and systematic explanation of the alphabet of 
music.”—Dr. Henry HILEs. 

“Its completeness and usefulness are equalled only by its sim- 
plicity and I shall wish to purchase copies of it for my choir. 
should strongly recommend its adoption among the choirs in Choral 
Associations, the instruction it contains is often much needed by the 
members.”—ALFRED J, CALDIcorr, Worcester. 

“ Very well put together."—C. W. Lavineron, Wells Cathedral 

“Very comprehensive and useful for schools and classes general- 
ly.”—J. K. Pyxz, Bath Abbey. Also, THE 


Singing Card Modulator or Ceachers’ Assistant, 


Large sheet, Price 63. Indestructible and mounted, 8s. 
London: Novello, Ewerand Co. Birmingham: Russell, Bennetts 
Hill; Educational Trading Co. 























I| 8. Williams, 19, Paternoster-row, London. 


AUTHORISED MUSICAL TEXT-BOOK AT RUGBY SCHOOL, 
HE ELEMENTS OF MUSIC SYSTEMAT]. 
F, area ee a Appendix for the use of 
ug! 00 y Henry C. Lunn, (Member and Prof 
Royal Academy of Music.) Price 1s. 6d. a 
London: C. Jefferys, 57, Berners Street. 


Price 1s. 6d. 
HE TWO GRENADIERS (Die beiden Greng. 
diere.) Song for a Bass voice, with German and English 
Words, composed by RoBerT SCHUMANN. 
SCHUMANN’S THIRTY SONGS, complete in One Volume, 
octavo, paper cover, 6s. net. 
London: Novello, Ewer aud Co. 


IRANA’S NEW PART-SONG for 5.4.73. 
‘* VALENTINES Day,” i: now ready, price 3d. 
London: Novello, Ewer and Co. 
Also, MIRANA’S SONG, “A VALENTINE.” 
Emery, 408, Oxford-street. 


IRANA’S NEWEST SONGS. 
A Hontine Sone. TE Curiip’s Wisi. 
A LuLtasy. THE Mariner, 
Emery and Co., 408, Oxford-street. 


EW FOUR-PART SONGS by ALFrep Pioyp. 


Ton. “In our boat,” ‘Hie away” “If thou art sleeping, 
Maiden.” Price 3d. See Critique Musical Times, page 716. Weippert 
and Co., 266, Regent-street. 


ILLIAM J. YOUNG'S Popular Part Songs for 




















8.A.T.B. 8vo0. 8. d, 

1. I love the merry spring time «.. 12th edition 0 2 

2. Gaily thro’ the greenwood oe 14th =, 02 

3. Welcome merry May ... oo Cth ,, 02 

4. The mountain Maid ave oo MR a 02 

5. Come o'er the mountain ... coe 7th = yy 02 

6. Hail merry, merry Christmas a 2 « 02 

7. Songs of praise the angels sang ... 4th ,, 03 

8. Blow ye balmy breezes blow oo Sth yy 03 

9. Fairy Revels ... ooo oa 2 -s 08 

10. Oh! peaceful vale of res oe 4th 5, oy 
11. The merry Bird aie nw A e 03 
12. Come let us be merry and gay ae 4th yy 0 3 
13. Forest echoes ... ose wa CR ow 0 3 
14. Haste ye merry elves... ee 4th 03 


London: Novello, Ewer and Co., and all Music-sellers ; or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 


W. PEARSON’S PART-SONGS for 3.4.1.3, 


e ‘Sweet to live amid the mountains.” Simple and 





characteristic... ove ss oo O8 

‘“‘There’s beauty in the deep.” Easy and effective oo £9 

“The Stormy Petrel.” Tenor and Bass solos... we 08 
“The Coral Grove.” Full of graceful melody and smooth 

harmony ... ove tue ove «. 03 

“The Ironfounders.” Bold and massive oe wo 08 


London: Novello, Ewer and Co. 


EW SONG, NELL (Nelly gently sleep), com- 
posed by H. L. Winter. Sung everywhere. ‘ Sweet melod; 
and excellent chorus.” Price 3s. To be had of Messrs. McDow 
and Co., and through every music seller in the kingdom. 


AKE BACK THOSE BEAUTEOUS 
FLOWERS. A Song from ‘“ Imogine,” composed by the Rev. 

J. B. Kearney, M.A., of St. John’s College, Cambridge, and Vicar 
of Bourton, Berkshire. Price 3s. London: Novello, Ewer and Co 


FLOBtON C. ALLISON’S “'TARANTELLA.” 
Published by Davison and Co., 244, Regent-street. Price 4s. 
Just published, ‘ 
T. PATRICK’S DAY, a new Patriotic Song, by 
JosEerH Suort. Price 3s. 


Also, SALVE REGINA, for Four Voices, by the same Composer. 
1s. 6d. net. Joseph Short, 220, Great Lister-street, Birmingham. 


CHUMANN’S FROHLICHER LANDMANN, 
transcribed for the Pianoforte by ArTHUR O'LEary, price 1s.6d. 
London: Novello, Ewer and Co. 


LASSICAL EXTRACTS, by W. SMALLWoOD. 

In 25 numbers, each 3s. All carefully edited and arranged, 

and the engraving, printing and paper so superior as to make this 
the best edition extant. A Thematique List sent on application to 


























New Edition. 


THE MESSIAH, 


InVocal score. Edited, with Pianoforte accompaniment, arranged 
from the Composer's score, and the 
ADDITIONAL INSTRUMENTATION OF MOZART, 
By W. T. BEST. 


Price in Paper cover, 2s.; scarlet cloth gilt, 4s. 





London: Novello, Ewer and Co. 
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THE MUSICAL TIMES.—Fersevary 1, 1871. 





Es 


0 CHORAL SOCIETIES.—Music suited for 
the coming Season.—Sparkling, Brilliant and not difficult. 
Opinions of the Press sent gratis. 

‘A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Brrcu. Performed with great success 
by the London Bijou Operatic Company, the English Glee Union, 


he., be. CHARACTERS REPRESENTED. 
Robin Hood, Earl of Hunting-} 7 Outlaw King of the Foresters 


don (Tenor) 
Marian (Soprano)... .. | «. The Betrothed of Robin Hood. 
Little John (Bass) we eo First Lieutenant. 
Will Scarlett (Baritone) +» Second Lieutenant. 
Friar Tuck (Bass) +» ee» Chaplain to the Foresters. 
Much, (the Miller’s Son (Tenor) Chief Ranger. 
Holy Palmer (Bass)... ae 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 





Scene.—Sherwood Forest. The House of the Outlaws.—The Chase. 
Introduction. Instrumental. Recit., Tenor, ‘Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘Hark! Hark! away.” 
Recit., Soprano, “‘ Ye beauteous forests.” Aria, Soprano, “Sweet 
retty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
it., Soprano, ‘‘ Hark, ’tis the horn.” Chorus, “Hark! to the 
sound.” Recit., Soprano, ‘* Sweet Echo,” and Madrigal. 


ACT II. 
Scene I.—Chapel Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘‘ Sunrise—May morning.” Recit., Bass, ‘‘ Friends 
and Brother Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘ Through weal and woe.” ‘‘ Ave Maria, Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Bacchanalian Song, Bass, ‘* With a ho! hi! ho!” Instrumental, 

Morrice Dance. Chorus, “‘ We'll dance, we'll sing.” 
ACT Ill. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, ‘To arms! to arms!” Recit., 
Tenor, ‘‘ What ho! my Lord.” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorus, ‘‘ Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. The Shriving 
of Will Scarlett. 

Recit., Bass, ‘‘ My son, thou'rt doomed.” Aria, Baritone, ‘“ Mise- 
rere Domine.” Dead March. 

Scene III. —Scaffold Scene in the Market Place, Nottingham.’ Robin 
Hood defies the Sheriff's Veng Tri hal Rescue of Will 
Scarlett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘ Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘‘ Down with the 
— Chorus, “Hurrah! away,” &c. Round, “With a down, 

wn,” 

Scene IV.—Sherwood Forest.—The Trysting Tree. 

Finale, Galopade, ‘* We'll trip it merrily o’er the lea.” 





TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES. 


Single Vocal Parts, 1s.; Vocal Score, in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. 6d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo, One 
Oboe, One Clarionet, Two Bassoons), ‘’wo Cornets, Two Horns, 
Bass Trombone, Tambourine, Txiar'e, aud Kettle Drums. 

To Cuorat Socretizs.—Single Voice Farts and Orchestral Parts 
can be had on hire on very mode. ate terras. 

Copyricut.—The right of translation reserved. 

Cavtioy.—The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 


W. H. BIRCH, 104, LONDON STREET, READING. 





HE Above Operetta has been Performed with 
triumphant success by the Reading Choral Union (encored), 
Eight Performances; Cockermouth Choral Society (encored), Four 
ormances; Borough of Portsmouth Choral Society (encored), 
Three Performances; Worksop Choral Society (encored), Three 
Performances ; Sydney, N.S. Wales, encored, by command of H.R H. 
the Duke of Edinburgh ; Teignmouth Choral Society (encored), 
Performances; Windsor and Eton Choral Society; Wands- 
Worth, Battersea, Walworth, Surbiton, Tetbury, Thatcham, Tewkes- 
, Dewsbury, Newbury, Ludlow, Cosham, Bury St, Edmunds, 
x ford. And is in Rehearsal at Chichester, Eastbourne. Leek, 
ewton-le-Willows, Stalybridge, Geelong, Bridgwater, Havant, 
Long Eaton, Chichester, Par n (Ireland), 








New Edition. 
HE SIESTA. Part-Song for s.A.7.B. By 
lananox Corson, Mus. B., Cantab. 8vo. 6d, 
80, by the same Composer, New Son 
THE VIOLET.’ Price 1s. 3d. . 
Also, just published, 


QUEEN AND HUNTRESS, CHASTE AND FAIR. Part 
Gfors.a.r.z, Price 3d. 


C. JEFFERYS, 


57, BERNERS STREET. 


FELIX GANTIER’S OPERATIC GEMS. 

Six new Numbers of this Popular Series of Pieces will be published 
in the course of the month, founded upon the following Operas :— 
No. 25. Der Freischutz. | 28. Tannhiuser. 

26. Il flauto magico. 29. Crown Diamonds. 





27. Zampa. 30. L’Ombre (Flotow’s new opera). 
1. Un Ballo in Maschera ... oes we Boe 
2. Martha os on eos oe 26 
3. Il Trovatore eve eco eco wo 2 6 
4. Guillaume Tell ose eco 2 6 
5. Robert le Diable 26 
6. Lucrezia Borgia poe eco 26 
7. Lucia di Lammermoor ... eco w 2 6 
8. Fra Diavolo... eco ooo eco 26 
9. Masaniello ons poe 26 

10. Ii Barbiere di Siviglia eve 26 
11. La Traviata isa ces eco wo 2 6 
12. La Figlis del Reggimento ... eco 2 6 
13. Rigoletto aaa us ove 2 ¢ 
14. Linda di Chamouni ... eco 26 
15. Norma ... a os - won 
16. La Favorita... ace eee 26 
17. L‘Elisir d'Amore oe eco 26 
18. Les Huguenots “ ace oa 26 
19. La Sonnambula ... eee eco 26 
20. It Don Giovanni one eee 1 2 6 
21. I Puritani am eco pen 26 
22. Le Nozze di Figaro ... ase we 2 6 
23. Don Pasquale ... eco : : 


24, La Gazza Ladra ove ots “as 
The whole of the above as Duets, 3s. each. 
“ There is much to be said in favour of these graceful little piano- 
forte pieces by a writer whose name is new to us. It is true that 
they are small in construction; but they will be welcome to teachers 
who are seeking for progressive music, where the passages are 
elegant, and written for small hands. . . It would be unjust to con- 
clude our notice without a good word upon the manner in which the 
eye, as well as the ear. of the young student, is appealed to in these 
pieces. Wedonot usually like illustrated title pages upon musical 
compositions; but anything so beautifui as these coloured views of 
places in some way connected with the opera upon which the piece 
is founded, we have rarely, if ever, met with, issued from a music 
publisher.”—Musical Times, Dec. 1, 1868. 


CATHEDRAL GEMS, by LOUIS DUPUIS. 
NANTES.—Fantasia, on subjects from Mozart's 12th Mass 
WURMS.—Fantasia, on subjects from Weber's Mass in G 
ROTTERDAM —Fantasia, on subjects from Haydn's 3rd 

(Imperial) Mass . wie aaa on aes net 
MALAGA.—Fantasia, on subjects from Beethoven's Mass 





in oo ae eee eee eee eee eee one 
ROUEN. —Fantasia, on subjects from Gounod’s Messe 
Solennelle eee eco eco ses ose oe eee 
CAEN.—Fantasia, on subjects from Rossini’s Stabat Mater 
MAYENCE.—Fantasia, on subjects from Haydn’s Ist 
Mass, B flat... eee pom eee aoa sce eco 
COLOGNE.—Fantasia, on subjects from Mozart's Ist 
Mass, in C aa a wid _ age one ono 
9. PARIS.—Fantasia, on subjects from Mendelssohn’s Hymn 
of Praise eee aoe ese eee pom eee “se 
10. LONDON.—Fantasia, on subjects from Handel’s Messiah 
11. NORWICH.-—Fantasia, on subjects from Haydn's Creation 
12. CANTERBURY.—Fantasia, on subjects from Spohr’s As 
pants the Hart ... eee aes ote eee ee wo 8 @ 
Beautifully illustrated in Colours, with views of celebrated Cathedrals. 
“These pieces, like those by Felix Gantier, reviewed some time 
ago in the Musical Times, are especially intended for young players, 
and will, we think, be found equally acceptable to teachers and 
pupils. They are written in the form of little Fantasias, each com- 
mencing with a short introduction. The illustrations, printed in 
colours, are exceedingly beautiful.”—Musical Times, Feb., 1870. 


WILLIE PAPE. 
Irish Diamonds, No. 1. Brilliant Fantasia on Airs, ‘‘ Has 
an row thy young days shaded,” and ‘“‘ The Young May 
Moon” aa as a eco aie eco 
Irish Diamonds, No. 2. Brilliant Fantasia on Airs, “‘ Believe 
me, if all those endearing young charms,” and “ Garry 
Owen” “ ane ose ovo a aw 4:0 
Irish Diamonds, No. 3. Brilliant Fantasia on Airs, “The 
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Minstrel Boy,” and “ St. Patrick's Day” ‘as pa 0 

Irish Diamonds, No. 4. “‘The Harp that once through 
Tara's halls,” and “Rory O’More” ... = ooo 

Highland Gems, No. 1. Brilliant Fantasia on the Airs, ‘“‘ Ye 
Banks and Braes,” and “ Bonnie Dundee.” 

Recollections of a Music Box. An exceedingly pretty and 
effective piece, performed with unvarying success by the 
composer... eee ooo ono ese wa oe 

Chanson des Anges one on wun eve we 4 © 

Monogram Polka. Caprice. Illustrated with elegant mono- 
grams, designed by JaMES MACMICHAEL ae a 2 

The * Brook,” brilliant transcription of Dolan’s popular song, 4 0 





London: Novello, Ewer and Co, 


London: C, Jefferys, 57, Berners-street, W. 
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EWCOLLEGE, Oxford.—WANTED, aChorister 
Boy, competent to sing solo and verse parts at once. He will 
receive education, board and lodging in the house of the School- Mr. C. PHILLIPS, Tenore. Mr. G. MELLOR, 
master, and £4 yearly. Apply to Rev. L. J. Lee, Precentor, New | Musical Director—Mr. C. WARWICK JORDAN, Mus. Bae, Oxo; 
College. The above party can be engaged for Oratorios, Concerts “(public 


GURPLICED CHOIR. VACANCIES for Boys and private,) Soireés, &c. For particulars and terms, address, the 


HE LONDON VOCAL QUARTETTE 
Mdme. GILARDONIT, Soprano. Mdme. POOLE, Contraltg, 
B 





Secretary, care of Madame Poole, 32a, George-street, Hanover-sq, 


Good education free. Apply, Choirmaster, 5, Holland-road = : : - a —$<——__*_ 

North, Notting Hill. ; b T HK ENG ue oe ous EK UNION, 
HE CHOIR, ORATORY, BROMPTON.— iiss 

VACANCIES for several Boys, with good voices. Apply at 

the Oratory on Wednesdays and Thursdays between the hours of ol T's makes 

R. J. F. N 


3 and 4 o'clock p.m. we. oF 

- : d ianist), 

yee good compass, fair reader, desires an ui i“ UD ge y: 
ENGAGEMENT, and Pupils for Piano. F. D., 47, South 


Audley-street, W. 
= : . = MISS FANNY DANIELSON 
S LEADING SOPRANO.—A LADY, posses- (Soprano), 
sing a fine voice, seeks a re-ENGAGEMENT in a Church or | Beg to announce that they are prepared to give their Musical Enter. 
Chapel Choir. Good references. B. C., 18, Belgrave-road, 8.W. | tainments at Institutions, &c., during the ensuing season, 
For terms, &c., address J, RupkKIN, Secretary, Sackville House, 


OPRANO, CONTRALTO, TENOR and BASS | p,cok‘ereer, Hammarsnith, W 
REQUIRED at E for a Church at Bayswater. Ser- : eae 
are Q at Easter for a Church at Bayswater er. TOKE NEWINGTON ASSEMBLY Rooms 


vices morning and evening, Sundays only. Salary £8. Plain 
Service. _Apply by letter to M. 8., Post-Office, Loughborough- (Limited) TO BE LET for Concerts, Balls, Private Dramatic 
place, Brixton-road, S.W. | Entertainments, Dinners, Public Meetings, Private Parties, Le. 
} YAT 57) ne) 3})_ | tures, &c. Large Hall seats 500 (numbered chairs). Lower Half 
O VOCAL ASSEMBLIES.—A Lady, a well- |seats 400. Numerous Committee Rooms, Artists’ Rooms, and every 
trained SOPRANO, wishes to join a select Singing Class for | modern convenience. For terms, &c., address Mr. Thomas W 
recreation. Public or Private. Unexceptionable references. Zeta, | Simons, Secretary, 25, Newington-green, N. , 


198, Brompton-road, 8.W. eer ee TTS “PPP TIN Dol 

ar Tea [Reader desivos a ROW, and BROMLEY INSTITUTE, Raiivay 

) ~~ (So oist), g00c eader, Gesires a} Station, Bow, E.—The Committee of the above Institute ary 
re-ENGAGEMENT in a Catholic Choir. M., 50a, Hungerford-| prepared to receive proposals for the use of the Hall, as a 

road, N. oe by all who have seen it to be the finest in London, 
| A hr ee ND seq | Every convenience; 900 seats. Easy of access from all parts of 

LTO, desires a .E-ENGAGEMEN he Address | country. A few evenings tn thonens Quarter dteengneel: aan 

H. B., 3, Readolph-street, Camden-town. full particulars on application to GzorGE F. GyNGELL, Secretary, 


LTO WANTED at Clapham Church. Apply by S". JAMES’S HALL, GOOD FRIDAY EVEN. 
Anne’s House, Clapham. Attend- ING. GRAND ORCHESTRAL CONCERT. “ Stabat Mater” 


letter to M:. CarDER, 5: 
ance on Sundays, morning and ev»ning, and fortnightly rehearsal. | and Sacred Selection. A few voices required for Choir. Address 


aw 1 ™m aa ta : | by letter only, J. H. Jenninas, 235, Hampstead-road, N.W., stating 
N ALTO or CON [ RALTO- WAN TED In a | voice, if belongiug to any choir, or having any knowledge of the 
large Amateur Choir in the Hoiloway district. Good Liturgical | music to be performed. 


Service, and first-class Organ. Apply by letter to C. G., Messr.. | cea : a = 
Novello, Ewer and Co., 35, Poultry, ‘°.C. | ONTHLY POPULAR CONCERT S, St. John’s 
mh 7 ah Aaape ey Wood. Director, Mr. Rrptey Prentice. First Concert on 
ANTED an ALTO and TENOR for a West | tuesday evening, Feb. 9th. Herr Straus, Signor Ptarri, Mr. 
End Church. Must have good voices, and be able to sing at| Rintey Prentice, Mr. Mrinsox. Vocalist, Madame Dow.asp, 
sight. Two Services every Sunday, and a Weekly practice. For | subscription for the Three Concerts, Half a Guinea. Single Tickets, 
salary, &c., apply to the Rev. the Vicar, S. Peter's Vicarage, 88,/ 55, 23. 6d., 1s., at 9, Angell Park Gardens, Brixton, and at the 

Kensington Park-road, W. Music Shops. 


ENOR WANTED for a Church at Kensington. \ ANTED to PURCHASE, a well-established 








(Alto), 
MR. T. PEARSON 
(First Tenor), 





’ 
(Bass and Buffo Singer), 
ASSISTED BY 















































Sunday Services. Must be a first-rate reader. Salary, £10 10s. PIANOFORTE and MUSIC BUSINESS in the Country, 
Apply to “ Organist,” 163, Piccadilly, W. Address, with full particulars, J. C., 30, Shardeloes-road, New Cross, 


ENOR and BASS WANTED at S. Mary’s, Prim-| yytjsic and PIANOFORTE BUSINESS {or 
rose-hill. Salary £10. Services, Sunday, morning and even- DISPOS AL. Stock a valuation ‘Hizes very good ‘About 


ing; Practice on Thursdays. Applications to be made to Bradbury - 
tuner, Esq., Mus. Bac., a her toot Services. Y | £350 cash reyuired. “Address A. Z., care of Messrs. Novello, Ewer 
and Co., 1, Berners-street, W. 


ENOR or CHOIRMASTER.—ENGAGEMENT - 
maa 20. 8.E., or S.W. Genet profened. Sunday NV USIC BUSINESS to be SOLD, in consequence 
of ill-health. Situated in a main road of London. Terms 


Services. Church of England. Highest references. Address 
“Tenor,” 139, Peckham-park-road, 8.E. Could assist the Organist | moderate. For particulars, address W.E., No.43, Whitechapel-rosd. 


T. ALBAN’S, HOLBORN.—Some good Amateur \ USIC BUSINESS.—FOR SALE, with imme. 
BASSES and TENORS WANTED for the Choir. Apply to diate possession, the LEASE, GOODWILL. STOCK of 
the Rev. H. A. Walker, St. Alban’s, Brooke-street, Holborn, E.C. | PIANOS, MUSIC, &c., of an old-established Hiring and Tuning 


j 7 TSI 2 rere Business. Itis situated within twenty miles of London, and offers 
OYS intended for the MUSICA L, PROF KSSION, a favourable opportunity for a Young Man of persevering habits, 
Universities, or otherwise.—The Organist of a Parish Church, | 4nq who is a good Tuner. Further particulars of Mr. Frederick 
(with new Organ, Surpliced Choir, and Choral Service) in a|yucas, 26, Maddox-street, W. 
beautiful and healthy part of North Wales, receives a few Boys as eae ae 
BOARDERS. Pianoforte, Organ, Singing, &c., and a first-rate USIC BUSINESS.—FOR SALE, with imme- 
. “ie CG heat at F Mi ‘ ss.— » wi 
Classical Education at a Grammar School, under the Mastership of | diate possession, the LEASE, GOODWILL, and STOCK of 


&e., apply to Mr. W. F. Crossley, Dolgelley. For terms, | 51 ANOS, MUSIC, &e. of a small Business in South Wales. Further 


YOUNG LADY J] of i Grah particulars of Mr, Frederick Lucas, 26, Maddox-street, W. 
» pupu of the late Graham; 3 

Gardner, Instructor to H.R.H. Prince Arthur, wishes to re- O the MUSICAL PROFESSION and MUSIC 
ceive a few pupils at her own or their residence. Singing also TRADE.—Mr. FREDERICK LUCAS, Public Accountant, 
taught. Address P., Musical Times Office. begs to intimate to those who are desirous of ree J d= ° 
“4 = - posing of their Connexion or Business, that he will be happy te 
j ORGANIST of Sherborne Abbey, and of the] the medium of introducing suitable parties to each other, and 

King’s School, hasa VACANCY for an ARTICLED PUPIL. | making equitable arrangements between them, for which his 
Terms on application. Address Longstreet, Sherborne, Dorset. position and experience eminently qualify him.—26,'Maddox-street, 


R. HORTON C. ALLISON'S Pianoforte Recital | *¢eent-stteet. W- 
in Manchester, February 7th, 1871. 




















Graduates in high honours of Oxford and Cambridge. 














—— 


EACHING CONNEOTION for DISPOSAL.— 


A Professor retiring from his Connection will be glad to re 











R. LANSDOWNE COTTELL’S CONCERT 

PARTY. 12th week, Montague’s Diorama of the War, 
Westbourne Hall. 

Miss Acres Lynpuurs?, Mdtie. Detise, Méessts. Metpourne 
and W. C. BELL. 


ceive proposals for the immediate disposal of the same, including 
Organist’s situation at £35 per annum. Teaching connection very 
good. Purchaser can have the interest in a small Pianoforte Hiring 
business. Applicant to enclose testimonials of character and ability 
—Organist, 6, Hanover-place, Coleraine, Ireland, 
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CLIFFORD’S ANTHEM-BOOK. 
A RETROSPECTIVE REVIEW. 





Ir is always interesting to refer to the works of 
bygone ages, for not unfrequently they offer, by 
comparison with modern productions of the same 
character, an opportunity for judging whether an 
advance or retreat has been made in respect of the 
subject-matter compared. ‘This is especially the case 
with art, or works bearing on art; for apart from any 
beauty which appeals to the general understanding, 
there are certain technicalities, the observance of 
which always brings a certain amount of pleasure in 
their contemplation, to those whose knowledge of a 
special subject is of an intimate character. The 
history of anthems composed for the use of the 
Church of England has yet to be written, and the 
following review of a book published some two 
hundred years ago may be considered as a not un- 
interesting contribution towards such an object. 
Collections of anthems with the music, have been 
numerous, almost innumerable, but books of the 
words of anthems are of less frequent occurrence, 
and may be counted upon the fingers, the constant 
‘additions by composers to the existing collections 
rendering new books of words a matter of necessity 
to those who would like to see the texts which have 
been set to music, arranged in the order in which 
they are sung. 

The only collections of value that have appeared 
from time to time have been those of Clifford, 
Dr. Bayley, Pordage, Evans, Calvert, and Marshall, 
local compilations being left out of the question. 

The first collection of anthems was that made by 
the Rev. John Barnard, and called by him “ The 
First Book of Selected Church Musick, consisting 
of services and anthems, such as are now used in 
the Oathedrall and Collegiat Churches of this King- 
dome. Whereby such Bookes as were heretofore, 
with much difficulty and charges, transcribed for 


part injure the value of the whole. Such a method 
of writing or printing would, doubtless, have the 
effect of insuring attention on the part of the singers, 
for if either side failed to keep a true reckoning of 
the time of the rests, they could not come in in the 
proper place, and their fellows on the opposite side 
could not help them, as they had only the notes be- 
longing to their own parts. Many of the old manu- 
script books in our cathedrals are arranged upon this 
same plan, but they have been long abandoned as 
useless, for when, as sometimes it occurs, there is 
but one representative of a certain voice present in 
the choir, nothing can be more necessary, but that he 
should have the whole of the music given to his part 
either on his side or the other. It will be perhaps 
scarcely worth while to describe the work any further 
at this time, as the present object is to speak of 
another book equally rare and interesting. This is 
also the first publication of the kind ever issued, and 
is a collection of the words of anthems in general 
use at the time it was compiled: the title runs 
thus :—‘‘ The Divine Services and Anthems usually 
sung in the Cathedrals and Collegiate Choirs in the 
Church of England. Collected by J. C.” The book is 
a small duodecimo, and contains two hundred and 
forty pages, besides the title, dedication, direction, 
and introduction. 

The dedication has the usual amount of adulation 
common to all dedications of the date when the book 
appeared, a practice frequently resorted to by needy 
authors, in order to obtain the fee which a patron 
always sent, in answer to such aninscription. By this 
means the expenses of publication were lessened, 
for the expedient of publishing books by subscription 
had not then been thought of. Tosuch a height had 
this custom of fulsome adulation and coarse praise 
attained, in that age, that among other instances, 
the elder Disraeli, in his note on ‘ Dedications,” 
in the ‘‘ Curiosities of Literature,” mentions the fact, 
that ‘‘a Welsh Bishop made an apology to James I. 
for preferring the Deity to his Majesty.” 

If the statement and descriptions in the several 
dedications are to be taken as true of those to whom 
they are addressed, readers in the present day, as 
well as those in times past, could not fail to be 
impressed with an idea of the importance of every 
person so honoured, and in this case especially, of 
that Reverend Walter Jones, Doctor in Divinity, 





the use of the Quire, are now, to the saving of much 
labour and expence, publisht for the generall good 
of all such as shall desire them, either for publick or 
private exercise. Collected out of divers approved 
Authors, by John Barnard, one of the Minor Canons 
of the Cathedrall Church of Saint Paul, London.” 
This collection, published in 1641, is complete in 
ten parts, each part being assigned to one voice, but 
there is no complete copy known to be in existence. 
It is more than doubtful if an organ part was ever 


printed. Imperfect copies of the vocal parts are 


preserved in the libraries of the Cathedrals of Here- 
ford and Lichfield, and in the collection of the 
Sacted Harmonic Society, The book is printed in 
music type, with the words of a fount of a quaint 
manuscript-like character, the paper is somewhat 
thin in texture, the heavier letters showing through. 
The odd custom of printing in the Decani or Cantoris 

Oks only so much of the services or anthems re- 
quired to be sung by those respective sides, swelled 
number of the books, and made the loss of one 


and Sub-Dean of His Majesties Chappel Royal, &c., 
|to whom the Rev. J. C., or James Clifford, dedicated 
jhis work. A specimen of dedicatory laudation, as 
|Dr. Johnson might have said, is found, when J. C. 
lasks the Sub-Dean “to be pleased, therefore, to in- 
itermit awhile those Seraphical Raptures, in the 
excellency whereof, and your thereto tuned piety, 
|you are 80 famously happy. And vouchsafe an eare 
to the mean addresse of these Rudiments (as it were 

|of Church musick, which, like other perfections, hat 

jsuffer’d meerly through the people’s ignorance.” 
Then after declaring that if the book is favourably 
received by him to whom it is inscribed, the compiler 
expresses his opinion that if the worthy Sub-Dean 
will ‘descend and deign a favourable approbation 
thereunto, it cannot but cofiand reception from 
others;” “since,” he adds, ‘‘ my knowledge at Oxford 
(improved further at London) of your eminency this 
way, cannot so far disoblige the world as not to be- 
lieve you have the Supreme Mastery in religious 
music ;” this, with much more of an equally flatter- 
ing character to Dr. Jones, and a great amount of 
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self-abasement on the part of Mr. Clifford, forms a 
fair specimen of the usual epistle dedicatory for 
which a patron paid a certain price, estimated ac- 
cording to the character of the work or the amount 
of flattery inserted. The prayer with which this 
introduction is concluded, is as remarkable as any 
other part, servility and sycophancy running hand- 
in-hand, with a piety that cannot be mistaken, even 
though it is found in very strange company. The 
altered use in the present time of some of the words 
employed, makes this conclusion read with a strange- 
ness almost humorous. ‘“ For higher works God hath 
fitted and prepared your most artfull hand, and hath 
placed you in an orb, from whence your melody (as 
of the spheres) of holiness and constant goodness in 
and for the Church, is universally heard with joy and 
delight. In which happiness, God Almighty long 
continue you here, and late translate you to the 
Angelicall Choire; so prayes, Reverend Sir, your 
most devoted, and obedient servant, James Clifford.” 

James Clifford, the son of the cook at Baliol 
College, born in April, 1622, in the parish of St. 
Mary Magdalen, in the north suburb of Oxford, 
was brought up in Magdalen College School, and being 
appointed Chorister in 1632, he left without taking 
a degree in the University. He was elected Minor 
Canon in St. Paul’s Cathedral, in 1661, became 
reader in a Church in Carter Lane, near the 
Cathedral, and was afterwards appointed Chaplain 
to the Honorable Society of Sergeant’s Inn, and 
died about the year 1700. 

The first edition of his book of Divine Services} 
and Anthems, published in 1663, is now extremely 
rare. Sir John Hawkins, in his History of Music, 
speaks of it as ‘‘seeming to have been published,” 


————____ 


to convey some meaning at the time, which meap; 
is completely lost now, or else “italics went for no. 
thing ” in those days. 

There are the words of 167 anthems in the bog 
of which 14 are by William Bird, not to be foung 
in any modern book, only 3 being in Boyce's colle, 
tion, 9 by Thomas Weelkes, 2 by Richard Farrant, 
both in Boyce, 10 by Thomas Tallis, only one of 
which is in ordinary use, 9 by Edward Hooper, nog 
all forgotten, 7 by William Mundy, including «9 
Lord the maker of all things,” carelessly attributed 
to King Henry VIII., by Boyce, 5 by John Shep. 
herd, all unknown except to Antiquaries, 11 by 
Orlando Gibbons, 33 by Adrian Batten, inserted 
Mr. Clifford, probably because of his connection 
with the Cathedral, 9 by Dr. Tye, 2 by Rober 
White, one being printed twice over, 5 by Dr. Gyles, 
2 by Robert Parsons, 3 by Thomas Morley, 3 by 
John Ward, 1 by John Hilton, 3 by Dr. Bull, 2 by 
Richard Price, 2 by Albertus Bryne, 1 by Samne 
Ive, 1 by Mr. Oob, 2 by Henry Molle, 4 byR 
Johnson, 11 by Thomas Tomkins, 1 by Mr. Phillips, 
1 by Laurence Fisher, 1 by Mr. Stonard, 3 by Mr, 
Jeffries, 1 by Mr. Bennett, 1 by Mr. Wilkinson, 3 by 
Richard Gibbs, 1 by Henry Loosemore, 1 by John 
Amner, 2 by Randolph Jewitt, 2 by Henry Lawes, 
1 by Mr. Coste, 1 by Mr. Crawford, 1 by Dr. John 
Wilson, 1 by William Childe, 1 by Thomas Ford, 
and 7 by unnamed authors. Although the numbe 
of distinct sets of words amounts to 167, yet those 
same words represent above that number of con- 
positions, as the name of more than one composer is 
attached to several of the quotations. 


It is perhaps not out of place here to remark, that 
the majority of the words are of a penitential or sup- 





thus implying that he had not seen it. The second| 
edition, less rare, but still extremely difficult to) 
obtain, was published in 1664. It contained the 
words of new anthems by composers rising into} 
reputation, many of the anthems in the first edition | 
being omitted in the second. It is this first edition 
which is now under review, and about which there 
are a few more words to be said. Following the 
dedication above referred to, there is an address to 
the reader, in which the usual objections urged 
against cathedral music, or, indeed, against any 
music in church, are spoken about, and to a certain 
extent answered. This address, or rather the argu- 
ments in it, would read like an ordinary newspaper 
paragraph of the present day on the subject, were it 
not for the quaintness of the diction ; proving at all 
events one thing, and that is, that objectors have 
not been able to adduce any new matter against 
church music for the last two hundred years. The 
‘‘ brief directions for the understanding of that part 
of the Divince (sic) Service performed with the organ 
in S. Paul’s Cathedrall on Sundayes and Holy-days,” 
which stands next in order in the book, is curious as 
an evidence of the manner in which the service was 
performed in the Cathedral before the great fire of 
London. The Table of Contents is preceded by a 
separate frontispiece of King David, sitting under a 
lattice window, with the royal crown upon his head, 
and a harp in his hands; underneath the picture are 
the subjoined words :— 
* See here the Sacred harp with well-tuned string 
Skilfully toucht by a most pious king 


Of whose great actions after God's owne heart 
This is accorded to, He played his part.” 


plicatory character, thus giving some support to the 
theory entertained by a few thoughtful men, that 
the word anthem is more reasonably derived from 
the Greek anathema in the sense of an invocation, 
than from the words antiphon or anti-hymnos. There 
are only just above 30 anthems which speak of direct 
praise, the remainder of the number being prayers, 
collects, invocations, and supplications. 

It would afford amusement, if not profit, to trace 
out particulars of the lives of the several composers 
named in the book, and also to determine how many 
of the compositions mentioned are ‘‘ now usually sung 
in the Cathedrals and Collegiate Choires in the 
Church of England,” but this is a labour for greater 
leisure, and all that can be done now is to offers 
few extracts from the pages of the book, to show 
the character of some of the words printed in the 
collection. For the better understanding of the 
anthems, the peculiar method has been adopted d 
repeating or suggesting the repetition of such word 
as the fancy of the composer has led him into, 
expressing his musical thoughts. ‘The explanatia 
of this arrangement shall be told in Mr. Cliffords 
own involved language:—‘‘I have therefore (8 
hopes to redress this evil of ignorance, and to brit 
all to the knowledge of musical piety, whose comfort 
and delights when they have once thoroughly tas 
T do not doubt but my labour will be thankworthy) 
printed all the anthems usually sung in any of o1 
cathedrals, verbatim, with the ingeminations a 
doubles thereof, and the pauses and rests of t 
same, that the people may follow the Choire 
their devotions without any loss or mistake, and 
encouraged to learn to assist and consort mm ™ 





The italics are in the origizal, and probably served 


same melody.” 
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The manner in which these “‘ingeminations and 
doubles” are shown, will be best explained by a 
copy of the words of Farrant’s Anthem “ Hide not 


Thou Thy face.” 
Anthem iii. 


Hide not thou thy face &c. 


A prayer. 
Hide not thou thy face from us, O Lord, and cast not off thy 
ant in thy displeasure ; for we confess our sins unto thee and 


hide not our unrighteousness, for thy mercy sake, for ii. deliver 


us from all our sins, deliver ii. for thy mercy sake, for ii. 
deliver ii. Amen. 

deliver il RicHARD FARRANT. 

The places of the ingeminations are shown by the 
letter i doubled, with a small space after. There 
are several extracts from the metrical version of the 
Psalter by Sternhold and Hopkins, besides many of 
the collects and quotations from the Bible, new as 
anthems in those days, but which have been made 
familiar to modern ears through the music of other 
composers than those named in Clifford's book. 

One metrical hymn set by Adrian Batten, is so 
much in the style of the poetry recited by Bully 
Bottom in “The tedious brief scene of young 
Pyramus and his love Thisbe,” that it is worth 
quoting entire. ; : 

It is printed to look like prose but is really verse, 
and is thus displayed :— 

Anthem. exxiv. 
In Bethlehem town, O happy town. 
For twelfth-eve. 

“In Bethlehem town, O happy town! In which our God himself 
delights, to take man’s form (unworthy form) For such a God of 
might; There shined a star, a lightsome star, was never star so 
cleer, That leads life's way, which then began to Gentiles to appear; 
The place once found, O gladsome place ; to them that did it mind, 
They entered in, no tongue can tell what joy they there did find; 
They saw aking; a king of kings, upon a Virgin’s knee, They saw 
man’s God become a man for man’s felicity. Then down they fell 
prostrate they fell, It did them so behove, and offered gifts, sweet 
mielling gifts, good arguments of love: Home then they went, 
with mirth and glee, but home another way; Then Herod thought, 
O wicked thought! so sweet a babe to slay. Beware we by him, 
learn we by them, not to betray our king; But rather joy, with 
host of heaven, which at His birth did sing, The sweetest song that 
ever was, Peace, glory, and good will, to earth, to God, to man 
such songs, good Lord continue still. Amen.” 


If the music was in character with the words, a 
delightful combination must have been the result. 
The rude carol-like measure of this anthem, and the 
carol-like idea, is well supported by the quaintness 
of the repetitions; the whole thing was doubtless 
taken seriously enough at the time the words were 
written, but the rhythm and the treatment only 
excite a smile in these degenerate days. The English 
and the rhymes of the Psalms of Sternhold and 
Hopkins are droll to us, but these and other hymns 
contained in the book now under review, are humor- 
ous enough to bear them company, and are doubtless 
of the same age as Sternhold’s work. For, making 
every allowance for the condition of the English 
tongue at the time these rhymes were written, 
and comparing them with the productions of con- 

porary men of genius, whose works are yet 
pleasurable, no other conclusion can be made but 
that there is a triviality, a want of fancy, and an 
absence of any thing like true poetical affatus, not 
to name devotional feeling, in the whole collection ; 
and as the human mind is more prone to mirth at 
times and in places when mirth is neither de- 
sired nor expected, the feeble attempts of these 
0 page ep to render into rhyme the glorious 
sanguage of Scripture, or the beauty of Scriptural 
ideas or narratives, cannot possibly produce any 
other than a risible effect upon each one who reads 
such essays, 


Who for instance could seriously sing in Church 
such stuff as the following ‘‘ Christmas Anthem or 
Carol, by T. P.?” which Mr. William Childe (not 
yet made Doctor) had set to music :— 

“ Awake my soul and come away, 
Put on thy best array 


Lest if thou longer stay 
Thou lose some moments of so blest a day. 


Goe run, and bid good-morrow to the Sun, 
Welcome his safe return to Capricorn.” 

A curious mixture of Christianity and heathenism 
being too often repeated in such-like or collateral 
matters, resulted in the indifference shown to re- 
ligion in subsequent times, producing ultimately, 
the natural consequence of indifference, contempt. 
Further on in the same “‘ Anthem,” the singers are 
enjoined to let their praises 

* Emulate and vie 

With his humilitie. 
Since he's exil'd from skyes 
That we might rise 
From low estate of men 
Let's sing him up agen. 
Let each man wind up's heart 

to bear a part 

In that angelic choir ; 
And shew his glory high as he was low.” 

If this style of anthem was ‘usually sung in the 
Cathedral and Collegiate Choirs” in the reign of 
Charles the Second of blessed memory, it requires 
small effort of mind to believe that the following 
dialogue for Christmas Day, composed by Mr. 
Thomas Ford, which forms Anthem clxvi. in the 
collection, when introduced in ‘* Choirs and places 
where they sing,” must have been greatly to the 
edifying of the Church. 
1st Shep. Look, shepherd’s look! why, where 
2nd Shep. See you not yonder? there! 

Lord! what a glorious light 
Streams through the ayre ? 


Never was sun so bright, 
Nor morn so fair, 
Methinks it doth appear 
Like glory coming near. 
Listen, shepherds, listen round, 
Heark! hear you not a sound? 
Lord! what a heavenly noise 
Beats through the ayre ? 
Ne're was there sweeter voice 
Nor note so clear. 


Chorus. 
Heavenly musick, glorious light; 
Yet more fearful than the night. 


Fear not, shepherds, for behold, 
Better tydings nere was told; 
News I bring you this same tyde, 

This blessed Morn, 
T’ you and all mankind beside 
A Saviour is born; 
Post to Bethl'hem, post about, 
Post and find the infant out, &c. 
Such language could never have been sufficiently 
exalted for use during Divine Service, the introduc- 
tion of mean similies could only produce mean ideas, 
the familiarity of treatment must have been pro- 
ductive of the proverbial result of familiarity in 
those days, while in these times it is unnecessary to 
allude to their effect. The quoted extracts and 
descriptions will be sufficient to show the character 
of the book, and will enable the reader to judge how 
far Mr. Clifford has been successful in his endeavour 
to ‘‘inform the ignorant, reform the obstinate, con- 
form the moderate, and confirm all to communicate 
in the Church of God.” Apart from the fact of its 
being the first of its kind, it is certain that the book 
is interesting for its quaintness and originality; and 
it will serve for future compilers of works of its 
class, as a model to know ‘what is best to be 
avoided in the construction thereof.” 


1st Shep. 
2nd Shep. 


1st Shep. 
2nd Shep. 


Angel. 
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CRYSTAL PALACE. 


——————____ 


Signor Borella by his excellent singing and acting in 


Tne Saturday Concerts were resumed at this establish.| 2r. Bartolo, fully established himself aS aN artist of 
ment on the 2Ist ult., when all that Schubert has left us/Teal merit, and more than confirmed the impression hy 


of his melodious Symphony in B minor formed the|™ade on the opening night. 
The delicacy with which 


principal orchestral attraction. 


Signor Tito Mattei, who 
has a very reliable band and chorus under his direct 


the two movements—especially the “Andante con moto,”—|has proved an intelligent conductor ; and no doubt only 


was played by the band proved that earnest study had 


requires a larger amount of experience to qualify himself 


been bestowed upon the work, not only by the conductor, thoroughly for the post. 


but by each performer; and, indeed, seeing that the 


On Tuesday, the 17th ult., the new Opera, “ Ali Baba” 


resuscitation of Schubert’s grandest compositions has|composed by Signor Bottesini expressly for the oceasion, 
been effected mainly by the artistic energy of those|was produced. The story, although retaining the title of 
connected with the musical department of the Crystal|our old favourite in the ‘* Arabian Nights,” is so altered 


Palace, there can be little doubt that every member of the|that its best friends would scarcely know it, 


Without 


orchestra feels a pardonable pride in the interpretation of| entering into the details of the plot, we may say that 
his works. The only instrumental solo was Mendelssohn’s|the secret of the treasure concealed in the cavern hay 
Violin Concerto, which was performed by Madame Norman| become known to Nadir (who is in love with Ali Baba’ 


Neruda with a true appreciation of the composer's intention, 
and enthusiastically applauded by an audience evidently 


daughter, Delia) and he uses this knowledge to supplant 
his rival, Abou? Hassan, proclaiming himself as the 


accustomed to listen to something beyond mere executive] possessor of enormous wealth. Under a promise that he 


display. Cherubini’s fine Overture to “Médée” commenced, 
and Rossini’s Overture to “Guillaume Tell” concluded 


will not make use of the information, Nadir tells Ali Bal 
his secret. His daughter being seized by the robbers, the 


the concert, both of which were given with remarkable | father violates his pledge, and gaining access to the caver, 
precision and energy. The vocalists were Madlle. Corani|is discovered and a ransom demanded, the Captain of the 


and Herr Stockhausen, the former in Mozart’s « Non mi 
dir,” and the latter in an air by the little known composer 


thieves and his Lieutenant accompanying Ali Baba and 
his daughter home to enforce payment of the sum, 


Buononcini, creating a genuine effect. The concert was| Instead of the forty jars, however, the crowning incident 


as usual, ably conducted by Mr. Manns, 





ITALIAN OPERA BUFFA. 


Were the efforts of the company assembled at the 
Lyceum Theatre, directed solely towards the establish- 
ment of the genuine Italian Opera Buffa, some excellent 
specimens of which are almost unknown in this country ; 
the sympathies of all musicians would be with them; 
but when we see that many works given ad nauseam at our 
Italian Opera Houses have already been performed, and 
many others are promised, we can scarcely believe that 
the speculation has a sufficiently distinctive character to 
command a permanent success. Nevertheless we are 
bound to say that if the management has wanted system, 
it has been by no means deficient in spirit. Operas have 
been produced in rapid succession, and new singers of 
undoubted ability have been put forward with so little 
preliminary announcement, that many persons who went 
expressly to hear one vocalist found themselves unexpect- 
tedly sitting in judgment upon another. On the opening 
night (Monday the 2nd ult.), Rossini’s sparkling Opera, 
«“L, Italiana in Algeri,” introduced Madile. Veralli in the 
character of Isabella, and Signor Fabbri in the tenor part 
Lindoro. Both these artists displayed good qualifications, 
but the lady sang with a somewhat worn voice, and 
Signor Fabbri was too indisposed to do himself any 
justice. The two other débutantes Mesdlles. Brusa and 
Monari, were merely respectable; but Signor Borella 
evinced powers of a high order, both as a singer and actor, 
in the character of Taddeo. Madlle. Calisto, who made 
her first appearence as Adina in “ L’Elisir d’amore,” 
created a most favourable impression. Her voice is 
exceedingly pure, and well adapted for the execution of 
Donizetti's light music, and she has moreover a good 
knowledge of the stage. Signor Ristori, the Dulcamara, has 
more requisites for an actor than a singer, but he bustled 
through the part well, and received the most encouraging 
marks of approval. Amongst the prime donne the greatest 
effect has been made by Madlle. Colombo, who in conse- 
quence of the indisposition of Madlle. Calisto, was 
unexpectedly called upon to play Adina, at the second 
representation of “ L’Elisir,”” and afterwards replaced 
another détiitante, Madlle. Enrichetta Bedetti, as Rosina 
in “Il Barbiere di Siviglia.” In both these parts she 
thoroughly won the sympathies of her audience, and in 
the character of Rosina was a most welcome substitute for 
Madile. Bedetti. Signor Torelli, a new baritone, was 
better as the recruiting serjeant Belcore in “ L’Elisir” 


of the story is brought about by forty sacks, which ar 
supposed to contain Mocha coffee, on approaching one of 
which Morgiana hears a voice. Aboul Hassan soon after. 
wards enters, accompanied by his officers, the sacks are set 
fire to, and the thieves deliver themselves up, in 
ference to being burnt. This is the story which has been 
supplied by Signor Emilio Taddei, but why thus trans 
formed from the original we are at a loss to say. - Ifthe 
tale as it stood were not suitable for a comic Opera, why 
not select one that was? Surely one might have been 
found, even inthe “ Arabian Nights,’ where both 
characters and incidents would have supplied the com- 
poser with excellent material for the exercise of his talent; 
and Signor Bottesini sight then have claimed the merit 
of having shaped his music to the story, instead of having 
the story shaped to his music. If in listening to “ Ali 
Baba” we are constantly reminded of Italian strains which 
have been common property for years, we must candidly 
admit that they are good of their kind, and have been 
treaied by Signor Bottesini with a reverence for their age 
which does him infinite credit. Apart from this defect, 
however, there is much to admire in the Opera, not the 
least merit of which is the obvious earnestness of purpose 
with which it is written. The school is certainly nots 
high one; but throughout the work there is no attempt 
to extort applause at the expense of art—if there is n0 
definite style, there is at least the evident desire to acquire 
one; and although it is almost hopeless to suppose that 
an artist who has been for so many years before the public 
will succeed in this endeavour, so laudable an intention 
must be valued at its true worth. The instrumentation 
too is remarkably clear, the richness of colouring in maby 
places showing a power over the resources of the orchestra 
only to be obtained by careful and intelligent study. The 
first act (prefaced by a somewhat feeble overture) contains 
some highly effective pieces, amongst which may be 
mentioned a Trio for Delia, Aboul and Ali Baba, 
« Esultiamo,” a Duet for Nadir and Delia, “ Dal giorno, 
and one or two melodfous solos for the principal charaeters. 
By far the best concerted piece is the Finale to the second 
act, which is not only excellently written for all the voices, 
but so elaborately developed and full of real dramatic 
power as almost to stand apart from the rest of the work, 
a fact which was made apparent by the enthusiastic encore 
which was elicited for the early portion of the movement. 
A Recitative and Air for Delia, “0 Nadir,” and a Duet for 
Delia and Aboul, “ Parla inponi,” are also deserving of 
high commendation. Much of the music during the 





than in the trying part of Figaro, in “ Hi Barbiere” but 


and the Bellata for Nadir « Io straniero,” pleased so much 


sleep of the thieves in the third act is highly dramatic, 
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that the first verse was repeated. The fourth act is some- 
what lighter than the subject demands, but a pleasing air 
in waltz rhythm obtained much applause. The strength of 
the composer is evidently exhausted before the dénouement, 
but the story is too much lengthened, and if the curtain 
falls on a somewhat tame climax, it is as much the fault 
of the librettist as the composer. 
On the whole the execution of the Opera was remark- 
Madlle Calisto, in the character of Delia, 
sang throughout with good executive power and a 
refinement of style in excellent sympathy with the music; 
and the small part of Morgiana was carefully filled by 
Madlle. Faullo. Signor Piccioli, a new Tenor, achieved a 
deserved success as Nadir. He has a most agreeable 
voice, and phrases like an artist. The part of 4 Buba is 
admirably fitted for Signor Borella, and to his clever 
singing and acting much of the success of the Opera was 
due, A good word must also be given to Signor Rocea, 
who gave the whole of the music of 4boul Hassan with 
good tic effect, and the minor parts were efficiently 
yepresented by Signori Torelli and Fallar. The (pera 
was conducted by Signor Bottesini, who was overwhelmed 
with applause before, during, and after the performance. 


Tur Tonic Sol-fa College held its customary 
Christmas Reunions in London trom Dec. 27 to 30. The 
ings embraced the reading of papers on various 
subjects, amongst which were the “ History of Part-sing- 
ing in England,” by Mr. W. F. Calloway, “ Bach’s 
Oratorios,”: by Mr. Ashcroft, ‘« Music and the English peo- 
ple,” by Mr. J. S. Curwen, jun., “‘ Ministers of Religion 
and the Tonic Sol-fa method,” by Rev. T. Ryder, &c. 
Mr. Curwen gave a series of lectures on the art of teaching 
Time, and the practice of musical dictation and copying 
by ear. There were also model lessons, and a choir of 
men’s voices illustrated a paper by Mr. Proudman on this 
department of choir-training. The same gentleman also 
taught Mendelssohn’s “ Morgen gebet” to a mixed choir, 
asa specimen of the mode in which expression should be 
developed. The closing evening was devoted to competi- 
tions in solo singing, copying music by ear and sight read- 
ing. Among the visitors during the session were Mr. G. 
A. Macfarren, who made an able and stirring speech, 
Rey. Robert Toy, a missionary who has taught the Tonic 
Sol-fa method in Madagascar, cc. 

We understand that Mr. F. E. Gladstone, 
Oganist of Chichester Cathedral, has gained all three of 
the Prizes recently offered for composition by the College 
of Organists. The successful works comprise an anthem, 
an“ Andante” for the organ and a hymn-tune. The 
Umpires were Dr. G. Elvey, Dr, John Stainer, Mr. Charles 
E. Stephens, Mr. James Coward and Mr. £. H. Turpin. 


Duara or Mr. Tuomas Brewer.—We regret 
toanpounce the death of the indefatigable secretary of 
the City of London School, which event occurred on 
Christmas-day, after a brief illness. Mr. Brewer was born 
in 1807, and at the age of 16 entered the service of the 
Corporation of London, in the town clerk’s office, and at 
the time of his death was the senior servant of the cor- 
_. The antiquarian pursuits of Mr. Brewer while 

the town clerk’s office led to the exhumation of records 
which were of much service in placing that ancient foun- 
dation the City uf London School in its present state of 
development and efficiency. Mr. Brewer was elected 
secretary to the school in 1836, which office he held until 
his death. In recognition of his various public services 
the Freedom of the City of London was awarded to him 
by honorary grant of the corporation in 1842. He was one 
of the founders of the Sacred Harmonic Society, in 1832, 
and was its honorary secretary from that time until the 
commencement of the present season, when he was elected 
President of the Society, an honourable position which he 
unhappily enjoyed but a few weeks. Mr. Brewer pro- 

a life ot John Carpenter, the founder of the City 
of London School in the time of Henries the Fifth and 





We understand that Mr. Best has ac 
the appointment of organist to the Royal Albert Hall, 
Kensington, 

Tue usual concert of the City of Lendon 
College Choir was given at Suesex Hall, Leadenhall Street, 
on Thursday, the 22nd December, under the direction of 
Mr. Constantine. The first part was Mendelgsohn’s 
‘“« Hymn of Praise,” the solos in which were sung by Miss 
Robertson, Mrs. Hooper, and Mr. A. W, Constantine. 
The duet, with chorus, “I waited for the Lord,” was 
deserving of special mention, The second part was 
miscellaneous, and many of the songs were encored. The 
chorus singing throughout was very good, and showed 
much improvement upon previous performances, chiefly 
owing to the great care Mr. Constantine takes with the 
training of his classes. Miss Hoare aceompanied with 
much taste on the pianoforte. 

Mr. G. A, Macrarren gave three highly inter- 
esting lectures on the 9th, llth, and 13th ult., at the 
Literary and Philosophical Society, Newcastle-upon-Tyne, 
on the Secular Music of England, illustrated by Miss 
Harmon (pupil of Mrs. G. A. Macfarren) Master Bromley. 
and Messrs. Walker, Price, Whitehead and Lambert, of 
the Durham Cathedral Choir, accompanied on the piano- 
forte by Mrs. G. A. Macfarren. ‘I'he lecturer showed 
that the English people had been noted for their fondness 
for music and skill in its performance from the earliest 
time till the establishment of Italian Operas in London 
under George I., when fashionable affectation turned the 
higher classes from its true culture; but even then the 
people continued in its love and practice, founded the 
Madrigal Society, and adopted the many songs of Leve 
ridge, Carey, Boyce, Arne, Shield, Dibdin, &e., which 
are the richest remains of the 18th Century. Wulstan’s 
treatise De Tonorum Harmonia, of the 10th century, and 
the theoretical writings of John of Cotton, John of Dun- 
stable, and other early Englishmen are among the first 
extant essays on music. In practice as well as theory 
England was far in advance of the south of Europe. The 
church from the time of William I. has adopted the tunes 
of the people, archbishops and others having written 
hymns to be sung to secular melodies, the Puritans having 
“sung psalms to hornpipes,” and Church ministers and 
Dissenters having continued the custom till the latest 
times. ‘The people of Northumberland sang music in 
parts (according to Giraldus) in the 12th century, a practice 
said to have been carried there, some 700 yearsearlier, from 
Bangor, County Down, Ireland. The custom of singing 
three-men’s or free-men’s songs was common in the time 
of Hereward ; displayed by Thomas 4 Becket, when, on 
his French embassy, he wished to prove his country’s 
civilization ; employed by Thomas Cromwell to propitiate 
Pope Julius II. with a class of music then unknown in 
Italy, practised by Henry VIII. and his courtiers; and 
common at the present day among the peasantry in some 
parts of Essex, Lancashire and other places; and this 
prevailed here when harmony was totally unknown in the 
south. he English had always a liking for elaborate 
forms—witness the universal popularity of roundels, 
rounds, or catches, and the most complicated canonic 
contrivance, from the earliest days. Puritanism was 
powerless to suppress music here, as it did in Scotland, but 
acted rather as a stimulus to the energies of those who 
cultivated it; thus the first book of dance tunes, the first 
glee, the first opera, and the first female public singer all 
date from the time of the Commonwealth. The foreign 
proclivities of Charles II. were counteracted by the grand 
gifts of the native musicians of the time, such as Lawes, 
Locke, Humphrey, and above all others here and else- 
where, Purcell. ‘The allegation was confuted that the 
highest English merit had been in following foreign 
precedent, not in originating forms and styles. The 
history of the glee was traced through all its stages; 
Bishop restored this classof writing to its original dialogical 


: and accompanied forms, and by introducing female voices 
Sixth, and also some biographies of other eminent citizens.|into its performance, brought concerted music back into 
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family use, and gave rise to the choral societies which} Mr. P. ¥. Van Noorpen gave a Soirée Musicale 
are being daily multiplied throughout the land, Specimens| at the Beethoven Rooms, on Wednesday, the 18th ult, 
were given from the writings of living composers, and | assisted by Misses Patti Laverne, Butler, Dunsford, Evens 
arguments deduced thence that the musicianship of ‘and Madame Eldon,—Messrs, Lawson, Greene, Bedf 
England is in course of regeneration, and that we may Wood, Wright and Bolton, Miss Patti Laverne 
look to the past as a mirror of times to come. The rendering of Rossini’s “ Una Voce” was highly satig 
illustrations were received with the most enthusiastic factory; and the trio, “The Labourer’s evening song” 
applause, and several were encored, including the original| was also effectively sung by Miss Laverne, Poe 
setting of “ Where the bee sucks,” by Robert Johnson, |Kjdon and Mr. Bolton, Two part-songs were well given 
“O come ye from Newcastle,” a ditty of the 16th century | by Mr. Van Noorden’s pupils. 

(both excellently sung by Miss Harmon), and Bishop’s ‘ 
well known glee, “ Mynheer Vandunck.” ‘The roomwas| We are informed that ‘“ Rebekah,” by Mr, 
densely crowded on each evening. Joseph Barnby, is now being rehearsed by the Harlesdon 


Tux following extract from a private letter ao Bane the REP Spe 
lately received from the Canterbury Colony in New eee 
Zealand, and forwarded to us for insertion, may prove of| ‘THE North London Choral Association gaye 
interest to some of our readers. We are authorised to say |4 performance at the Shoreditch ‘Town Hall, on Monday, 
that any enquiry on the subject addressed to S. G. Lyttel-|the 16th ult., including the first part of « Elijah,” anda 
ton, Esq., Hagley Hall, Stourbridge, Worcester, will miscellaneous selection. ‘The band and chorus numbered 
receive prompt attention :—“ Should you happen to drop|400. ‘The principal vocalists were Madame Hillier, Mr, 
across Novello, or any of the great musicians at home,| Vernon Rigby, Miss Jenny Pratt, and Mr. J. Evans. The 
you might mention that there is room here for a really |air, “If with all your hearts” (given by Mr. V. Rigby) 
fair average singing master (say with a good tenor voice),|W48 much applauded. The soprano recitatives were care 
who can teach piano and harmonium, and if he can play |fully rendered by Madame Hillier, and Miss J. Pratt 
flute or violin tant mieux. There is room for two organists ;|€xhibited great taste in her singing of the air, « Wo 
I mean old trained organists, who could teach a choir and | unto them.” ‘The music of the Prophet was most effee- 
traina Hullah class. Any one with fair ability and manners, |tively given by Mr. J. Evans. The choruses were sung 
who can write notices of musical performances fit for the|With vigour and precision, great improvement in the 
local news columns of a paper, and is up in harmony and | expression being noticeable, ‘The band was, on the whole, 
thorough-bass, ought to do well here in a few years.” satisfactory, and the performance was a decided success, 
Wes regret to announee the death of Mr Joseph Mr. M. Bassett conducted. The hall was well filled. 

. i » “4 . WJ , » 
Surman, whose name was well known in connection with A concert, in aid of St. Mark’s Church, Ken- 
the Sacred Harmonie Sociev;, being one of its founders 
and the original conductor of its concerts, a post which he 
held for many years. 
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nington, Choir Fund, was given at the “ Horns,” on 
Thursday evening, the 18th ult. An admirable pn- 
gramme was provided by the committee, including the 
names of Miss Blanche Cole, Miss Janet Haydn, the 
Ovr contemporary the Musical World gives| Misses Bloomfield (pianoforte), Mr. G. Perren, Mr. G. 
an authoritative contradiction to a report, which has been | Buckland, and the London Orpheus Quartett, ‘The choir 
widely circulated, that Madame Arabella Goddard is about |0f the church, conducted by Mr. Boardman, performed 
to retire from public performance. some part-songs in a most creditable manner. The 
: 5 wet concert was well attended, and from the number of 
Tue sixteenth annual Report of the Birming-|encores must have been highly appreciated by the 
ham Amateur Harmonic Association is extremely satis-|audience. 
factory. ‘he financial position of the Society continues a 
in a highly flourishing in the expenditure for the year f Mr. Henry sone ogee i —« 
showing a considerable decrease, and the balance in hand |° ae py 5 gt gym Pic wi a he vl th 
at the bankers having been largely augmented. Notwith. | Oftoro em in the abe ang 8 F 6 Vi r ; 
standing the fact that the attention of the Society has been Pte M ile. —— byt Os. ame Brass 
much absorbed by the preparations for the Birmingham Gilard, : -r “”d “ee " ul a a P ne Sims 
Festival, many standard works have been rehearsed during Re ” at i v snaes Rick ies r = an . By the 
the year, and an open rehearsal was held on the 13th of |~°°Y® “T- ae 18 dl whi hh _ °y i poke 
December at the Masonic Hall. The continued prosperity oo portage a , a "adie pe * ecision 
: F : : : io 
of an association so excellently conducted in all its details of Mr. Lealie’s choir will be tested in the most legii- 


is highly gratifying. mate manner by the performance of some of the best 

Tur members of the Trinitv Choral Society, | Madrigals and Part-songs, a feature which cannot fail to 
numbering sixty amateur vocalists and instrumentalists,|attract the many lovers of this class of music. The 
gave their first private réunion (fifth season) at the Lecture |accompanist is, as usual, Mr. J. G. Caleott, and Mr. John 
Hall, 43, Great Marlborough Street, on the 18th ult,under|C. Ward retains his place as organist. fo 
the direction of their conductor, Mr. Albert Lowe. The} Messrs. Purrick and Simpson announce on 
programme included a selection from the “ Messiah,”|the 27th March and several following days, the sale of the 
Haydn's First Symphony, Bishop's « Chough and Crow,” | whole stock of musical copyrights and engraved plates of 
and “ Now by day’s retiring lamp,” French and German | the well-known publishers, Messrs. Cramer and Co, The b 
war songs, and several solos by various members. ‘I'he many important works which have so long been the . 
hall was crowded. property of this old established firm will no doubt find in 


Srenor MercapanTE, who died at Naples onthe sain dhamnogunaai ; ha 
17th December last, had long outlived his fame. Although} On Thursday, the 19th ult., the Society for la 
the composer of sixty operas, we doubt whether his com-|the Encouragement of the Fine Arts held its first Conver- hu 
positions will ever be heard of except as show pieces for|sazione for the present season, in the Gallery of British Wi 
vocalists in the concert-room. He had certainly the gift| Artists, Suffolk Street, Pall Mall, the musical arrange- fre 
of melody, and many pieces we could name are brilliant] ments being under the direction of Mr. Alfred Gilbert. 
and effective; but the singers who alone could do them|The concert commenced with a ‘ Romance de deux 
justice have passed away, and with them—happily for the} minutes ” (pianoforte, eight hands), well played by 
cause of true art—the school of writing to which they | Messrs. W. H. Holmes, G. W. Hammond, A. Gilbert, 
helped to give a factitious importance. Douce. Songs were given by Mrs. Harriett Lee (who wat 
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encored), Herr Stepan, and Mr. D. Ryan, all of which 
were much appreciated, Handel’s‘* Where e’er you walk” 
« Semele”), was well rendered by Madame Gilbert, Miss 

therine Poyntz sang two songs very effectively, and 
Mr. Stedman, a tenor with an agreeable voice, sang a 
ballad by Madame Gilbert, «From Maytime to December,” 
and also gave, with much expression, Balfe’s song, ‘« We 
may be happy yet.” Mr. Holmes played with refined 
taste Beethoven’s Andante in F, aud joined Mr. Alfred 
Gilbert in an admirable duet for two pianos, by Mr. Cipriani 
Potter. ‘The evening was brought to a close by the 
overture to ‘‘ Masaniello,” arranged for two pianos (eight 
hands), and remarkably well played by the four gentlemen 
before mentioned. 


By a circular, which has been forwarded to us, 
we perceive that Mr. Ridley Prentice is endeavouring to 
establish classical chamber concerts at the Eyre Arms 
Assembly Rooms, St. John’s Wood, similar in character 
to those which he has successfully carried on for two 
seasons at Brixton. When we say that, should he meet 
with sufficient support, he will associate with himself in 
the performances such artists as Mr. Henry Blagrove, Mr. 
Henry Holmes, Herr Straus, Signor Piatti, &c., there can 
be no doubt of the general excellence of the concerts; 
and all who desire the progress of the highest classical 
music will join us in wishing Mr. Prentice every success 
in his enterprise. 


Tue prospectus of the “Oratorio Concerts” 
for the coming season is more than usually interesting. 
Two new works, one by Charles Gounod, and the other 


This cycle of songs is full of conceit ; and although, 
as may be expected, we have here and there the true 
touch of the artist, these touches are few and far between, 
and whenever one appears, it is instantly quitted, as if the 
poet had condescended to write for a child, and was afraid 
of soaring above his comprehension. The story, if story 
it may be called, is simple enough. A lover, one windy 
morning, is on the hills, and anxiously looking at the win- 
dow of his sweetheart. Approaching her cottage, he finds 
her gone; and if our readers can extract any meaning from 
the line “ Down in the south is a flash and a groan, she is 
there! she is there!” they may discover where she has 
goneto. Then we find that the frost has come, and “fuel 
is dear.” Spring returns, and the lover having proposed, 
by letter, to his mistress, after a weary time of waiting, 
receives a reply. He is accepted; and the lady being re- 
quested to name the day, the poem concludes with a song 
| descriptive of the joy of the bridal morning. Our readers 
|may naturally ask what the Wrens have to do with all 
|this: we cannot say. The lady is called the “ Queen of 
the Wrens,” and the lover longs for the time when they 
shall “ have a nest together,” so that we presume this may 
be passed as one of the “conceits” which we have already 
mentioned. We do not know whether Mr. Sullivan in 
composing these lyrics has discovered more real poetry in 
them than we have; or whether, in earnest love of his art, 
he has resolved to shame his partner; but certainly he has 
thrown a heart into his task which has produced excellent 
results. All the songs are remarkable for artistic finish, 
and in many of them we discover a continuity of idea 
which is highly commendable on account of the positive 





by Mr. Joseph Barnby, are promised. r. Benedict’s 
Oratorio, ‘St. Peter,” and Dr. Ferdinand Hiller’s «Nala 
and Damayanti” (the latter of which will be heard for the 
first time in London) are also to be given; and Bach’s 
“ Passion” music and Beethoven’s Mass in D, both of 
which created such an effect at these concerts last season, 
will be repeated. During the series of six subscription 
concerts other important works will also be performed. 
The vocalists engaged are Madame Lemmens-Sherrington, 
Miss Edith Wynne, Madame Rudersdorff, Madame Patey, 
Miss Julia Elton. Mr. Sims Reeves, Mr. Cummings, Mr. 
Raynham, Mr. Santley, Herr Carl Stepan, Mr. J. Thurley 
Beale, and Herr Stockhausen. It is needless to say that 
the chorus will consist of Mr. Joseph Barnuby’s ch«ir, and 
that all the performances will be conducted by Mr. 
Barnby, with the exception of the works of M. Gounod 
and Dr. Hiller, which will be conducted by the composers. 
As usual, Mr. F. A. W. Docker will be organist, a post 
which he has so efficiently filled since the establishment 
of the choir. The first concert takes place at St. James’s 
Hall, on the 15th inst., when Bach’s ‘« Passion ” music 
will be given. 








Rebielws. 


SrRAHAN AND Co. 

The Window, or the Songs of the Wrens. Words written 
for music by Alfred Tennyson, Poet-laureate. The music 
by Arthur Sullivan. 

As Mr. Tennyson tells us, in a prefatory note to this 
volume, that almost the only merit of his poetry is that it 
“can dance to Mr. Sullivan’s instrument,” we may reason- 
ably presume that he systematically wrote down to what 
he considered the level of an art of which he has no 
knowledge, and with which, judging by his verses, he can 
haveno sympathy. If Homer occasionally nods, our Poet- 
laureate can scarcely be expected to be less subject to 
human infirmity ; and therefore a volume of bad poems 
with an apology for their inferiority, might be accepted 
fron: a man who has so nobly earned his fame; but when 
after admitting the worthlessness of his work, he plainly 
informs us that he thinks it good enough for music, we 
considef that composers have a right to protest against an 
Insult which gains additional force from the high position 
of its author 





eccentricity of the poetry. Were Mr. Sullivan more fully 
|impressed with the necessity of songs being purely vocal, 
jand more thoroughly convinced that the skill displayed in 
|the instrumental portion can never compensate for the 
| want of defined melody in the voice part, he might have 
| the credit of founding a style of writing in this country 
which, with his consummate knowledge of the resources 
both of voices and instruments, time could but ripen into 
maturity. 

The first song, in C minor, opens with what we feel to 
be a lover's sigh: then comes the moaning of the wind in 
the accompaniment, with a flowing melody for the voice. 
The change of character to the words “ Follow, I follow 
the chase,” and the unexpected modulation into D flat 
major are points which the musician cannot fail to dwell 
upon with pleasure. No. 2 is a tranquil song, with a 
graceful arpeggio accompaniment. ‘The first phrase of the 
melody, passing from E flat major to G minor, is perfectly 
delicious, and the treatment of the words “Drop me a 
flower,” is remarkable for fidelity of expression. No, 3 is 
open to the objection we have already mentioned. The 
pianoforte part appears to have been written first; and 
pathetically as the lover mourns the loss of his sweetheart, 
against the pedal bass, the song is not to our mind. The 
opening of No.4, in A minor, is exeellently adapted to 
the feeling of the poetry, ‘The frost is here,” and the 
change into the tonic major is appropriate, but we do not 
like the rapid passage from A major to C major and back 
again, in the last two lines of the second verse: it causes 
a feeling of restlessness which is not in consonance with 
the words. No. 5 is a really beautiful song, perhaps a lit- 
tle oyerladen with modulation, considering that itis all 
about birds, but nevertheless so artistic in melody and 
treatment as to be in the highest degree attractive both to 
vocalists and listeners. No. 6 is simple in the extreme, 
and more in thestyle of the modern ballad than any other 
number in the volume. It is, however, net the less wel- 
come on that account; and its prevailing tenderness, 
never degenerating, like too many love-songs, into maud- 
lin sentiment, is certain to ensure its ready acceptance with 
a cultivated audience. No. 7 begins with an agiiato 
movement in E minor, which is accompanied by the voice 
according to the pattern we have already alluded to. There 
is much dramatic feeling shown throughout this song, and 
the alternation between major and minor is always in true 
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ing with the words ; but the pianoforte rules the com-. 
position, and the lover has but few chances of expressing 
the painful suspense with which through the dreary ‘mist 
and the rain,” he awaits the answer to his letter. We 
think that here Mr. Sullivan has lost-an opportunity ; for: 
certainly the author has given him more real poetry to 
work upon in this song thanin any other im the volume. 
The theme of No. 8 falls upon the ear:as familiar; but, 
‘both in melody and accompaniment, the song is a model 
of grace and elegance. The phrase, in G sharp minor,— 
harmonised with a key-note pedal—to the line, “ Take 
my love, and be my wife,” is evidently a favourite with 
the composer, and deservedly so, for it reflects the trust- 
ful feeling of the words with a truth of expression highly 
to be commended. No. 9 isa little gem initsway. ‘The 
song is descriptive of the hesitation in opening the letter 
which decides ‘the lover's fate. «‘'Two little hands that 
meet” are ‘“ claspt on her seal,” and these words are most 
‘sympathetically set by the composer, who has never failed 
‘to embody, with a faithfulness indicative of the inborn 
artist, the faintest poetical thought he can find. A simple 
andantino, in E minor, carefully accompanied, and ushered 
in ‘with two bars of symphony, appropriately expressive of 
irresolution and suspense, ‘will sufficiently describe to our 
readers the mode in which this lyric is treated. A de- 
licate arpeggio accompaniment prevails throughout No. 10; 
and here the vocal melody is more flowing than in most 
of ‘the songs in which the instrumental part assumes 80 
much prominence. Where the arpeggio is broken, in or- 
der to give additional importance to the words *: Blaze upon 
her window, sun,” an excellent effect is gained by the 
impassioned ascent to the high A, in the-voice part, which 
we are sorry to see written in small notes, with an altered 
passage for voices of limited compass. No. 11, the last 
song of the series, is cleverly conceived throughout, and 
looks more complicated than it sounds, many of the keys 
to which it modulates requiring an enharmonic change to 
eonnect them more closely to the eye. ‘The agitato ac- 
companiment, in the return to the original phrase, is an 
excellent point; and the conclusion is animated and 
effective in the extreme. Wecan scarcely doubt that this 
work will command a ready sale, and sincerely hope that 
our remarks, which are put forth in the utmost good faith, 
may stimulate many of our readers to become intimately 
acquainted with a volume to which two such eminent 
mames are attached. No praise can be too great for the 
manner in which Mr. Sullivan has vindicated the dignity 
of his art, under what we cannot but conceive the most 
disadvantageous circumstances ; and there can be no ques- 
tion that if Mr. Tennyson’s verses continue to ‘‘ dance to 
Mr. Sullivan’s instrument,” it will only be because they 
have been dragged into enduring popularity by the worth 
of the music. 





Rupa, Rosz, Carte anp Co. 

The Musical Directory, Annual and Almanack for 1871 

Ar length we are enabled conscientiously to recommend 
this work as a reliable book of reference: all the dates 
*yave been carefully corrected, and everywhere we see the 
result of that careful supervision which we have a right to 
expect in a volume the chief merit of which should be its 
unerring accuracy. ‘Che “Remarks on the past year” 
give a faithful record of the principal musical events ; but 
as in one part of the article it is expressly said that 
opinions are purposely not advanced, we think it a 
pity the writer should affirm that Herr Wachtel, the 
vocalist, has ‘never been properly estimated here.” On 
the contrary, we believe, it is because he has been properly 
estimated, that his sudden secession from his position at 
the Royal Italian Opera during the last season caused so 
little regret that the public did not even care to read his 
letter explaining the cause of his absence. Mr. John 
Towers, who has on a former occasion contributed the 
result of his musical researches to this work, gives us in 
the present number an interesting paper on Beethoven, and 


A 


arranged. We have the usual catalogue of the principal 
compositions published during the year; and in proof of 
the desire to make the book as perfeet as possible, a list of 
corrections received after going to press is given, 

The Professor's Pocket Book and Daily and Hourly Ey. 
gagement Diary for 1871. Published under the immediate 
direction of Mr. Jules Benedict. 

Tus is an excellent idea well carried out, and Mr. Bene. 
dict’s brother professors will thank him for so admirably 
anticipating their wants. ‘The engagements not only for 
every day in the year, but for every hour in the day, can 
be here noted down ; and there is also.a separate part for 
recording receipts and payments, the importance of which 
cannot be too highly estimated by all methodical 
professional men. The book commences with an 
almanack, in which all the principal events (chiefly 
musical) are given, as well as the information on other 
matters usually found in pocket-books. ‘I'he work is well 
got up; and we have no doubt that it will command, as 
it really deserves, an extensive sale. 





Sampson Low, Son anp Marston. 


The Hymnal Companion to the Book of Common Prayer, 
with the accompanying Tunes. 


Tue difficulty of properly editing a collection of hymn 
tunes must be very great, if we may judge from the 
almost innumerable failures which have resulted from the 
attempts made during the last twenty or thirty years, 
Musicians and amateurs alike have tried their hand at this 
most difficult of .all tasks, and both more or less have 
failed. Sound church musicians have brought out books 
in which the harmonies were so painfully-correct as to be 
a source of wonder to many, but pleasure to few. Other 
musicians of the same class have given us progressions 50 
painfully incorrect as to produce the same result with a 
difference. Whilst socae amateurs, whose predilections 
have been understood to be gregorian, have set the feet of 
congregations itching by the seductive strains of a German 
waltz, or given them food for reflection asto where the point 
of sympathy can be between a French operatic air anda 
hymn on Heaven. It was not an unnatural inference to 
draw that,seeing single handededitors had almost invariably 
failed in producing a satisfactory result, it was just probable 
that a “ committee of friends” might succeed. Of coursea 
matter of this kind depends greatly upon the kind of 
“friends” you place upon the committee, and as in the 
present case only one of those friends is named (of whose 
musical qualifications we know nothing), the evidence of 
the book itself must be taken.as to whether the committee 
were individually or collectively competent to carry 
through so important a work. And perhaps a few words 
may not be out of place here on the general subject of 
editing Hymn Tune Books. There appears to be a 
general notion prevalent that any one possessing the 
slightest amount of musical knowledge providing he—or 
she—have the money to spare and the time to waste, may 
collect together a number of the songs of the church, 
publish them, and become at once an authority. And 
this evil is greatly aggravated when a number of persons 
join together for the same object. It may be urged that 
the aggregate knowledge of twenty amateurs might equal 
that of an ordinary musician, That is possible. But 
where would the twenty-fold aggregation of their ignorance 
lead them? There can be no doubt that a work 80 
important, so difficult, and when properly performed, 
so great in its results, demands powers such as are 
possessed by few, and should not be entered upon 
without a due appreciation of the magnitude of the task. 
These reflections are suggested by an examination of 
this collection of tunes. Internal evidence points irresist- 
ibly to the fact that it is the work of amateurs, Con- 
sidered in relation to its selection of old tunes or the 
addition of new, it is altogether wanting in thoroughness. 
In selecting tunes by competent and well known 
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composers it is difficult to make a mistake, but to take 
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The Musical Times. ]} [Eebruary 1, 187%. 


Call to Remembrance. 
ANTHEM FOR TENOR SOLO, QUARTETT, AND CHORUS. 
THE WORDS ADAPTED TO THE. MUSIC OF 
VINCENT NOVELLO. 
i London : Noverro, Ewer and Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 


Pealm xxv., v. 5; Psalm vi., v. 4. 
Larghetto. 
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NOVELLO’S 
OCTAVO EDITION OF 


OPERAS. 


Messrs. Novetto, Ewer and Co. beg to announce that, in accordance with the notice 
in the August number of the Musical Times, they are now preparing Handbooks of the 
Standard Operas (to be issued monthly), printed in the same size and shape as their octayo 
Oratorios, under the editorship of Madame Macfarren, and at a price but little above that 
of the ordinary “ Book of Words.” 

These works will be printed in vocal score, with a Pianoforte accompaniment, in which 
the principal points of the score will be indicated, so that the audience may be enabled to 
follow the instrumental as well as the vocal parts of an opera. 

When the composer has set the dialogue to recitative, the same will be included 
in this edition, when he has intended portions of the drama to be spoken, such passages 
will be printed in their proper place. 

An English translation, written by Madame Macfarren, will be printed together with 
the original words, whether German, French, or Italian. This plan has been adopted 
since, although the latter language is conventionally associated with operatic music, 
accepted Italian versions often depart widely from the sense of the original; moreover the 
syllabic arrangement is frequently so much changed as materially to alter the phrasing. 
The sole aim of the editor’s translation being to follow the original as closely as possible in 
all respects, no other translation could be printed beside it without causing troublesome 
discrepancies in the distribution of notes. 

The composer’s directions for phrasing and expression will be strictly adhered to, on 
the authority of the best accredited scores, and all interpolations, omissions, and alterations 
of these will be rejected. In this respect the present edition will be unique among those 
that have hitherto appeared in this country. 

The price of each Opera, sewed in paper cover, will be 2s. 6d.; or, bound in scarlet 
cloth, 4s. 








Now Ready, 
BEETHOVEN’S “FIDELIO,” with German and English words ; 
AUBER’S “FRA DIAVOLO,” with French and English words ; 
MOZART’S “DON GIOVANNI,” with Italian and English words; and the music of all 
the Recitatives. 
BELLINI’S “ NORMA,” with Italian and English words, will be issued on March 1. 


The following Operas are also in course of preparation :— 


VERDI’S RIGOLETTO, ROSSINI’S BARBIERE. 
»  TROVATORE, BELLIN’S SONNAMBULA, 
DONIZETTV’S LUCIA, MOZART’S NOZZE DI FIGARO, 
a LUCREZIA BORGIA, &e. &e. 


Specimen Pages may be had gratis of the Publishers. 
Subscribers’ Names will be received by the Publishers, or by all Music and Booksellers 
in the kingdom. 
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those “upon which the Church of Christ appears to have 
set plainly the broad stamp of her approval” is another 


amateurs to take upon themselves to introduce composi- 
tions and adaptations of an inferior kind to the unlearned, 
whose simple ignorance should be their safeguard. 
Professional musicians may work ever so hard in trying 
to deprive the multitude of those ‘‘ sweet things” which 
are so pernicious in their effects, there are always those 
who are ready with a fresh supply. 
sowing of tares is done in ignorance and not by design, 
otherwise a fearful responsibility would rest upon those 
who were the original means of desecrating our Churches 
and polluting our services by strains of either coarse 
vulgarity or sickly sentimentalism. That the responsible 





organist and an efficient choir are indispensable, but with 
) ¢ ra choirs in the habit of giving a satisfactory rendering of 
matter, and still more serious is it for a number of|Dr. Wesley’s Anthem “The Wilderness” there need be 


no fear of the result. 


The Sixth Chandos Anthem, “ O praise the Lord with one 


consent.” 


“ Let God arise.” 
“OQ praise the Lord, 


The Tenth Chandos Anthem. 
The Twelfth Chandos Anthem. 


Let us hope this| ¥¢ angels.” 


Composed by Handel, and edited by E. Silas. 
WE are in England sadly prone to a constant repetition 


of a few well known works by the great masters of music. 
To most persons, Handel is but the author of say half-a- 
dozen Oratorios, a few other of his masterpieces being 


editor of this book supposes he has done all for the best, | occasionally represented by selections of a popular cha- 
is very possible. But he should remember that if musical|racter. Perhaps it is not musicians only who err in this 
work is required, a musician is the first and best person todo| way, for although most book-cases contain a Shakespeare 
it. That which has been difficult to trained musicians has, |and a Milton, it would be unwise to press the question as 
as yet, proved itself an impossibility to the mere dabbler|to how many plays were thoroughly known, or how many 


in the art. 


This hymnal has however many good points, | times “ Paradise Lost” had been carefully traversed from 


for apart from the selection of assistant editors, upon|end to end by their owners. But as we should allow no 
which we have spoken somewhat strongly, every care|claim to literary attainments to such as only know great 
appears to have been taken with the book. There are some !authors through notable works or quotations, so also we 


inaccuracies, but very few, especially for a first edition. 
he principal fault that can be urged against it, is its 
adaptations from Mendelssohn’s Pianotorte Works, &c., 
the bad taste of which is unquestionable, and the general 
olla podrida character of the entire collection. 





NoveEtio, Ewer anp Co. 


All they that trust in Thee. Psalm 125. Composed for 
Tenor Solo, Orchestra and Chorus by Ferdinand Hiller. 

Tuis composition, written for the Musical Festivals 
of Diisseldorf 1853, is so singularly well adapted to the 
requirements of an English Cathedral Service that it 
could not fail to have been turned to account long ago, 
had those most conservative bodies (the Cathedral 
Chapters) been composed of less extraordinary materials 
than they are. In these matters however a decided 
improvement is now exhibiting itself, and music of the 
highest class and of the most devotional character is slowly 
but surely forcing its way into our services; and asa 
natural consequence the amateur and antiquarian rubbish 
which used to be considered an acceptable offering is just 
as slowly but equally surely being driven out. ‘To return 
however to the Psalm, a bold and appropriate subject led 
off by Tenors and Basses in unison gives to the opening of 
the first chorus a character of vigour and dignity which 
is sustained to the end of the movement. ‘This subject is 
“answered” by the Sopranos and Altos, also in unison, 
the Tenors and Basses supplying some exceedingly 
ingenious counterpoints. ‘lhe accompaniment too is 
worthy of special study for its singular mixture of dignity 
and grace. ‘The second number of this work opens with 
a Tenor solo, almost in monotone to the words ‘ Round 
Jerusalem stand the mountains,” This quasi recitative 
is answered by the full chorus fortissimo “Even so the 
Lord God standeth,” with great effect. No. 3 is a move- 
ment of placid beauty, the ‘l’enor solo ‘‘ Lord do ‘hou well 
unto those that are good” being charmingly accompanied 
in the first place by the chorus pianissimo and also by 
graceful figures in triplets for the orchestra. A fine effect 
of contrast is here obtained by throwing the following 
movements into the form of a bold and somewhat rugged 
fugue, with a spirited accompaniment the whole of which 
is worked out with consummate skill. Near the close of 
this number an episode of considerable beauty assists 
the vigorous course of the fugue. ‘I'wo pianissimo notes 
on the horn followed by a phrase of infinite tenderness, 
serve to usher in once more the solo Tenor on the words 


consider it the duty of a conscientious musician not to 
rest his opinion of a composer upon a masterpiece or selec- 
tion. i 
mately measured, we must identify ourselves with the 


Before the talent of a Handel can be even approxi- 


spirit of his times and his mode of thought, and try, as 
it were, to breathe with him his aspirations after the beau- 
tiful and the great. We all know that composers are 
sometimes so almost unaccountably influenced by cir- 
cumstances as to feel, either a great distaste for exercising 
their genius; or, on the other hand, to find themselves 
hardly able to restrain their genius from pouring itself 
forth spontaneously. Under some such happy influence 
as the latter Handel seems to have been when, surrounded 
by admirers, and with plenty of talented artists at his 
command, he found himself chapelmaster of Cannons. 
No wonder, then, that in his‘ Twelve Chandos Anthems” 
are touches of beauty and fire not to be surpassed in any 
of his other writings. The three of these now before us 
(Numbers 6, 10, 12) will amply repay any study bestowed 
on them by those who wish to trace the growth of that 
mind which was afterwards to expand itself to the mas- 
tery of the noble Oratorio. ‘O praise the Lord” (No. 6) 
opens with an introduction and masterly chorus in ED, in 
which the first line of the chorale, known as “ St. Anne’s 
‘Tune,” occasionally appears, not however treated con- 
trapuntally, although followed by short and vigorous 
imitation. This is followed by an alto or contralto solo 
in C minor, of a subdued tone, to the words * Praise Him 
all ye that in His house attend.” The third number is 
a remarkably fine tenor solo, in G minor, in that sparkling 
style which characterizes “If God be for us,” which mag- 
nificent treble song, this tenor song certainly rivals, The 
bass song which succeeds it, ‘‘ That God is great,” is fine, 
though not calling for special remark, The fifth number 
is a chorus, the grandeur of which will astonish those who 
have not hitherto studied it; the words, “ With cheerful 
notes let all the earth,” are first given by the three upper 
parts, the bass entering with an answer to the treble sub- 
ject. Many of the themes afterwards elaborated are here 
hinted at. The breaking into double time at the words, 
“Let all inspired with godly mirth,” has a surpassingly 
grand effect, yet so wonderfully are the resources of the 
art of counterpoint wielded that the interest increases in 
intensity to the close. The use (page 25) of the alto and 
tenor in rapid unison, whilst the treble and bass answer 
each other in slow and stately canon, is worthy of remark. 
This fine number is followed by a treble song, ‘“ God’s 
tender mercy knows no bounds,” a most charming melody. 
The final chorus, “ Ye boundless realms of joy,” is 





“ But peace shall be upon Israel.” From this point to the 
end the word “ Peace” indicates the character of the 
movement. From this description it will be gathered! 


founded on two themes in each of its great divisions, 
(Number 7 and 8), the word Alleluja receiving the accent 
on its last syllable, an unusual use of the word in this 


that for the proper performance of this work a good country, but probably a more correct one than that gene- 
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rally adopted. For freshness and vigour of style this 
Anthem, or, rather, this grand Cantata, is most remarkable. 
Let those who think they know Handel’s conventional 
modulation and periodic tread study this work to their 
refreshment. 

The Tenth Anthem, “ Let God arise,” consists of five 
movements. The fine effect which arises from the treat- 
ment of the close of Number 1 and the entry of Number 2, 
will suggest to many a similar effect in Bach’s Passion- 
music. The choruses of this work are in five parts, the 
alto being divided into first and second. But the first 
alto part, as far as compass is concerned, may well be 
termed a second treble part ; no difficulties in performance 
need therefore be anticipated from this somewhat unusual | 
arrangement of the voice parts. The striking syneopation | 
of triple time, so common in Beethoven’s works, is not 
often found in those of Handel, yet a fine example occurs 
at the close of Number 2, to the words ‘‘ Fly before 
Him.” The mind is irresistibly impelled to reckon on a 
triple accent, and is therefore strangely impressed with 
what is, except for its position, an ordinary phrase in 
common time. A solo, apparently for a bass voice, but 
much more suitable to a baritone, next follows, to+‘ Like 
as the smoke vanishes.” At the words, “Like as wax 
melteth,” the alto takes up the solo, the style of the music 
being continuous. A short but exceedingly beautiful 
duet for alto and bass precedes the last chorua, “ Blessed 
be God. Hallelujah,” the theme of which, announced 


over a flowing bass. is nothing more nor less than the 
eanto fermo, ‘I will sing unto the Lord,” in Jsrael in 
Egypt; but the treatment is of course entirely different 
from that which it received in the Oratorio brought out 


nearly twenty years later. On the whole, this Anthem 
contains more practical difficulties than the Sixth Anthem, 
although it is shorter. 

The Twelfth Anthem differs greatly from the other 
two in style. An introductory symphony leads into the 


first chorus (number 2), “‘O praise the Lord ye Angels of 


His,” the tutti parts of which are interspersed with short 
subjects for alto solo. There is ing particularly 
striking in this number. The last two bars are a some- 
what unusual cadence for Handel, and deserve notice on 
account of the bold and effective use of consecutive fifths 
between the alto and treble; between the first inversion 
of the chord of E mivor and the chord of F sharp major, 
the parts (commencing at the bass) being thus arranged : 
G, B, E, B, followed by F sharp, A sharp, F sharp, 
Csharp. “OO praise the Lord, all ye His hosts” (number 
3) is a fine bass song of moderate compass and easy exe- 
eution. A contralto recit. and song is followed by a short 
and ul duet tor alto and bass. Number 6, “ The 
Lord hath been mindful of us,” is as fine a bass song as 
ean be found in any of its author's works, a charming 
melody, being supported by a rich and beautifully con- 
structed aecompaniment. The last chorus is one of 
simple form, but not, of course, devoid of that grandeur 
which only a great composer can produce by simple means. 

We may safely hope that Mr. Schoelcher’s remark 
—‘ Unhappily these great works are now neglected, 
and of all the musical Societies not one performs them,” 
will require omission or correction in future editions 
his “ Life of Handel.” The well known talent of Mr. 
Silas has been employed upon the edition and amplification 
of the orchestral parts; nothing therefore now prevents 
musical Societies from performing these great works in 
their integrity, and thus retaining for England the title 
of which she so proudly -boasts—the foster mother of 
Handel's mighty genius. 

Wayside Sketches, for the Pianoforte. By Arthur 
O'Leary. 

Mz. O’Leary always writes gracefully; but this is one 


of the most elegant and melodious sketches he has yet 
given us, and deserves to be extensively known. There 


can be little doubt that the composer has had Schumann 
in his mind when he wrote it; but this does not detract 
from its merits. 


The subject is extremely tuneful ; and 





we must especially mention the phrase in C sharp minor, 
answered by one in E major, asa point of much beauty, 
the interrupted close. ten bars before the conclusion of the 
piece, being also a feature worth attention. ‘A continua- 
tion of such highly finished trifles as these will be cor- 
dially welcomed by musicians. 

Only to see her. Song. Words by Nannie Lambert, 
Composed by C. Warwick Jordan, Mus. Bac., Oxon. 
Tuts song is quite in the German “ Lied ” school, and 


may be made very effective by a good tenor singer, The 


melody is impassioned and earnest, and the accompani- 


ment, running on throughout in triplets, if played in 
sympathy with the singer, will impart additional vitality 
to the expression of the words. 
earefully written; and the composition bears unmistakable 
proof of being the work of a sound musician. 
ceive, by the title-page that it hes already been sung by 
Mr. W. H. Cummings, an artist thoroughly competent to 
develop all its beauties. 


The harmonies are most 


We per- 


Somebody's coming. Song. Words by Joseph Trumar 


Music by Fred. N. Lohr. 


Another melancholy song, to be added to the list for 
‘ drawing-room” performance. ‘‘ Somebody” is expected 


throughout two verses, but he does not come till the end; 
and then he stands “ by her grave one day:” the old, old 
tale, which it seems composers are never tired of, even if 


listeners are. The melody is, however, well adapted to 
tell the story ; and a good contralto singer will find ample 
opportunity for the display both of her voice and power 
of expression. The harmonies are satisfactory, if we 
except the chord of the 6th on C sharp, against the C 
sharp in the voice part, in the 3rd bar, which we think by 
no means agreeable. 


Gently sighs the evening breeze. Glee. Composed by 
Joseph Yarwood. 

Tuns is an exceedingly pleasing and well written Glee, 
placid and in excellent sympathy with the words through- 
out. It is composed for an Alto, two Tenors and a Bass; 
and, if well sung, will we are eertain, prove highly effec- 
tive. The change from 3 to § rhythm, with the phrase 
started by the Bass and second Tenor, which is repeated 
by the Alto and first Tenor, is a good point; and although 
the composer could not resist the shake in the accompani- 
ment when the suggestive name of the “lark” is men- 
tioned, we are bound to say that the melody flows on very 
agreeably, even with the omission of the twittering. The 
words, by Mr. Yarwood himeelf, without aiming at being 
profoundly poetical, are well adapted for music. 


The Skylark. Part-Song. Words by Hogg. Composed 
by A. J. N. Macdonald. 

Mr. Macdonald’writes well for the voices ; and although 
his part-song is little more than a flowing and agreeable 
melody, carefully harmonised, it is better than many of 
the more pretentious compositions of this class which con- 
stantly come before us. Weare always glad to see, as 
in this song, the tenor part written with its own clef-sign, 
linstead of an octave higher than it is sung, with that of 
ithe treble; but we presume that purchasers have decided 
ithe matter, and neither publishers nor composers therefore 
|have a right to be blamed for issuing their music in the 
most popular form. 


Evening Song. For four voices, Words from the Ger- 
man of Réhner. Music by E. M. Hill. 

Tne melody of this song is extremely striking, and the 
harmonies throughout show that the composer has been 
trained in a good school. ‘There are two or three ex- 
ceedingly effective points in the composition, amongst 
which we may mention the unexpected introduction of the 
minor subdominant chord, on the phrase “ Good night.” 
Although the piece is expressed on the title-page as for 
four voices, it is not strictly so, for when the Bass is silent, 
a second Tenor suddenly appears. It is certainly in four 
parts, but vocalists who attempt the song must provide 
five voices, 
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METZLER AND Co. 


The Pet Dove. Comic Opera, in two acts. Written by 
H. B. Farnie. Composed by Ch. Gounod. 

Tue very inefficient representation of this Opera, given | 
at the Crystal Palace during the last season, could but 
faintly shadow forth the excessive merits of the work. 
We can scarcely imagine that a composition so full of mu- 
sical interest will be allowed to slumber, after its publica- 
tion in a form so accessible to all classes as the one before 
us; for apart from its suitableness for an operatic establish- 
ment, it could not fail to be highly attractive if performed 
asa Cantata ina drawing-room. After a short introduc- 
tion and a sparkling little song, ‘“ Good morning to you 
pretty Pet-dove,” sung by /Ail/is whilst she is feeding the 
bird, a very excellent trio occurs, for mezzo- soprano, tenor 
and ‘bass, which is highly dramatic throughout, a good 
effect being gained by the melody in the tenor, flowing 
smoothly onward against occasional triplets in the other 

s. This is followed by a cleverly written song for the 
bass, “ Love on the brain,” and then comes unquestionably 
the best solo in the Opera, a “ Grand Air” for the soprano, 
(Sylvia) which, although somewhat taxing the powers of 
a vocalist, is instinct with dramatic feeling, and so varied 
in character that there can be little doubt of its thoroughly 
enlisting the sympathies of an audience. The harmonies 
in this air (or Scena, as it may be with propriety called), 
and the light and fanciful accompaniments, give it so much 
importance as a composition that, apart from the Opera, it 
will unquestionably find numerous admirers. A bustling 
song “ ‘The women, the women!” follows this, many parts 
of which are full of point, espeeially the descending chro- 
matic phrase to the opening line, which is repeated when 
these words occur again. The trio, for soprano, mezzo- 
80 and tenor, “ Who cometh in an Angel’sseeming?” 
is graceful and most appropriately accompanied through- 
out; and the finale to the first act, a well written quartet, 
has much merit, although perhaps scarcely as striking a 
composition as the concerted pieces which have preceded 
it. A duet “* Now then bestir,” carries on the’ action with 
good effect ; but both the ballad, “ Daughters of Eve,” 
and the selo for the tenor (called a “ madrigal”) scarcely 
please us, the skips in the first-mentioned song appearing 
somewhat more eecentric than graceful. A quartet for 
the four principal characters, and a duet for soprano and 
tenor, may be commended as excellently written dra- 
matic music, the duet especially, being in the highest de- 
gree effective. The finale, commencing with a reminis- 
cence of the phrase in the opening song, is somewhat 
short, and rather disappointing on that account; but it 
ends brilliantly, and includes a cadence for the soprano 
which will frighten amateurs, as it ascends to E in alt. 
We have already said that this work well deserves the 
attention of the musical public; and although it may be 
gathered from our remarks that we consider it unequal in 
merit—the first act being by far the more attractive of the 
two—it is better, far better, than many compositions of 
modern times which are constantly before us. 

Only come. Song. Written by Robert Reece. Composed 
by Berthold Tours 

Tue melody of this song is as unpretending and simple 
as the words; but there is a charm in the manner in 
which it is harmonised and accompanied which cannot 
fail to win the approbation of all musical hearers, The 
transient modulations never interfere with the natural 
flow of the voice part; and we are especially pleased with 
the progressions in the last eight bars, the warding off 
the dominant harmony until the last bar but one having 
an excellent effect. Singers will consult their own 
interest by making themselves acquainted with this 
composition. 





CRAMER aND Co, 

Kelvin Grove, Melodie Ecossaise. 
Piano. Par Ellen Jarman. 

Tuis Scotch melody with a French title-page, although 


Tianscrite pour 





so that in spite of this foreign appearance of the piece, we 
presume the composer to be English. Such compositions 
as these used to be called “ Airs with variations”; but as 
it is the custom now to christen them “ Transcriptions A 
we suppose that we must not quarrel with the name, 
jalthough, we confess that we had always imagined a 
transcription to mean something transcribed. Miss 
Jarman’s embellishments to the well known tune she has 
selected are brilliant, and will please an audience not 


'offended by the descending consecutive fifths, where the 


triads of E, D and C occur in succession, in the second 
bar of the first variation, although perhaps more glaringly 
apparent in the second variation, when the chords are 
taken fully i in the left hand. Like most modern “ drawing- 
room” music, the piece will be found a good study for 


arpeggios. 





Lamporn Cock anp Co. 
Three Brilliant Rondos, for the Pianoforte, on the airs 
of** Die Weiner in Berlin.” 
By J. Moscheles. 

Tue name attached to these compositions would alone 
command attention; but when we add that a careful 
consideration of their merits convinces us of their 
intrinsic worth, we can scarcely doubt that they have 
already made their way through the crowd of inferior 
productions which blocks the thoroughfare, and only hope 
therefore that our good word may reach those who have 
not yet heard of their existence. They are all moulded 
on the good old.solid plan of pianoforte writing—before 
arpeggios ruled the day, and the left hand became a mere 
attendant on the right—and they are not only excellent 
for practice, but attractive for performance. The airs are 
exceedingly pleasing, and are treated with that tender 
respect so seldom observed by modern arrangers and 
“transcribers”. The passages lie well under the hands, 
and are brilliant and effective, without presenting any 
formidable difficulties. 








Oxigwal Lorrespondence, 





TO THE EDITOR OF THE MUSICAL TIMES, 


Sm,—Allow me to inform your numerous readers that 
the organ in Queen Street Chapel, Wolverhampton, was 
built by Messrs. Bevington and Sons, Rose Street, Soho, 
and not by Messrs. Breavington and Sons, as advertised in 
your impression of the Ist of January. 

Yours &e., 
Tuos. GILBERT, JUN. 





TO THE EDITOR OF THE MUSICAL TIMES, 
Sm,—Can any of your readers inform me who wrote 
those lines which Handel set to music beginning “ What 
though I trace each herb and flower?” &c. 
H. M.A. 








TO COBRESPON: DENTS. 





~ Wianda to tha oman ot ise they cannot be inserted. Our 
correspondents must lly denote the date of each concert, 
for without such date no notice can be taken of 

ts that all notices of country 


We beg to remind our corresponden: 
concerts, whether written or extracted from newspapers, must be 
ac by the name and address of the person who sends 


Our correspondents will greatly Pt by writing all popes tae 


as possible, as we cannot De responsible for any mistakes that 
We canned endwwtale to vehurn @ ed contributions; the authors, 
therefore, will do well to re copies. 





Notice is sent to all Subscribers whose 
hausted. 


members alt h the music pages are 
Soandioninsl one eufeient quantity of th reat of the 
paper ie printed to supply the curr 


Aw Enqurren,— We have never aiaurhae  iaiaaiadiiie sud-* 
ject. nds chattere ave eattally avvanged te. suiash coma 





par Kilen Jarman, is dedicated to Miss Bertha Thornton, 



















































































792 





THE MUSICAL TIMES.—Frsrvary 1, 1871. 








To Correspondents (continued). 

BappELe.—We should d our correspondent to consult the 
“ Musical Directory," published vy Messrs. Rudall, Rose, Carte and 
Co., Charing Cross. 

H. H. G.—Procure several music-publishers’ catalogues and make a selec- 
tion—or, better still, subscribe to a circulating music library. 

Rosert Lunn.—The subject is under consideration, and it is probable 
that in future a volume will be completed every year. 

A Poor Stupent.—The notes are accented precisely as you suggest, 
quite irrespective of thewr place in the bar. 

AMATEUR.—Jnstances may occur where the my requires to be empha- 
sised; but, as a general rule, both words should be sung as mentioned 
by our correspondent. We have not time to search for the review of 
the glee in which the quoted line appears. 

W. X. W. Z.—Dr. Crotch died in 1847. His Oratorio, ‘* Palestine,” 
is published by Messrs. Cramer and Co. We do not give opinions 
upon MS. compositions. 

CaLcarip.— We see no possible reason why the “* Messiah” should not be 
performed at any period of the year. 

We regret that the notice of the Marlborough College concert arrived too 
late for insertion in our last number. 











Brief Summarp of Country Revs, 


We do not hold ourselves responsible for any op expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by i dents 

ABBEYLEIX, IRELAND.—A successful concert was given 
at the Rooms of the Young Men’s Christian Association, on Tuesday 
evening, the 3rd ult. The room was tastefully decorated, and there 
was a large audience. The programme was entirely secular, and 
the pieces were most favourably received, many being encored. 
The concert was ably conducted by Mr. W. H. Elgar, organist of 
the church, 

Arvwickx.—An Evening Concert was given in the Town Hall on 
Monday the 16th ult., by the following vocalists: Messrs. Johnson, 
Smethurst, Paterson,,Dockrill, Salts and Foulkes, assisted by Miss 
Standen, and Mr. Wm. Elliot, R.A.M., pianist. The concerted vo- 
cal music was admirably rendered ; and the songs, especially those 
by Miss Standen, were very favourably received by a large and 
appreciative audience. 

Barnarp Castte.—On Tuesday evening, the 17th ult., 
the members of the Harmonic Society gave their first rehearsal of 
the season in the Music Hall, under the talented leadership of Mr. 
Raper ,Professor of Music, whose services were acknowledged on 
this occasion by a presentation of a silver baton and purse of gold. 
The performance comprised selections from the Oratorio, Judas 
M beus, and included several of the finest choruses, duets, and 
trios, &c., in the work. The Society will give a grand concert this 
season. 

Barixy.—On Tuesday, the 27th December, the Batley 
Chorai Society performed Handel's Messiah to a very large audience. 
The principals were Miss Clelland, Miss Anyon, Mr. Sutcliffe, and 
Mr. Brandon, of Gloucester Cathedral. Mr. 8. Iles led the band, 
and Mr. J. W. Bowling, of Staincliffe, officiated as the conductor. 
The pieces were rendered in a very creditable manner, and in 
several instances applause—which almost warranted encores had 
they been allowed—rewarded the efforts of the artists. The band 
and chorus were thoroughly efficient, and reflected great credit on 
their conductor. 

Beruin.—On Friday, the 30th December, Mr. George 
Carter, from London, gave a concert at St. Peter's Church. He 
played with much effect a Sonata by Ritter; the Allegretto from Men- 
delssohn's ‘‘ Lobg g;” variations in A flat, by Thiele; and 
the A minor fugue of Bach. He was supported by Mesdames 
Adler and Emma Schmidt, and Mr. Putock (baritone), who sang 
respectively airs from the Messiah, St. Paul, ‘Total eclipse” 
(transposed), and a duet from Llijah. 

Bow.—The Literary Institute here has made very rapid 

rogress since the opening of the large coucert ha!l over the Bow 
ilway Station. On the 16th ult. the second half of the winter 
session was d ical entertainment, which was 
thoroughly successful. Miss Jessie Royd was cordially received 
in all her songs, particularly in ‘Lo! here the gentle Lark” (with 
flute accompaniment by Mr. Benjamin Wells). Miss Amy Weddle, 
an amateur pianist, created much effect in Benedict's ‘* Welsh Fan- 
tasia ” and “ The Chimes of England,” and in response to an encore 
she played Thalberg’s ‘‘ Home sweet home.” During the evening 
Mr. Farquharson gave the buffo Scena, “Blue Beard,” in a very 
effective manner. Miss Adelaide Newton and Mr. Wallace Wells 
were the contralto and tenor singers, and gave great satisfaction, 
each deservedly receiving an encore, 

CopuaM, Surrey.—On Tuesday, the 17th ult., the 
Cobham Choral Society gave the first concert of the third season. 
The programme was miscellaneous, and included glees, part-songs, 
duets, and solos by members of the Society. Dr. Stainer’s fine 
song, “Loyal Death,” was well rendered by the Rev. Gerard 
Bancks. J. W. Nelson's duet, ‘‘ Night is calm and cloudless,” by 
the Rev. Percival Webb and Mr. Stroud, was encored, as well as 
other solos sung by Miss Jupp, Messrs. Jupp and G. Smith. A 
duet, “ William Teil,” for cornet and pianoforte, was effectively 
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played by Mr. and Mrs. Hossack. The choral music throughout 
the concert was given with much precision, two part-songs, viz., 
J. L. Hatton's “ Softly fall the shades of evening, and J. Barnby’s 
“A Wife's Song,” being especially remarkable for steadiness of 
time and attention to expression. Mr. H. P. G. Brooke, the con- 
ductor, is to be congratulated upon this evidence of his careful 
training. 

Dersy.—The Messiah was given by the Derby Choral 
Union, at the Drill Hall, on the 21st December, with a success 
fully;justified by the excellence of the performance. The soprano 
solos were most efficiently sung by Mrs. T. O. Bateman, and the 
contralto music was divided between Miss Davis and Mrs. E, 
Gamble, both of whom were thoroughly effective. Mr. G. 8, 
Hendley gave the recitative, “Comfort ye,” and the air, ‘‘ Every 
valley,” with his usual skill, the rest of the tenor solos being 
allotted to Mr. C. R. Coulson. The bass part was sung by Mr, 
Naylor, Mr. E. Day, and Mr. R. J. Smith, Mr. Naylor sustaining 
the principal burden. The choruses, under the able direction of 
Mr. W. W. Woodward, were given with much precision and vigour, 


Doveuas, Iste or May.—On the 11th ult. a large 
audience bled for the opening concert of the Douglas Singing 
Class, under the able direction and instruction of Miss Wood. 
Several part-songs were given with much success, amongst the 
most effective of which we must mention ‘The Dawn," by G. F, 
Webb; Miss Wood's clever ‘‘ Serenade” (composed expressly for 
the Douglas Singing Class), and W. Macfarren’s ‘‘ You stole my 
love.” Pinsuti'’s duet, ‘‘ Out in the sunshine,” was well sung by 
Mrs. Spittall and Miss Wood; and Mrs. Spittall, in response to an 
encore for Sullivan’s song, “The Mother’s Dream,” gave Miss 
Wood's ‘Across the Sea,” which was loudly and deservedly 
applauded. A decided feature in the concert was the part-song, 
‘Autumn Winds,” the solo of which was so effectively given by 
Miss Wood as to elicit an enthusiastic encore. Miss Hutchinson's 
performance of Pauer's “Cascade” and Thalberg’s ‘‘ Home, sweet 
home,” on the pianoforte, also deserves especial commendation. The 
concert was attended by His Excellency the Lieutenant-Governor 
and Mrs, Loch. 


DunpEE.—On the 22nd December a very excellent per- 
formance of Handel's Messiah was given in the Kinnaird Hall, the 
principal vocalists being Madame Rudersdorff, Miss Alice Fairman, 
Mr. Arthur Byron, and Mr. Orlando Christian, all of whom were 
highly effective, Miss Fairman (who is a stranger in Dundee) mak- 
ing a most favourable impression in the alto solos. The choruses 
were sung with commendable: precision throughout, especially 
‘ And the glory,” ‘ For unto us,” and the “ Hallelujah.” Mr. 8S, C. 
Hirst presided at the organ, and Mr. Henry Nagel conducted.— 
Tue first of a series of orchestral concerts took place on the 23rd 
December. The vocalists were Madame Rudersdorff and Mr. Arthur 
Byron, and the solo instrumentalists Herr Louis Rothfeldt (piano- 
forte) and Mr. C. Hamilton (violoncello). Madame Rudersdorff 
obtained an encore in a Spanish song, and Mr. Byron made a 
decided effect in the song from Joseph Barnby’s Rebekah, *‘ The 
soft southern breeze.” The orchestral pieces were Beethoven's Pas- 
toral Symphony, the same composer's Overture to Fidelio, Nicolai's 
overture to ‘‘The Merry Wives of Windsor,” and Weber’s “ Jubilee” 
overture. It is much to be regretted that the second of these con- 
certs, which was given on the 24th December, from circumstances 
beyond the control of the promoters of the series, is likely to be 
the last. 

Eprxsurcu.—Professor Oakeley’s second lecture on the 
subject of vocal music, considered from a practical point of view, 
was giver, on the 10th ult., in the Music Class-room, Park Place, 
with choral illustrations, to students and others interested in the 
subject, including some of the members of the Edinburgh Choral 
Union. 

Epmontron.—The eighth half-yearly private rehearsal 
of the Edmonton Vocal Association, took place on Monday Evening, 
the 9th ult., before alarge audience. The first part was devoted to 
Spohr’s sacred Cantata ‘‘ The Christian’s Prayer,” the soli parts be- 
ing ably sustained by members of the choir. The choruses were 
sung with much precision and refinement. The second part con- 
sisted of glees, part-songs, &c., amongst which may be mentioned 
Mendelssohn’s ‘‘ Farewell to the Forest,” and ‘‘ May Song;” Hatton's 
“ Fairy Whispers,”and ‘ The Blue Bird ;” Leslie's * Troubadour,” &c. 
Misses Denham and Friedel gained a well merited encore ina duet, 
and Mr. Selwyn Jay inasolo. The accompaniments were efficiently 
played by Mr. J. Harman Judd, and the whole performance, under 
the able conductorship of Mr. Joseph Kale, was highly successful. 

Exern.—Herr Liffler gave a concert in the Assembly 
Rooms on Wednesday, the 11th ult. In the first part of the pro- 
gramme he performed in excellent style a selection from ‘“* Zauber- 
fiéte,” ‘* Andante and Rondo Capriccioso” (Mendelssohn), and “‘ Le 
Chant des Naiades" (Ascher). The principal pieces in the second 
part were ‘Sonate Pathetique” (Beethoven) and ‘Fantasie Im- 
promptu” an:! “Grand Polonaise,” in A, by Chopin. The programme 
was interspersed with songs, among which were ‘The Watch on 
the Rhine,” ‘ The Marseillaise,” ‘‘ Down among the dead men, 
“The good Rhine wine,” &c. Herr Liffler made some interesting 
remarks on the composers whose music he performed, and the 
entertainment was in every respect exceedingly attractive. 

EvesHam.—Mr. Charles Lunn’s lecture on the “ Philo- 
sophy of Song” was delivered at the Institute on Friday, the 13th 
ult., to an audience of nearly a hundred people. In his introductory 
remarks Mr. Lunn dwelt on the practice of music as an art, and a8 
one of the fine arts, comparing it with, and placing it above, the 
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other fine arts in its means of expression and sphere of influence. 


HeELENspurcH.—On Thursday, the 22nd December, the 


He then proceeded to the practical part of his lecture. “tonal ex-| Choral Union, assisted by Mrs. Carlton R. Smyth and Miss Mar- 
pression” and ‘‘ phrasing,” and he first illustrated these by diagrams | garetta Smyth, of Glasgow, gave Handel's Oratorio of Samson, with 
on the black board, showing the range of tone and the points 4 orchestral accompaniments, in King Street Hall. There was a good 
power and repose required in the delivery of a musical passage. | attendance, and Provost Steven, President of the Union, occupied 
Mr. Lunn then sang ‘* The last Rose of Summer,” first in separate | the chair. Mr. Lewis Brash sang the music of Samson, Mr. Peddie 
passages and afterwards as a whole, giving a minute analysis of the | that of Manoah, and Mr. Dickson that of Harapha, and there was a 
song and explaining his method of “ phrasing ” and his ideas of ex-| chorus of about sixty voices. Many of the solos and choruses were 


pression. A beautiful song by the late Mr. Edward Bache called 


much applauded, and the whole performance gave universal satis- 


+ Fare-thee-well ” (a gigantic copy of which was hung against the) faction, Mr. James Ballantyne ably discharged the duties of con- 


wall to enable the audience to read the score and follow the lecturer's 
remarks) was then analysed and rendered in the same manner. t 
the close of the lecture a vote of thanks was proposed by the Rev. 
N. G. Batt and seconded by Mr. Herbert New. 


ductor, and Mr. Thomas Brash presided at the harmonium. 


Hoesruorpe.—A very successful Concert in aid of the 


church organ fund and other extra expenses connected with the 
church, was given on the 5th ult., in the National school-room. In 


Guascow.—The two concerts on New Year's Day» | the first part, consisting of sacred music, the choir was very suc- 


forming part of the Society’s arrangements. took place before a} 
large audience. The choral selectio 
noon concert, included Mendelssoh 





eight parts, the beauties of which were thoroughly developed by|from the Cr 


‘s “‘Man is mortal,” a Motett in| chorus from the Cantata of Daniel). 


cessful, especially in the quartet and chorus from St. Paul, ‘* How 
ns, on the occasion of the fore-| lovely are the messengers,” and ‘‘ Freedom again is bringing” (a 


Mr. W. Whipham sang 
eation the recitative and air “In native worth,” and 
alene,” and Mr. Raynor in ** Resigna- 


the members of the Choral Union, who had evidently studied the | Mrs. Raynor in “ Mary Magd: Z Ri 
work with much attention; an Anthem by Gounod; Mozart's, tion” were highly effective. The trios, “ On Thee each living soul 
Motett, ‘Splendente te Deus ” and the chorus, “Thou, O Lord, | #waits,” (by Miss Addison, Mr. Whipham and Mr. Dixon), and 


art our Father,” from Sullivan's Prodigal Son. The solo singers} 
were Miss Edith Wynne, Mdlle. Drasdil, Miss Helen D’Alton, con-| 
tralto (a pupil of Mr. Sims Reeves, who made a highly favourable 
impression), Mr. Nelson Varley, and Mr. Joseph Lander. The) 
evening concert was of the usual miscellaneous character. | 


Haatey, WorcesTERsHIRE.—On the evening of Wednes_ 
day, the 4th ult., the Hagley Glee Club gave a very attractive con 
cert of sacred and secular music. Fraiilein Pfaff was highly sucl 
cessful in Mendelssohn's ‘‘ Hear my prayer,” in which she was wel | 
supported by the chorus. Mr. Grayson’s singing of “If with all| 
your hearts,” and Miss Alice Phillips's impressive rendering of | 
“But the Lord is mindful,” were also deserving of much com-| 
mendation. The second part consisted of Barnett’s “ ‘Ancient | 
Mariner,” which was received with great and well merited applause. | 
The principal parts were admirably sung by Mrs. Glover-Eaton, | 
Miss Phillips, Mr. Grayson, and the Hon. 8S. G. Lyttelton. The 
choruses were given with much precision, under the able conductor- 
ship of the Rev. T. B. Mundy. The room was quite full, and the 
concert a decided success. 


Hartespoy.—An Evening Concert (under the direction 
of Mr. G. E. Davenport) was given on Thursday, the 5th ult., at 
the Royal Oak Assembly Rooms, in aid of the funds for building} 
the vestry of All Souls’ Church. The artists were Miss Charlotte 
James (pianist), Miss Alexandrina Dwight, Miss Lucie Hann, and 
Messrs. Ralph Percy and Medwin Whyte, kindly assisted by the 
Harlesdon Choral Urion. Miss James played ‘t Les Naiades ” and 
“Sans Souci” with Mr. C. F. Weber, and Mr. Weber a fantasia of 
his own composition, which was much admired. Miss Alexandrina 
Dwight’s songs ‘‘ The Nightingale’s Trill” and ‘‘ La Fioraja,” were 
re-demanded, and Miss Hann, who possesses a rich contralto voice, 
was encored in ‘‘ Why was I looking out.” Messrs. Ralph Percy 
and Medwin Whyte deserve great praise for the rendering of their 
songs, and Mr, Davenport was highly successful in Mattei'’s ‘* Non 
éver.” The part-songs, which were conducted by Mr. Davenport, 
were excellently sung, especially Barnby’s ‘‘ Sweet and Low” and 
Mendelssohn’s “For the New Year.” The accompanists were 
Messrs. Fred. J. Vaughan and C. F. Weber. 


Harrocate.—On Monday evening, the 26th December, 
a supper was given to the members of Christ Church Choir and 
a few friends, in the School Room, Church Square, High Harrogate. 
A selection of sacred and secular music was performed during the 
evening by the choir, consisting of Christmas carols, glees, duets, 
songs, &c. Mr. M. Arnold (the organist and choirmaster) presided 
most efficiently at the harmonium. The soloists were Messrs. 
Arnold, Parker, J. and J. 8. Dickinson, Bowlen, and Huntley. 
——In aid of St. Peter's New Church a tea party and entertainment 
took place in the Victoria Hall, on Friday, the 30th December. 
The speakers were the Rev. L. E. W. Foote (vicar), the Rev. L. 
Worthington, Messrs. R. Carter, S. Powell, and J. Powell. The 
junior members of Christ Church and St. Peter’s choirs sang several 
appropriate hymns, under the direction of Mr. M. Arnold, organist 
and choirmaster.——On Thursday evening, the 19th ult., a very 
successful performance of Handel’s Messiah was given in the 
Congregational Church, by the choir, assisted by several friends, in 
aid of the Congregational New Manse. The principal vocalists 
were Misses Arnold, Place and Green, and Messrs. Benson, Parvin, 
Parker, Mason, Sewell and Calvert. Mr. Matthew Arnold, Pro- 
fessor of Music, efficiently presided at the organ; and the audience 
was large and most appreciative. Jabez Howell, Esq., conducted. 


Havernitt, Surrork.—The Choral Union gave an 
amateur concert in the large hall of the Chauntry Mills, 
(kindly lent for the occasion), on Friday evening, the 30th 
December. The programme comprised miscellaneous songs 
and choruses, and a selection from Mr. Barnett’s Cantata, ‘‘ The 
Ancient Mariner,” in which the tenor part was sustained by Mr. 
Robson, of King’s College choir, Cambridge, and the other solos 
by local amateurs. The chorus numbered about fifty voices, ably 
conducted by Mr. Daniel Gurteen, junior, to whose untiring efforts 
this Society owes its formation and chief support. The programme | 
was attractive, and the performers acquitted themselves most cre-| 
ditably. The audience was both numerous and appreciative, and | 
the concert was a decided success. | 








“Protect us through the coming night” were also weli received. 
Mrs. Cavan played a solo upon the pianoforte, and the Misses Peart 
Rossini’s overture, “‘ Tancredi,” ‘‘the Duet in D,” and Thalberg’s 
“ Home, sweet home.” Several songs and duets were included in 
the second and third parts, all of which were much applauded. At 
the close the Rev. S. Cavan, the Vicar, thanked the audience for 
their support, at the same time passing a high eulogium on the 
ladies and gentlemen of the choir. who had given so much time and 
pains in his behalf, under their able conductor, Mr. Whipham. The 
proceeds amounted to £11 10s. 

Leeps.—The concert on the 21st ult. was a decided 
success. The Town Hall was thronged in every part, and the grati- 
fication of the audience with the performance was evidently most 
genuine. The first part consisted of a portion of the Messiah, 
which was rendered in a very creditable manner. Miss Winder, 
Miss Newell, Miss Anyon, Miss Kennedy, and Messrs. Longbottom, 
Hartley, White, and Briggs, were the soloists; and the choruses 
were given by members of the Leeds Madrigal and Motet Society, 
assisted by the string band of the Fifth Dragoon Guards. “For 
unto us,” the Pastoral Symphony, and the “ Hallelujah” chorus 
were loudly applauded; and a portion of the first-named was re- 
peated. The second part of the programme consisted of a Shake- 
spearian overture, arranged by Dr. Spark, and seyeral miscellaneous 
pieces. The Madrigal Society, trained by Dr. Spark, sang splen- 
didly throughout the concert, the voices being admirably balanced, 
and well under the director’s baton. The most perfect performance 
of the evening was that of two new part-songs by Henry Smart— 
“Oh wake, love,” and ‘‘ Crocuses and Snowdrops.” Better choral 
singing than this has rarely been heard within the Town Hall. 
The whole performance, solo and choral, reflected the utmost credit 
on the Madrigal Society. 

Leicester —A concert took place, on the 28th Decem- 
ber, in the Freemasons’ Hall, in aid of the organ fund of St. 
Andrew's Church, at which Mr. Alfred Gilbert, R.A.M., -and 
Madame Gilbert, R.A.M., kindly gave their services. The per- 
formance included the ‘‘Gratias agimus,” from Rossini’s Mass, 
(well rendered by Miss Bromley, Mr. T. H. Belcher, and Mr. Arthur 
Sankey.) Handel’s ‘‘ Farewell ye limpid streams” and Mozart's 
* Dove sono,” (expressively given by Madame Gilbert.) ‘ Cujus 
animam " (Rossini) and ‘“ O del mio core” (Gluck), by Mr. Edward 
Sankey; ‘‘If with all your hearts” and “The Garland” (Men- 
delssohn), by Mr. T. H. Belcher; “ Nazareth ” (Gounod), and * Si 
trai ceppi” (Handel), by Mr. Arthur Sankey; and ‘ Tears such as 
tender fathers shed” (Handel), and “‘ King Christmas” (Hatton), by 
Mr. Charles Sankey (encored). Mr. Gilbert performed with mach 
effect the ‘‘Moonlight Sonata” (Beethoven), and was deservedly 
encored in Weber's ‘*‘ Concert Stiick.” 

LiskEARD, Cornwatu.-—A Choral Society has recently 
been formed in this town, of which Mr. F. N. Lohr has been 
appointed the conductor. 

Liverpoot.—The second of the series on the plan of 
the London ‘Monday Popular Concerts,” took place in the Phil- 
harmonic Hall, on Wednesday, the 11th ult., the executants being 
first violin, Herr Straus; second violin, Herr L. Ries; viola, Mr. 
Zerbini; violoncello, Signor Piatti; solo pianoforte, Madame 
Arabella Goddard ; vocalist, Herr Jules Stockhausen; accompanist, 
Mr. Zerbini. The programme included Quartet in A minor, No. 1, 
Op. 29, for strings (Schubert) ; recit. and air (Handel) from Susanna, 
“ Frost nips the flowers” and ‘On fair Euphrates’ verdant side”; solo 
pianoforte (Beethoven), in A flat major, Op. 26; Trioin C minor, 
No. 2. Op. €6, for pianoforte, violin, and viol llo (Mendelssohn) 
Songs, ‘“‘Kennst du das Land” (Beethoven) and ‘“ Widmung” 
(* Du meine seele ”) (Schumann). This excellent concert concluded 
with Beethoven’s Quartett in A, Op. 18, exquisitely played by 
Herren Straus and L. Ries, M. Zerbini, and Signor Piatti. The 
room was filled with a thoroughly attentive audience. 


Mancuester.—The Manchester Vocal Society gave a 
subscription Concert in the Concert Hall on the 27th Dec. The 
programme comprised compositions by R. J. Stevens, Mendelssohn, 
H. Smart, R. 8. Pearsall, Bishop, C. Voss, Ciro Pinsuti, Gounod, 
&c. The principals were bers of the Society, and Mr. H. 
Wilson conducted and accompanied as usua].——The programme of 
the Gentlemen’s Concerts, at the Concert Hall, on the 28th Dec, 
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included compositions by Haydn, Handel, Cimarosa, Mendelssohn, 
Mozart, Spohr, Rossini, Bach, Schumann, Schubert, Gounod, &c. 
The principals were Madame Norman-Neruda, Miss Edith Wynne 
and Herr Stockhausen, —-Mr. Hallé’s 10th Concert was given on 
the 29th Dec. Principals Mr. Santley and Mr. Hallé. The novelties 
were Gade’s Overture ‘‘ Ossian” and Entr’acte from “ Rosamunde ” 
in G. The programme also included Beethoven's Pastoral 
Symphony.——The 11th Concert took place on the 5th ult, Prin- 
cipals Madame Viardot Garcia and Mr. Hallé; the novelty being 
the Ballet Music to Camacho’s Wedding, by Mendelssohn. The 
programme included Beethoven's Grand Symphony in A, No. 7. 
——Mr. Hallé’s 12th Concert took place on the 12th ult. Mendels- 
delssohn’s Hymn of Praise, and Rossini’s Stabat Mater, 
were given, with Miss Arabella Smythe, Madame Patey, Mr 
W. H. Cummings and Mr. Santley as _principals.——On 
Friday evening, the 18th ult, at Owen's College, Mr. J. F. 
Bridge, Mus. Bac., and organist at the Cathedral, gave the first 
of a series of ten Lectures on Harmony and Composition.——A 
cLAssicaL Chamber Concert was given in the Concert Hall, on the 
17th ult., with Messrs. Straus, Jacoby, Baetens, Paque, and E. Hecht 
as principals. The programme, all instrumental, included compo- 
sitions by Beethoven, Schubert, Boccherini, and Haydn.——Mr. 
Ha xx’s 13th concert was given on the 19th ult., at the Free Trade 
Hall, the principals being Madame Vanzini, Madame Norman- 
Neruda, Signor Foli, and Mr. Hallé. The novelties were ‘‘ Concert 
Overture in D” (Schubert) and “ Six Variations on an original 
Theme iv F,” Op. 34 (Beethoven). The programme included com- 
positions by Spohr, Gounod, Wagner, Mozart, Dussek, Loder 
Auber, and Beethoven’s Grand Symphony in F, No. 8.——Messrs 
ForsytH Brotuers’ annual concert took place in the Free Trade 
Hall, on the 2lst ult. The principals were Mesdiles. Titiens, 
Sinico, Rosa Hannenberg, Louisa Jansen, Signori Foli, Ciampi, 
and Vizzani. Signor Bevignani acted as conductor and accompa- 
nist. The programme was well chosen, and the various artists 
met with a good reception from a large audience.——J/udas Mac- 
cabeus was given at Mr, Hallé’s 14th concert, on the 26th ult, 
with Madile. Titiens, Miss Galloway, Miss Alice Fairman, Mr. 
Neilson Varley, and Mr. Lewis Thomas as principals. Mr. Hallé 
conducted, and Mr. Henry Walker presided at the organ. 


OxrorpD.— The members of the Oxford Orpheus Society 
recently presented their honorary conductor (Dr. Stainer) with a 
testimonial, asa mark of their esteem, and as a trifling acknowledg- 
ment of his valuable services as the honorary conductor of the 
Society since its establishment some seven years ago. The testi- 
monial consisted of a chaste silver inkstand, mounted on a polished 
stand of black bog oak: on two circular plates of silver, one on 
either side of the ink-vase, the following inscription was engraved : 
* Presented to John Stainer, Esq., Mus. Doc., M.A., by the members 
of the Oxford Orpheus Society.” The testimonial was presented 
by the President (Mr. James Jenkin) in the presence of several of 


’ 


mention is due to Mr. Harrison for his rendering of the airs “ The 
people that walked in darkness” and ‘‘ Why do the nations,” and 
to Mr. T. Brameld, the organist, for his able and judicious accom- 
paniments. The concert was interesting as an experiment, the 
choir having resolved that instead of adopting the custom of 
“going round” this year, they would provide an entertainment of 
really good music for their friends, and make it free, so that none 
might be debarred from its enjoyment. The result was encouraging 
in every respect. 

Scarsorovcn.—A performance of classical organ music 
was given by Mr. Naylor, Mus. Bac., on Monday afternoon, 
the 26th December, at the Parish Church of St. Mary's. The 
excellence of the organ now in the church, and the merits of the 
programme Mr. Naylor selected, induced the Rev. the Vicar to 
throw the church open to the parishioners and the public, between 
600 and 700 of whom availed themselves of the occasion. The per- 
formance consisted of selections from the works of Bach, Handel, 
Haydn, Mozart, and Mendelssohn; and we need hardly say that they 
were played with all the taste and skill for which Mr. Naylor is so 
well known. The Rev. the Vicar is to be thanked for his liberality 
in allowing the use of the church, seeing that the occasion was not 
one of Divine Service. We hope Mr. Naylor will be enabled to 
favour his fellow-itownsmen with frequent repetitions of his organ 
Recitais——-On the 20th ult., a very interesting and successful 
amateur concert was given at the Royal Hotel, for the benefit of 
S. Martin’s Organ Fund. The receipts amounted to £45. Dr, 
Sloman, organist of S. Martin’s. conducted. The organ of this 
church contains some very fine diapason stops, by England, which 
will form the foundation of the organ to be erected here. 


Swansea.—The Swansea Harmonic Society gave its 
third annual concert at the Music Hall, on Thursday evening, the 
29th December, when Handel's Oratorio, the Messiah, was ren- 
dered with much success under the conductorship of M. Jules 
Allard. The principal vocalists were—soprano, Miss Annie Ed- 
munds; contralto, Miss Marion Severn ; tenor, Mr. Edward Lloyd; 
and bass, Mr. Lewis Thomas, all of whom acquitted themselves 
most satisfactorily. The choruses were sung with great precision, 
and reflected much credit upon the conductor. The Neath Har- 
monic Society rendered efficient aid in the performance. Both 
Societies are vigorously rehearsing Mendelssohn's Zlijah with a 
view to placing that Oratorio before the public in March or April 
next, at Swansea and Neath. 


Torquay.—Mr. William Vinning’s second Recital of 
pianoforte music for the present season took place, on Saturday, the 
14th ult. The same young lady who made so favourable an 
|impression at the first Recital, performed the primo part of Beet- 
|hoven’s Septett, arranged as a pianoforte duet, with much effect. 
| Mr. Vinning’s solos included Mendelssohn's 4th Book of “ Lieder 
ohne Worte,” Beethoven's Sonata in A flat (with the Funeral 








the members. It is very handsomely executed by Mr. Osmond, | March), Book 2 of Stephen Heller's ‘‘ Nuits blanches ” and Woelfl’s 


of St. Aldate’s. 


Piymoura.—On Saturday evening, the 81st December, 
Mr. Brown, in the name of the members of the Plymouth Vocal 


“Ne plus ultra,” all of which were given with good executive 
power and truth of expression. The concert was well attended. 


Wansorovucn.—The popular entertainment of readings 


Association, presented the honorary conductor, Mr. F. N. Lihr,|and music took place, on Monday, the 9th ult., and was very 
with a handsome ivory baton, mounted in gold, as a mark of their| well attended. The Misses Cole played a couple of pianoforte 
warm esteem and regard for him, and for his exertions on behalf of | duets, Miss Deacon a pianoforte solo, Mr. A. W. Deacon sang 
the choir. Mr. Lihr expressed his appreciation of the compliment |‘ The Englishman” and “‘ All among the hay,” Miss Fanny Somers 
in an appropriate address. The baton bears the following inscrip-| sang ‘“‘ Millie Faith,” and the glee, ‘All among the barley.” was 


tion: “* Plymouth Vocal Association. Presented by the members 
to their honorary conductor, F. N. Lohr, Esq , December, 1870.” 
——TueE Messiah was performed by the Plymouth Vocal Association, 
on the 4th ult., at St. George’s Hall, Stonehouse, before a large 
audience. Madame F'orence Lancia sang the soprano music, Miss 
Julia Elton the contralto, Mr. Rogers, an amateur (in consequence 
of the indisposition of Mr. Vernon Rigby), the tenor, and Signor 
Foli the bass. The choruses, especially *‘For unto us” and the 
“Hallelujah,” were given with excellent effect; and the entire 
work, under the intelligent conductorship of Mr. Léhr, was 
thoroughly successful. We must not omit to mention that the 
trumpet obbligato to ‘‘ The trumpet shall sound ” was most skil- 
fully played by Mr. Fly. 


Pootz.—Mr. J. F. Sharp, of Southampton, gave a very 
excellent entertainment at the Temperance Hall, on Monday evening, 
the 9th ult., entitled ‘‘ Lyrics of the Past.” The programme con- 
tained a selection from the works of Handel, Haydn, Mozart, Schu- 
bert, and Mendelssohn, all of which were well rendered. Miss 
Hellis, a young lady visiting in the town, who on several previous 
occasions has rendered similar service, presided with much ability 
at the pianoforte, and accompanied the songs, dc. 


Port Exizaseru, Care or Goop Horr.—The monster 
concert, in the Town Hall, on the 18th November last, for the 
benefit of Mr. Edward Newbatt, was largely attended. The pro- 
gramme was a popular one, and well adapted to the taste of a 
mixed audience. At the close of the performance, Mr. Newbatt 
(who had accompanied with much skill some of the vocal music), 
came forward, and in a few appropriate words expressed his grati- 
fication at seeing such a numerous and appreciative assembly. 


|capitally rendered by Mr. Etty and Mr. C. J. Etty and the Misses 
Etty. The Misses Johnson also sang a duet. 


Warrineton.—On Wednesday evening, the 11th ult., 
the Musical Society gave the second concert of the season in the 
Public Hall, when the Messiah was performed before a large and 
appreciative audience. The conductor was Dr. Hiles, and Mr. 
Pattison was at the organ. The principal voealists were Miss 
Galloway, Miss Heywood, Mr. W. H. Cummings, and Mr. Clafton. 
The solos were given with great effect, especially “Behold and 
see” and “Why do the nations.” The choruses were rendered 
most creditably, and Dr. Hiles must be complimented on the success 
of the concert, which was certainly one of the best ever given by @ 
provincial Society. 


We iincsorover.—A Philharmonic Society has lately 
been established here, under very distinguished patronage; and 
the number of members already enrolled is sufficient to warrant 
every hope of ultimate success, The first meeting took place on 
the 7th ult. 


Wiiespen.—A concert was given on Thursday, the 
5th ult., by the Willesden Glee Club, for the benefit of the church 
of All Saints, Harlesdon, strengthened by the professional services 
of Mdile. Alexandrina Dwight, Miss Lucy Brown, Mr. Ralph 
Percy, and Mr. Medwin Whyte. The glees (directed by Mr. G. E. 
Davenport) were excellently sung. Among the solos ‘‘ Deh vieni,” 
by Mr. M. Whyte, and ‘Non é ver,” by Mr. G. E. Davenport,” 
ed exceedingly well rendered. The pianist was Herr Carl F. C. 

eber. 


Wimsorne —On Thursday, the 12th ult., Mr. White- 


head Smith organized one of those musical treats seldom heard in 





RawmarsH, Yorxs.—The Rawmarsh Congregational 
Church Choir gave a free Christmas concert in the chapel, on| 
Wednesday evening, the 28th December. The first part of the pro- | 
gramme consisted of a selection from the Messiah, the second being | 
made up of appropriate carols and anthems, The solo singers | 
Misses Dunhill and Brameld, and Messrs. Corbridge, Walter Brown, | 
Harrison, Hawley, and Cooper, were very successful; but special | 


the provinces, in the shape of a concert such as has never before, we 
believe, been given in this town. The programme was formed on 
the model of the London Monday Popular Concerts. The per- 
formance was noteworthy also from the circumstance that all takin 
part in it were Englishmen; and we feel sure that every person 
present will indorse the opinion that abler executants could scarcely 
have been found. Spohr’s Quartett in G minor was finely played 
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essrs. A. Rowland, Levason, Read, and Guest, and very warmly 
received. Mr. Whitehead Smith, in the Sonata, “ Pathetique,” of 
Beethoven, and the two Songs without Words, by Mendelssohn, 
numbers 2and 3 of Book 4, exhibited much intelligence and facile 
execution. A trio for pianoforte and strings, played by Messrs. 
Whitehead Smith, Levason, and Guest, was much admired; and a 
Grand Duo for pianoforte and double-bass, by Messrs. C. J. Read 
and A. Rowland (the composition of the latter gentleman) was so 
well played as to be re-demanded. The vocalist was Miss Sofia 
Vinta, who produced a highly favourable impression in all her 
songs, and received enthusiastic encores for Spohr's “‘ Rose softly 
blooming,” afid a waltz airby Arditi. A portion of Mozart's 
Quintet in C minor, admirably played by Messrs. Rowland, Levason, 
Read, W. Smith, and Guest, brought this excellent concert to a 


close. 

Winpsor —On New Year's evening a special service 
was celebrated at St. Edward's Cathedral Church. The first part 
of the Messiah was sung by anumerous choir from London, the 
accompaniments being played by a very efficient orchestra of about 
25 performers. The soli parts were given by Miss Bessie Emmett, 
Madame Elwood Andrea, Mr. Larwill, and Mr. Temple. During 
the Benediction, Gounod’s ‘‘O Salntaris,” the ‘ Adeste,” and 
Meyer Lutz's “ Tantum ergo,” in C minor were sung. The Rev. 
Father Grant preached an eloquent sermon on behalf of the 
Windsor Inf The church was crowded to excess, and the 
whole ‘rv’ was rendered in the most efficient manner, under 
thedir © of the honorary organist. 


Wrawsy, Briag.—OUn Monday evening, the 9th ult., 
the second concert, under the patronage of V. D. H. Cary Elwes, 
Esq., and in aid of the Wrawby Church Organ Fund, was given in 
the National School Room by the village choir and friends. 
V. D. U. Cary Elwes, Esq., Mrs. Cary Elwes, Miss Garfit, and 
Miss Cotterill received encores for their songs, as did also Miss 
Thompson and Miss Leeson, of the village choir. A duet for violin 
and piano (well played by Miss Wharton and Mr. Twigg and 
re-demanded), a pianoforte duet by Mr. Underwood and Miss 
West, a duet for cornet and pianoforte, by Miss Wharton and Mr. 
Twigg, and a duet for pianoforte and trumpet, by Miss Underwood 
and Mr. Twigg, were all well performed andefavourably received. 
The village choir (conducted by Mr. J. Berry, the organist of the 
parish church) sang several glees very effectively. The room was 
well filled and the concert a great success. 


by M 


Cnorr APPoINTMENT.—Mr. D. J. Dickson, tenor, to St. Saviour’s, 
. Haverstock Hill 

Organ AppointmMeNts.—Mr. Alfred H. Holt, to Sale Congrega- 
tional Church, Cheshire——Mr. Capel Hullett, to St. Thomas's 
Church, Regent Street (Archbishop Tenison’s Chapel). Mr. 
William Henry Lee Davies, to Craven Hill Congregational Church, 
Bayswater. 











MUSICAL COPYRIGHTS OF MESSRS. CRAMER AND CO., 
' OF 201, REGENT-STREET. 
ESSRS. PUTTICK and SIMPSON will sell by 
AUCTION at their House, 47, Leicester-square, W.C., on 
Monday, March 27, and several following days (Sundays excepted), 
the entire, extensive, and important Stock of MUSICAL COPY- 
RIGHTS and ENGRAVED PLATES of Messrs. CRAMER and 
Co., of 201, Regent-street, forming the largest assemblage of this 
class of property ever offered for sale, and comprising the Popular 
Operas of Batre, WALLACE, and other Composers, the entire series 
of BEETHOVEN’s works, edited by MoscHELEs and Lixpsay Soper, 
avery large number of English Songs and Pianoforte Music, by 
the most popular writers of the day; Instrumental Music and 
Arrangements, &c. 





DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
UBER.—“ FRA DIAVOLO.” Opera. Edited 


by NarTatta MAcPARREN, and now printed for the first 
| time in England in a complete form (240 pages), being Vol. 2 of 
| “ Novello’s Octavo Edition of Operas.” Paper cover, 2s. 6d.; scarlet 
| cloth, 4s. 
| Mf 0ZART.—«DON GIOVANNI.” Opera, Edited 
i\ by NaTALIA MACFARREN, the only Cheap Edition, containing 
ALL the Recitatives (300 pages), being Vol. 3 of “‘ Novello’s Octavo 
Edition of Operas.” Paper cover, 2s. 6d.; scarlet cloth, 4s. 
ORAN and NOTTINGHAM.—The Little Diree- 
tory of Plain Song, for Congregational use at Mattins, Even- 
song and Litany on Feasts and Ferias, by the Rev. J. WILBERFORCE 
Doran, M.A., and SPensER NotrincuaM. Price 1s. 
| PLAKELEY, W. A.—Six Settings of the Bene- 
dicite omnia Opera. 8vo., 3d. 
a OMNIA OPERA, arranged ac- 
cording to the ancient form. 8vo., 2d. 
) ACPHERSON, D. — Magnificat and Nune 
Dimittis, in G. 1s. 3d. 
TOVELLO’S OCTAVO ANTHEMS.—See 
Advertisement, page 798. 
ARNBY, J.—‘‘Sing and rejoice.” Anthem for 
Christmas. Folio, 1s.; Vocal parts, 1s. 
LVEY, GEO. J.—‘‘ Come unto Me, all ye that 
labour.” Anthem for 4 voices, with Tenor solo, Is. 6d.; Vocal 
parts, 1s. 
OOK, Rev. WALTER.—Short Anthems or In- 
troits, by various composers, for particular seasons, and for 
general use. For contents, see page 798. 
HEPHERD, CHARLES H.—“ House of Israel.” 
Full Anthem for Four Voices. 1s. 
TIMPSON, O.—‘‘O Lord, rebuke me not.” Fall 
Anthem, Four Voices, for Lent. 8vo., 3d. 
Ad naire Rev. WM.—Two Hymns, ‘Saviour, 
blessed Saviour” and “ The world is very evil.” 8vo., 1d. 
ILLEARD, JAMES.—“ Onward and upward.” 
A Choral Hymn. The words by F. T. Palgrave. 8vo., 3d. 
} ATTON, J. L—A Collection of Four Part- 
Songs. For List see Musical Times, December, page 727. 
NDERTON, THOMAS.—“ The Wreck of the 
Hesperus.” A Cantata for solo voices and chorus. Words by 
Longfellow. 8vo., 2s. 
EARNEY, Rev. J. B.—‘“ Take back those 
beauteous flowers.” A Song from ‘‘Imogine.” The words 
by Maria Hall. 1s. 6d. 
ALKIN, J. BAPTISTE. — “ Blonde” and 
‘‘ Brunette.” Two sketches for the Pianoforte. (Op. 79.) 
1s, 6d. each. 
OENEN, WILLEM.—Meditation. Caprice for 


the Pianoforte. 2s. 
—— ‘' Home, sweet home.” Etude de Concert for the left hand 


only. 1s. 6d. 





CHOIRMASTER desires to obtain a Chorister’s 

place for his Son (aged 10) in a church where there is a Sur- 
pliced Choir. Good voice. Would pay a reasonable sum for board, 
&¢. Apply, J. M. Bullock, Benefield, Oundle. 





(XE GUINEA’S worth of MUSIC for 2s. 6d.,| 

slightly soiled, including the surplus of the past year's issue. | 
Post free, 2s. 10d. James SmitH & Son, 76, 74, and 72, Lord-street, | 
Liverpool. 





Just Published (June, 1870), J 
HE VILLAGE ORGANIST: a Series of Short 
Easy Voluntaries, written expressly for this work by Dr. G. B. 
Arnold; J. Barnby, Organist of St. Andrew's, Wells-street, | 


Calkin, Wm. Hutchins Callcott, Dr. E. T. Chipp, W. G. Cusins, | 
Dr. J. B. Dykes, Dr. G. J. Elvey, Henry Farmer; C. Goodban, 
Mus. Bac., Oxon. ; Dr. A. Holloway; H. 8. Irons, Organist of 
Southwell Collegiate Church; C. W. Lavington, Organist of Wells 
Cathedral; G. A. Macfarren, Dr. E.G. Monk; Sir F. A. G. Ouseley, 
Bart ; S. Reay, Organist of Newark; Alberto Randegger, Brinley | 
Richards; J. E. Richardson, Organist of Salisbury Cathedral ; | 
Dr. E. F. Rimbault, Charles Salaman, Henry Smart, Boyton Smith, 
Dr. W. Spark, Dr. J. Stainer; E. H. Thorne, late Organist of | 
Chichester Cathedral; J. Tilleard, E. H. Turpin, and C. G. Ver-| 
tinder, Mus. Bac., Oxon. | 

Part I.,3s. Part II.,4s. The Two Parts in One Vol., bound in 
cloth, 78. 6d. London: Novello, Ewer and Co. 


Hage nal SIEGFRIED.—L’Allégresse. Morceau 
de Salon, pour Piano. (Op. 50.) 1s. 6d. 


IMMERMANN, AGNES.—Allegretto alla polacca 
‘4 from Beethoven's Serenade, Op. 8, for Violin, Viola, and 
Violoncello, arranged for the Pianoforte. 1s. 6d. 
—— Scherzo, from Beethoven’s Trio for Violin, Viola, and Violon- 
cello, Op. 9. No.1, arranged for Pianoforte. 1s. 6d." 
— Menuetto from Beethoven’s Trio for Violin, Viola, and Violon- 
cello, Op. 9. No. 2, arranged for Pianoforte. 1s. 6d. 
— No. 4 of Robert Schumann’s Sketches for the Pedal Pianoforte, 
arranged for Pianoforte. 1s. 6d. 


EST, W. T.—Arrangements from the Scores of 
the Great Masters, for the Organ. No. 79, price 2s., contains 
Chorus, Hallelujah, Occasional Oratorio, Handel; Minuetto, Not- 
turno for Wind Instruments, Op. 34, Spohr; Polacca from the same. 
— No. 80. price 2s., contains Overture, Jubilee, Weber. 


PARK, WILLIAM, Mus. Doc.—The Organist’s 

Quarterly Journal, Part 9, price 5s., contains Choral Pretfude, 

No. 1, ‘‘Ein feste Burg,” Professor Graedner (Hamburg) ; Prelude, 

W.J. Warner Jackson; Andante sostenuto, eu id Tietz (Hanover) ; 

Concluding Voluntary, Arthur Page; Trio, J. Schwenke (Ham- 

burg); Adagio, G. D. W. Osterholdt (Hamburg); Fugue, Otto 
Dienel (Berlin), and Andante, W. H. Barnett. 


OTT, J. B—“I waited for the Lord,” from 


Mendelssohn's Hymn of Praise, arranged for the Organ, 1s. 6d. 
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W ORKS by JOHN HULLAH, Professor of Vocal 
Music in King’s College and in Queen’s College, London. 
WILHELM’S MANUAL of SINGING, for the use of Teachers 
and Pupils. Parts I. and II., price 2s. 6d. each; or together in 
cloth. 5s. 
EXERCISES and FIGURES contained in Parts I. and II. of 
Withelm’s Manual for the use of Pupils. Books I. and IL., price 8d. 


each. 

LARGE SHEETS, containing the Figures in Part I. of Wilhelm’s 
Manual. Nos. 1 to 8 in a parcel, price 6s. 

LARGE SHEETS, containing the Exercises in Part I. of Wilhelm’s 
Manual. Nos. 9 to 40 in Four Parcels of Eight Nos. each. Price 
6s. per Parcel. 

LARGE SHEETS, containing the Figures in Part II, of Wilhelm’s 
Manual. Nos. 41 to 52 in a Parcel, price 9s. 

HULLAH’S RUDIMENTS of MUSICAL GRAMMAR, price 3s. 

HULLAH’S GRAMMAR of MUSICAL HARMONY. Royal. 
8vo., price 3s. 

EXERCISES to GRAMMAR of MUSICAL HARMONY, price 


1s. ° 
‘ GRAMMAR of COUNTERPOINT. Part I. super-royal 8vo., 
is. 6d. 


HULLAH’S INFANT SCHOOL SONGS, price 6d. 
SCHOOL SONGS for TWO and THREE VOICES. Two Books, 
8vo., price 6d. each. 
HULLAH’S EXERCISES for the CULTIVATION of the 
VOICE. For Soprano or Tenor, 2s. 6d.; Contralto or Bass, 2s. 6d 
London: Longmans, Green and Co., Paternoster-row. 


ESSRS. ROBERT COCKS and Co. beg to 
x announce that they have, This Day, ISSUED their LIST of 
NOVELTIES for 1871, containing ail the Newest and most popular 
Songs, Duets, Piano Solos, Dances, &c. Will be forwarded, post 
free, on application.—New Burlington-street, London. 

TO ORGANISTS.—Second Edition of Hopkins and RimBAULT's 
Great Work on the ‘History and Construction of the Organ” is 
now ready for delivery, in whole cloth boards, pp. 588. Price 
£1 lls. 6d., postage free. 

A WEDDING MARCH, founded on National Melodies. By 
W. H. Cartcorr. A Contribution to an approaching Ceremony. 
Beautifully Illustrated. Piano Solo, 3s.; Duet, 4s. Post free at 
half price. 

THE LOUISE QUADRILLE. ~For the Pianoforte. By C. H. 
Marriott. Price 4s. Post free at half price. ‘Thousands will 
purchase this Quadrille for the sake of the frontispiece, which is 
one of the most elegant we have ever seen.”—Vide Worcester Herald, 
November 12. 

GIVE US THY REST. New Sacred Song. Words by Miss 
BurnsiveE; music by Miss M. A. Linpsay (Mrs. J. W. Bliss). 3s. 
Also, by the same Author and Composer, ‘ Tired;” sacred song. 
No. 1, in D flat; No.2,in D. 4s. each. free by post, half price. 

THIS WORLD IS NOT A WORLD OF CARE. Song. 
Written by R. G. MonrGoMERY; music by J. L. Harton. 3s., free 
by post for 18 stamps. : 

TO HEADS OF SCHOOLS.—A New and much enlarged Edition 
of the highly useful “GREEN CATALOGUE” is Now Ready, and 
may be had on application, post free. 

FLOWERS of the GARDEN and FLOWERS of the WILD- 





WOOD. New Vocal Duet, by the Author and Composer of ** What 
are the Wild Waves Saying?” ‘4s., free by post for 24 stamps. 

I PRITHEE SEND ME BACX MY HEART. Words by SirJoun 
Sucgeiinc. Music by A. 8. Gar?y. 3s., free by post for 18 stamps. 

HAMILTON'S MODERN INSTRUCTIONS for the PIANO- 
FORTE. 765th Edition. Price 4s. Appendix to ditto, by GkorcE 
W. West. 5s. J. Clarke’s Catechism of Music. 135th Edition, 1s. 

London: Published only by Robert Cocks and Co., New Burling- 
ton-street. Order of all nusicseli##s and booksellers. 


COMPLETE SERVIC! OF SONG FOR CHURCH OR HOME. 
HE MEMORIsaL HALLELUJAH. A Collec- 


tion of 375 Tunes in 100 different Metres, with Tunes for all 
the New Hymns, 70 Single and Double Chants, Te Deum, Sanctus, 
&c., making this the most complete Book published. Price 3s. limp 
cloth, or 3s. 6d. with Portrait and Memoir of the Rev. J. J. Waite. 
A specimen Copy will be sent to any Minister or Organist free by 
post for 24 stamps. 
London: J. Haddon and Co., 3, Bouverie-street, E.C. 


BIDE WITH ME. The new and much admired 
Tune. 1s. Also, Six Responses to the Commandmen%. 1s. 
By Epwarp Lawrance, Organist, &c., Merthyr Tydfil. N , 
Ewer and Co. 
TO CHORAL SOCIETIES AND NATIONAL SCHOOLS. 
%““\O WHEN THE MORNING SHINETH.” 
By H.B. Harmonized for four voices, by T. GARDNER, 
Organist of St. Michael's, Highgate, for the Opening of Columbia- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster ; 
St. Thomas’, Bethnal-green; and St. Michael's, Highgate The 
profits on the sale will be given to the Royal Society for the Pre- 
vention of Cruelty to Animals. 6th thousand. Price 4d. 
London: Novello, Ewer and Co. 


ARK! HARK! THE ORGAN LOUDLY 
PEALS. A Hymn for the Opening of New Organs, or for 


Choral Festivals, The Music by H. 8. Irons, Organist of South- 
well. Price 3d. 














— 


Now ready. 
A CATHEDRAL SERVICE, in D major, com. 
posed by J. M. W. Youne, Organist of Lincoln Cathedral 
Morning. Vocal score, 7s.; Vocal parts, 6s. Evening, Vocal score, 
5s. 6d.; Vocal parts, 4s. 6d. London: Novello, Ewer and Co. 


FULL MORNING and EVENING SERVICE 

(in Chant form) in D, containing Te Deum, Benedictys 
Kyrie, Credo, Sursum Corda, Sanctus, Gloria in Excelsis, Magni- 
ficat, and Nunc Dimittis, specially adapted for Parish Choirs, with 
separate Organ Accompaniment. Composed by WALTER Gogg 
CustTarD, Organist and ( hoirmaster of Christ Church, St. Leonard's, 
and of the Parish Church, Battle, Sussex. Price 1s. 6d, m 

London: Novello, Ewer and Co. 


Second Edition. 
AGNIFICAT and NUNC DIMITTIS, in F 


By R. R. Ross. Organ score, 33. Vocal parts, 1s. 4d. 
London: Novello, Ewer and Co. 


oe EDICITE, set to an Ancient Chant, with the 
old arrangement of the words. Price 2d. 
“The Benedicite is often disused because the refrain in every verse 
makes this Canticle seem tedious to a congregation.” 
London: Novello, Ewer and Co. 


EW TE DEUM, in D major, Harmony, and 
Unison, with Free Accompaniment, by ARTHUR C. THACKER, 
Price 4d. Suitable for large or small Choirs. Novello, Ewer and Co, 


JOR SEPTUAGESIMA SUNDAY and LENT. 
} “Benedicite,” arranged to Chants, by Dr. STarner, James 
Ture, and H. 8. Irons. Price 2d. Novello, Ewer and Co. 


ESPER CANTICLES. New, simple, and effec- 
tive Settings. Six numbers ready, priceld.each. By J.M. 
Bentiey. London: Novello, Ewer and Co. 


pD*: WESLEY’S LETTER B Easy Service for 
Church Choirs, containing Chants which are Goop Music. 1s, 
ondon: Novello, Ewer and Co. 


R. 8S. S. WESLEY.—Chant Service in F. Post 
octavo, 4d.; or folio, Te Deum and Jubilate, 2s. Magnificat 
and Nunc dimittis, 1s. Vocal parts, complete, 1s. 4d. 
London: Novello, Ewer and Co. 
DR. 8S. 8. WESLEY'S NEW SERVICE. 
SHORT FULL CATHEDRAL SERVICE inf, 
by SamMuet SeBastrAN WeEsLry, Mus. Doc. Vocal score, 
folio, 5s. Vocal parts, 3s. Vocal score, octavo, 1s.; or singly:— 
Te Deum, 4d. Jubilate, 2d. Kyrie, Sanctus and Nicene Creed, 4d. 
Magnificat and Nunc Dimittis, 4d. 
London: Novello, Ewer and Co. 


OHN GOSS.—Unison Service in A. Octavo. 
Te Deum, 4d. Benedictus and Jubilate, 4d. Magnificat and 
Nunc dimittis, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


OHN GOSS.—Te Deum and Jubilate in A, for 


four voices. Octavo, 6d. Small score for voices only, 3d. 

Magnificat and Nunc dimittis in A, for four voices. Octavo, 4d. Te 

Deum in D, for four voices, Octavo, 4d. Folio Editions may be had. 
London: Novello, Ewer and Co. 


AMES TURLE.—Chant Service in E flat. Oc- 
e tavo, 4d.; or, Te Deum, Jubilate and Kyrie eleison, 3d. 
Magnificat and Nunc dimittis, 3d. London: Novello, Ewer and Co. 


| gpniy arnt TOURS.—A Morning, Communion, 
and Evening Service. Set to musicin the key of F. For 
voices in Unison and Organ. 8vo. Price, 1s.; 01 singly, Te Deum, 
3d.; Jubilate, 2d.; Kyrie, Nicene Creed. Sanctus, and Gloria in 
excelsis, 6d. ; Magnificat and Nunc dimittis, 3d. London: Novello, 
Ewer and Co. 


SIMPSON’S TE DEUM, in C, and BENE- 
e DICITE OMNIA OPERA, in F, in unbarred chant form. 
Price 4d. Clergymen and Choirmasters will find this Te Deum 
well adapted for boy Choirs, as it does not range above E, and it 
may soon be made congregational. It is equally adapted for all 
choirs. 
“.... Of late years, however, various settings of the Canticles 
have been made under the name of ‘‘Chant Services.”..... they 
should rather be called ‘‘Choral Recitative,” for each strain is 
usually different, and often the effects are quite elaborate. Mr. 
Simpson's Chant Service is of this type, but it is very good of its 
kind, and we must rank it with the works of the ‘ Cathedral” 
school. The Te Deum opens with some bold unison phrases for the 
voices, wel! accompanied with chords on the Organ: then, at the 
appropriate places, the voices proceed in harmony with good effect, 
the unison being resumed from time to time, as required. The set- 
ting of the Benedicite is equally spirited and much to our taste: in 
short, we consider this work well worthy of a place in all parish 
choirs.” —Choir. 
“There are many good points in Mr. Simpson's ‘ Service’ (it is 
not, however, a complete service,) and we find very little to object 
to."—Dr. Fowle’s Musical Journal, 















































London: Novello, Ewer and Co. 





London: Novello, Ewer and Co., or the Composer, Burnley. 
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The Anglican Hymn Hook, 


EDITED BY THE 
REV. ROBERT CORBET SINGLETON, M.A., 
FIRST WARDEN OF ST. PETER’S COLLEGE, RADLEY, 
AND 


IDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 





” Work is issued in the following forms :— 
Words and Music, in short score, handsomely printed in large type, 
fubosp 0. cloth, price 5s. 
9. Words ‘and Music, in short score, super-royal, 18mo., cloth, 2s. 6d. 
3. Words and Treble Fart, (Tune), square 16mo., cloth, 1s. 6d. 
4, Words oniy, 16mo., cloth, 1s. 
5, Words only, 32mo., cloth, cut flush, price 6d. 


London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry. 
Oxford and London: James Parker and Co. 





ENI VENI CREATOR SPIRITUS. Set to Music by 
Epwin GrorGE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male Voices and four-part chorus, 
with Organ Accompaniment, "ad lib, Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, ls.; cloth, 
%, London: Novello, Ewer and Co. Oxford: Parker. 








Sixth Edition. = 
as ANGLICAN CHANT-BOOK, edited by E. 
@. Monx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
9. 6d. "Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 

rised by his Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 
$d.; small 4to., with chants, 5s.; large 4to., £1. 1s.; each voice part, 
separately, 2s. Canticles, score, small quarto., 9d.; separate parts, 
$d.; words only, 24mo., 14d. Novello, Ewer & Co., and Parker & Co. 


ighth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 28. each. 


Ne PLEMENT to the PREVIOUS EDITIONS 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 
Vocal Parts, 6d. each. 


Ts PSALTER, PROPER PSALMS, HYMNS 














and CANTICLES. Pointed for Chanting by. B. 8. J. B. 
(Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Seventh Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’'S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized «> a Monotone in a v imple manner for Paro- 
arin’ By B. &=-J. B. Joutz, Esq. “hetes 8d. Novello, Ewer 


ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
urch, 4 voices, each 1s., PEAOR It Is I; THE DAY IS PASSED AND 
Oven; THE DAY OF RESURRECTION.—S. MARK'S Cuant Book (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. 6d; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tz Deums” for Choir and 
age in the epg verses; adapted from Latin arrangements 
eri and B. ; vocal Score and Organ Accom —_ price 
Also the Peoples Plain Song, separate, price 1¢d. Four-part 
Cadences for the Holy Communion, The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


Nex NOBIS DOMINE, arranged to the Corre- 


sponding English Words, by Rev. W. G. Lonepen, for the 

Use of Choral Meetings, as an Introit, or Anthem, or Grace after 
Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, "Berners-street, W- 




















A Specimen Copy, post free, for Stamps to the value. 


HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (200 varieties of — and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. More than 100,000 —— have — been sold. 
No.l. Lim —, turned in 2s. 6d. 
wo & Ge ards, red edges, gilt lettered... 3s. 6d. 
ba SOL-FA BDITION. 
» 8. Limpcloth,turnedin .. 2s. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms BoP application to the Bristol Publishers. 
London : eee” Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


Seventh Edition. as 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan H Book; also Chants, Responses, 
and Doxologies. Compiled iy OHN Donsox, and for the most 
revised and re-arranged by Henry JoHnN GAUNTLETT, Mus. 
London: Novello, Ewer an Co. Sold also at 66, Paternoster-row. 
pe cong plain cloth, 3s. 6d.; cloth lettered, 48.3 cloth extra, gilt 
es, 58. 








rice 3s. 6d., cloth, red edges, 
HE TUNE "BOOK, "with the additional Tunes, 
as used at ST. ALBAN’ 8, HOLBORN ; containing nearly 270 
Tunes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


(Specimen copy post free for stamps to the value). 
HE LEEDS TUNE BOOK. A Manual of 232 
Hymn Tunes of all Metres for all denominations, compiled by 
J. LANCASTER. Quarto, large type, price 4s.6d. Choirs and Con- 
gregations supplied at reduced rates. London: Novello, Ewer and 
Co. Manchester: Johnson and Rawson, Market-street. Leeds: 
Messrs. Hopkinson Brothers, Commercial-street. 


NOW READY, 
and Enlarged Selection of 
SALMS, HYMN: S and ANTHEMS, arranged for 
Congregational or Private use, by SAMUEL Smita, Bradford. 
Very neat and compact, 218pp. — 32mo. 
In limp cloth, edges turned in ws 276 
Cloth boards, coloured edges, gilt ‘Tettered... “a 
Roan, gilt edges, and lettered on 20 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BUOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 


HE CONGREGATIONAL PSALMIST: 
A Companion to all the New Hymn Books. Providing Tunes, 
Chorales, and Chants, by the best Co:nposers, Ancient and Modern. 
Edited by the Rey. Henry ALLOon and H. J. GauNTLETT, Mus. Doc. 
TUNES AND CHJRALES. 
Compressed Score—Cloth, 3s.; roan, gilt, 3s. 6d. 
Vocal Score—Cloth, 5s.; roan, gilt, 5s. 6d. 
Sol-fa Edition—Cloth, 3s.; roan, gilt, 3s. 6d. 
Instrumental Score—4to. cloth, 12s. 6d.; roan, gilt, 15s. 
Separate Vocal Parts—Soprano, Al.>, Tenor gnd Bass, stiff covers, 
each 1s.; limp cloth, 1s. 6d.; r in, gilt, 2»; 
Cuants, SANcTUSES, ANTHEM. &c. 
Condensed Score—Stiff covers, 1s. 6d. ; ; cloth, $s. ; Toan, gilt, 2s. 6d. 
Cheap Edition—Cloth limp, 6d.; stiff cloth, 9d. 
Sol-fa Edition—Cloth limp, 6d.; stiff cloth, 9d. 
Tue Tunes, Cuants, &c., Iv ONE VOLUME. 
Compressed Score—Cloth, 5s.: roan, gilt, 5s. 6d. 
Voca! Score+Cloth, 7s.; roan, gilt, 8s. 
The Separate Parts may also be had bound up with the Chants— 
Crown | B¥0., cloth lettered, 3s. 6d.: ditto, roan, gilt edges, 4s. 
Just ready. 
Aw InstvyjjmentaL Epition oF THE CHANTS, SANCTUSES, AND 
St / Sinan uniform with the Instrumental Edition of the Tunes 
horales. 
London: Hodder and Stoughton, 27, Paternoster-row. 


TWELVE ORIGINAL TUNES, set to Hymns of 
Peculiar Metre, in the New Congregational Hymn Book. 
Composed by G. B. CHAMBERLAIN, Organist of Hope Chapel, 
Wigan. PartI. Priceéd. Novello, Ewer and Co.; or from the 
Composer, for 7 stamps. 

















ust published 
ORTY-FOUR HYMN TUNES (with Words), 
chiefly of Peculiar Metre, Composed and Arranged by P. H. 
Diemer, Organist of Holy Trinity Church, Bedford. Paper 
covers, 2s.; limp cloth, 2s. 6d. 
wee Melodious and tuneful, with pure harmonies. ...... Will 
doubtless be found useful in many choirs, as affording a choice of 
new tunes for some of the less usual metres.” —The Choir. 








Novello, Ewer and Co.; or the Author, 36, St. Peter's, Bedford. 
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NOVELLO’S OCTAVO 
EDITION OF ANTHEMS. 


Messrs. Novetio, Ewer anp Co. beg to announce that it is their 
intention to issue, in the octavo form, a series of Anthems by the 
greatest Modern Composers, principally selected from their exten- 
sive Catalogue, and also including new works of undoubted merit. 
The preference shown by the musical public for the small Scores 
over the separate vocal parts, has been so marked as to warrant 
the publishers in anticipating a more than usually large circulation 
for the Edition. 


It is intended to issue these Anthems in Weekly Numbers, com- 
mencing with the New Year, at Twopence, Tnreepence, Four- 


pence or Sixpence each, according to their length. 


Twenty-six Numbers will form a Volume, which will be pub. 
lished half-yearly. 


Many of the best known and most favourite Anthems which 
have hitherto been only obtainable in the large and comparatively} » 4. Epiphany. Blessed be the Lord 















—-; Folio size, will thus be brought within the reach of all. « 5. ” The Gentiles shall ... S. Reay 34 
t is also intended to include in this series, Anthems by Ancient | r ‘ 
Composers, but these will always be issfied in twenty-six. conseen-| ” % ee Bene, theLord .. E. H. Thorne 3d. 
tive numbers, so as to form a separate Volume. » 7. Lent. Be not Thou far from me... F. W. Hird lid, 
The following Anthems are now in course of publication:— » & » Remember, Lord + ©.G. Verrinder lid 
No oe » 9% 4, Mine eyes are ever «. E. W. Hamilton 14, 
ys rice 3, ; 
1 Jan. 2 Come unto Him ...... Ch. Gounod ...Lent aa.| "2° Se Omens, why : ©. Rina 3 
DP x 7 GlorybetoGodonhigh 8.8. Wesley...Christmas 2d » 11. Passion Sunday. Judge me Sir F. A. @. Ouseley 14. 
3 ,, 14 Olove the Lord ...... A.S. Sullivan 2a, * 12. General Use. Forth from the W. Hook 3d, 
4 4, 2 Thisis the day. J. Tatle.sen gq} 2%. Sandsys, Thistothedsy§= = .w 9. Rety 3d. 
5 28 Blessing, glory,wisdom B, Tours 4a} > i4. General Use. Behold, God is my J. Stainer lid. 
” 595 , ° sue 
6 Feb. 4 Iwill wash my hands E. J. Hopkins. Lent 3 i. ” O send = Thy . Philip Armes 3d, 
7 ,, 11 Judge me, O God...... Mendelssohn. ,, 4a; ” 16. ” The lord isin His E. H. Thorne lid. 
8 ,, 18 O taste and see.... Fi COM cervessve “ 3a | 1 1? ” O worship the Lord E. H. Thorne lid. 
9 ,, 25 All ye who weep ...... Ch. Gounod... 3d.| ” 18. ” Rejoice in the Lord J. Baptiste Calkin 34, 
10 Mar. 4 My God, my Got ..... - Mendelssohn . ,, 6d. | » 19. ” The Lore hath been G. A. Macfarren 1}, 
11 ,, 11 O day of penitence... Ch. Gounod ...Good Friday 6+! » 20+ ” We wait for Thy... @. A. Mavfarren Si 
12 ,, 18 Ocomeneartothe Cross Ch. Gounod ... a gd-| »» 22. ee Seek ye the Lord... C. pad Verrinder id, 
18 ,, 25 Thisis the day ........ John Sewell ...Easter oq | » 22. Saints’ Days. O ye priests of the F. W. Hird 
“Tl gy BO " Blessed istheman J. Stainer 
ANTHEMS BY JOHN GOSS. — yy 24. n These have left ... W. Hook 3d. 
HE GLORY OF THE LORD. Festival Anthem. ,», 25. General Use. Blessed is he that... C.G.Verrinder 14d.° 
Folio, 2s. 6d. 8vo., 6d. Vocal parts, Is. ., 26. Easter. The Lord that brought us E, H. Thorne 3d. 
Wilto,  Voosl evta med OF BEAVEE. Ful Anthem. 1» 2%. For the Festival of the Purifica- me 
O SAVIOUR OF THE WORLD. Fulf Anthem. Folio, Is. tion. We wait for Thy loving Philip Armes iit 
8vo., 3d. Vocal parts, 8d. ,», 28. Whitsuntide. The love of God 8. Reay 3d. 
London: Novello, Ewer and Co. », 29. General Use. I will go to the S. Reay lie 
OT UNTO US. O LORD Anthem for Four| ” 30. Apostles, Martyrs, &c. Come ye... J. Barnby 3d. 
a Ys . ‘ 
Voices, by Freprrick CamBripce, Organist of the Parish | ry BE. Bt. Pc ey yay Angels. J. Barnby 3d. 
Church, Croydon. 3s. Separate voice parts, 1s. . ita agi 
Also, by the same Composer, », 82. Septuagesima. The pains of hell... E.G. Monk 1}d. 


THE OFFICE OF.THE HOLY COMMUNION, for Voices in 
Unison. 9d. London: Novello, Ewer and Co, 


Third Edition. 





Short Anthems or Yntroits 
BY VARIOUS COMPOSERS, 
FOR PARTICULAR SEASONS AND 
FOR GENERAL USE, 
EDITED BY THE REV. WALTER HOOK, 14, 
RECTOR OF LAVINGTON, 


Formerly Succentor of Chichester. 


No. 1. Advent. Rejoice inthe Lord ... 8S. Reay lsd, 
» 2. Christmas. The light hath shined C.G. Verrinder 14, 
— * os While all things were G. A. Macfarren iq, 


Sir F. A. G. Ouseley 144, 





London: Novello, Ewer and Co. 


ORA NOVISSIMA” (Hymn for Lent or 


Advent), a Fragment of the famous Rhythm of Bernard de 





“| 


:". LORD IS KING. Anthem by THomas | Morlaix (De contemptu mundi), translated, in the original metre, by 


TaLLis Trmmett, Organist of the Parish Church, Chester- | the Rev. C. Kyirr, Vicar of Terrington, Norfolk. Set to Music by 


field. Octavo, 4d. London: Novello, Ewer and Co. 





HREE SHORT ANTHEMS, viz. :—‘‘ The Lord! 


isin His Holy Temple;” “If we say that we have no sin;” 
‘Rend your heart and not your garments.” Music by E. J. | 
Wattls, Organist of Hoxton Academy Chapel. Price 4d. com- 
plece. 
Weippert and Co., 266, Regent-street, London. 





E ASY ANTHEMS for VILLAGE CHOIRS. By 
W.H. Girt. 2d.each. Nos, 1 to 5 now ready. 
London: Novello, Ewer and Co. 


LAD TIDINGS. A simple Anthem. Exceed- 
ingly effective for Four Voices, or for a Congregation. Price 
4d. Words from Holy Scripture. The Music by E. J. Watts. 
Weippert and Co., 266, Regent-street. 


WILL GREATLY REJOICE IN THE LORD. 
This popular Anthem, composed by BeNsaMIN CONGREVE, is 
especially suitable for performance by large bodies of voices at 
Choral Festivals, &c. Price 3d. London: Novello, Ewer and Co. 


USIC for HOLY COMMUNION, consisting of 

Kyrie and Sanctus (four different settings), Nicene Creed 

(Ely Prize Setting), Gloria, &e. Composed for the special use of 

Parish Choirs, and equally adapted for singing in unison, or in har- 

mony, by ALEXANDER S. Cooper. Price, complete, 1s. ; or without 
Creed, 6d. London: Novello, Ewer and Co. 














the Rev. Dr. Dykes, Vicar of St. Oswald’s, Durham. Price 6d. 


Novello, Ewer and Co, 
Just published, 3d. each, 
EW CHORAL HYMNS, by J. Trmrearp.— 
“Brightly gleams our banner,” “Though nature’s strength 
decay,” “‘Thy will be done,” “ Onward, Christian Soldiers,” “0 
Lord God eternal,” ‘* Upward and onward.” 

“Though nature’s strength decay’ is a perfect pean of praise, & 
very stirring exultant melody, which no one can help joining in. 
It is very simply and smoothly harmonised, and has a great deal of 
dignity. Certainly it is one of Mr. Tilleard’s best efforts in this 
direction, if not his very best.”"—The Literary Churchman, Oct. 1, 
1870. Novello, Ewer and Co., 1, Berners-street, W. 


HE TWO HYMNS, “Sun of my soul,” and 
“Speak gently to the young,” with Tunes composed by Frank 
Naism. Price 3d. each, or 25 for 5s. 
J. MeDowell and Co., 25, Warwick-street, Regent-street, W. 


IRST SERIES OF HYMN TUNES, 1d. each, 
28 for 28., by Atrrep Goprort. 
London: Novello, Ewer and Co. 
Now ready, price 4d., the Fourth Edition of 
ARER, MY GOD, TO THEE, as sung by the 
Y Choir of the Guild Chapel, Stratford on Avon, to which is 
added a new Setting of ‘Around the throne of God a band/ 
(Chope’s Hymnal,) by A. B. Spratt, Organist of the Guild Chapel. 
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HANDEL’S 
CHANDOS ANTHEMS, 


With additional Accompaniments for a Modern Orchestra, by 
p.$mas. The Pianoforte Accompaniment arranged from his own 


geore, by E. Stias. 

No. 6. “O Praise the Lord with one consent.” 
Pianoforte score, 6s.; chorus parts, 3s.; string parts, 
8s, 8d. ; wind parts, 14s. 8d. 


No. 10. “‘ Let God arise.” 
Pianoforte score, 4s.; chorus parts, 1s. 3d.; string 
parts, 3s. 9d.; wind parts, 6s. 


No. 12. “O praise the Lord, ye Angels.” 
Pianoforte score (arranged by Vincenr NoveE.to), 
Qs. 6d.; chorus parts, 1s.; string parts, 3s.; wind 


, 78. 8d. 
a (To be continued ) 


The grand works which Handel produced under the title of | 
Anthems, during the time he was chapel-master to the Duke of | 
Chandos at Cannons, are more worthy to be ranked as Cantatas, 
consisting, as they do, of several movements—instrumental and vocal 
—constructed upon the largest scale. The size and importance of 
these works may be more accurately estimated when it is stated | 
that the twelve anthems, with two Te Deums, contain no less than 
eleven overtures, thirty-two solos, six duets, one trio. one quartet, 
and forty-seven choruses. That these works have been unjustly) 
neglected there can hardly be a doubt, for the testimony of all those | 
who have made acquaintance with them goes to prove that they are | 
among the finest inspirations of the great master. Busby, an early | 
historian of Handel, says, “It is forty years since I heard them, 
and my ear still retains the impression of their charm, and my | 
mind of their grandeur.” j 

These facts, together with the pressing entreaties of many | 

icians, have induced Messrs. NovELLO, EWER AND Co. to| 
publish an edition of these works separately, in score and | 
parts; and, that they should have the advantage of the) 
improvements which have taken place in orchestral colouring, | 
“fr, Silas has been engaged to amplify the score by the addition 
the modern instruments now in general use. It is hoped that) 
ese works will prove a boon to those musical societies—the 
amber of which is increasing almost daily—where music of a 
nigh class and moderate difficulty is required. 


London: Novello, Ewer and Co. 











THE 


Organist’s Quarterly Journal, 


EDITED BY DR. WILLIAM SPARK. 


From the Dundee Advertiser, January 23, 1871. 

“The first volume of this work is completed, and Part IX., now 
to be noticed, begins its second volume. In his preface to the 
former, Dr. Spark says he ‘can safely assert that it is at least the| 
cheapest Organ work yet produced in Europe.’ To this we must | 
add, that it is likewise one of the best, most useful, and we are glad | 
to know, most successful. Each section as it appeared has merited 
our praise; its contents are now delighting the ear in most places 
of worship where voluntaries are permitted, and that is, or ought to 
be, wherever there are organs fairly played : wherever, in fact, 
good organ music is appreciated, pieces from the ‘Journal’ are wel- 
comed, and so further dation of its pleted porticn is need- 
less. The design of the work is to further the cause of original Organ 
Composition; living writers, native and foreign, contribute their best 
thoughts through its medium, and thus is presented to players of all 
classes, much excellent composition—as organ solos—which other- 
wise might probably had no existence. Such a work as this, 
in which both editor and publisher have more than fulfilled their 
promises, claims support from all who care for theorgan. That 
the Second Volume will sustain the high reputation already en- 
joyed by this work is more than probable, for Part IX. we con- 
sider even superior to most of its predecessors. The pieces are 
singularly interesting; the engraving, printing, and paper, are 
Perfection, and a rather larger size of note is used.” 





Vol. I., handsomely bound in cloth, lettered, £1 15s, nett. 
Covers for binding Vol. I., 2s. eath. 
Subscribers for not less than one year can commence at any pe- 
tiod, and receive back numbers at the Subscription price. Annual 
Subscription, 10s.: Non-Subscribers, 5s. nett each Part. 
All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 





NEW VOLUME. 
Short Voluntaries 


FOR THE ORGAN. 


ARRANGED BY JOHN HILES. 
Vol. III., bound in cloth, 7s. 6d.: in Nine Books, 1s. each. 


BOOK XIX. 

Andante (from a Quartett, Op. 81) = «. Mendelssohn 
I laid me down and slept (from an Anthem) ... Dr. S. 5. Wesley 
Blessed are they that dwell in Thy house B. Tours 
ate... nen uaa - “ Lindpaintner 
A Hymn of Faith... ee eee «- d. Barnby 
Hear us, O Saviour (From the Motett, “O come 

near to the cross”) ae ee «» Ch. Gounod 


Lord, let us hear (Athalie) -- Mendelssohn 


BOOK xx. 


Lord God of Abraham (Elijah) «. Mendelssohn 
Cast thy burden ( Eitjah) ose ase -.. Mendelssohn 
The Lord thy God (Zlijah) ... ou «.- Mendelssohn 
All ye who weep ies <0 os «. Ch. Gounod 

Veni Sancte Spiritus (Graduaie) ane «» Abbé Vogler 
Holy, holy, Quartett and Chorus (Zlijah -« Mendelssohn 


Albt. Jungmann 
Car] Reinthaler 
-. B. Molique 

«. Dr. S. S. Wesley 


Ave Maria ... ae oie pe 
Strengthen ye the weak hands (Jephtha) 
Lead me, O Lord (Abraham) ... psi 
Let the whole earth ... ose linen 

BOOK XXI. 


Glorious stand the mountains (Jephiha) «. Reinthaler 
For in the wilderness i eee «» Dr. S. 8S. Wesley - 
E. H. Thorne 


O pray for the peace... ia eee eee 
Then shall the earth ... eee one 
March (Abraham) 


Dr. 8. S. Wesley 
B. Molique 


He maketh me to lie down _... eee -. Oskar Bolck 
BOOK XXII. 
When Israel out of Egypt (Jephtha) ... -. Reinthaler 
Organ Piece... aan a nl -. Max Keller 
We march, we march to victory eco .. Dr. H. Hiles 
The Lord is my Shepherd eco oe ee Oskar Bolck 
King all glorious... pom «. J. Barnby 
For He, the Lord our God (Elijah) .- Mendelssohn 
Largo (from a Sonata) pie ‘ns -. Haydn 
BOOK XXIII. 
And the ransomed of the Lord eve «es John Goss 
O rest in the Lord (Elijah)... eco -.- Mendelssohn 
O sing to God (Nod) ... - ans es. Ch. Gounod 
Mark how the mother (Noéi) ... oe «. Ch. Gounod 


«. Mendelssohn 


Be not afraid (Elijah)... 
Dr. 8. 8. Wesley 


And sorrow and sighing shall flee away ae 


Lied ohne worte (from Op. 102) ese «- Mendelssohn 
|'Then shall the righteous (Elijah)... ... Mendelssohn 
Introductory Voluntary eve eco -. Jd. Schlute 
Hymn eee eve «. M. Haydn 
BOOK XXIV. 

I will lay me down in peace ... eco Dr. H. Hiles 
Let your light so shine od ove «. d. Barnby 

O let your songs be of Him ... eee «. Dr. G. J. Elvey 
Andante (from a Fantasia, Op. 28) — a. +» Mendelssohn 
Rend your heart nad ace eee «. J. B. Calkin 

To the Lord our God... eco one .. J.B. Calkin 

He watching over Israel (Elijah) _ «- Mendelssohn 

O Lord my God (Solomon's Prayer) eco -«. Dr. S. 8S. Wesley 

. A.S, Sullivan 


But Thy right hand ... eee eee 
BOOK XXV. 
I was glad ... Dr. G. J. Elvey 


Word of God incarnate (Ave Verum) ... «- Ch. Gounod 

O taste and see, how gracious the Lord is .. John Goss ‘ 

Look down on us (Zitjah) ose ode «» Mendelssohn 

Lift thine eyes (Elijah) eee eco .. Mendelssohn 

Blessed are the merciful “ eco e«. Dr. H. Hiles 

O Lord, how manifold eee ese «. d. Barnby 
BOOK XXVI. 

Blessed is the man (Abraham) oss «- B. Molique 

He that shall endure (Zlijah) ... eco «-» Mendelssohn 


Dr. Steggall 


Remember now thy Creator ... 
Dr. 8S. 8. Wesley 


For we know owe oce 


Blessed is the man ... ove eve .. Jd. Barnby 
If with all your hearts (Elijah) ooo «- Mendelssohn 
Mendelssohn 


O come every one that thirsteth eee 
The Lord will wipe away ove ane 
BOOK XXVIL. 


Andante (from a “‘ Clavier-Stuck”’) 


Dr. H. Hiles 
F. Schubert 


It is enough (Ziijah) ... eco eee «- Mendelssohn 
Come unto Him ooo ooo eco eo. Ch. Gounod 

For He shall give His angels charge ... « Mendelssohn 
Baal, we cry to thee (Elijah) ... evo «. Mendelssohn 
Sweet is Thy mercy ... ose eco .. J. Barnby 
Hearts feel that love Thee (Athalie) ... +. Mendelssohn 

As for me, I will come ooo ost «. Dr. 8.8. Wesley 


London: Novello, Ewer ard Co 





Compositions to be addressed to the Editor, Springfield Villa, Leeds. 
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A NEW WORK FOR THE ORGAN. 





CHAPPELL’S ORGAN JOURNAL 


CONSISTING OF FAVOURITE MOVEMENTS SELECTED FROM THE 
Works of the Great Masters, Arranged (in a MODERATELY difficult form) for . 
the Organ, with Pedal Obbligato, 


BY THE 


MOST EMINENT ORGANISTS. 





Composer. 
No. 1. Sancrus (from Mass) Rossini. 
2. Domine Devs (Do.)  .. Do. 
3. Gratias Acmius (Do) ... Do. Do. 
4. Croucirixus (Do.) ... Do. Do. 


Arranger. 
Dr. Spark, 
Do. 


Complete in One Volume, 128.; or Six Numbers, Price, each, 8s. 


Composer, 
No. 5. ADAGIo Non TRopPo Mendels: G. 
6. SLow MOVEMENT o a & 
7. SLow MOVEMENT 
8. RoManza J. 


Coope 
ay: 

Do 
Hiles, 





CHAPPELL & C0.’S CHEAP PUBLICATION 


FOR VARIOUS INSTRUMENTS. 
Price One Shilling and Sixpence each. Post free on receipt of stamps. 





CHAPPELL’S INSTRUCTION BOOKS, 


VIOLIN. 

FLUTE. 

CORNET. 
ENGLISH CONCERTINA. 
GERMAN CONCERTINA. 


PIANOFORTE. 
CLARIONET. 
HARMONIUM. 
SINGING. 


DRUM AND FD 
VIOLONCELLO. 
BANJO. 
TROMBONE. 


HARMONY, 

GUITAR, 

SAX-HORN. 
SERAPHINE ANGELICA, 





VIOLIN. 
All the Favourite Airs in Gounod’s “‘ Faust.” 
All the Favourite Airs in ‘‘ La Belle Héléne.” 
All the Favourite Airs in ‘‘ Orphée aux Enfers.” 
All the Favourite Airs in ‘‘ Don Giovanni.” 
Godfrey’s Favourites; a Selection of Dances, including the 
**Guards” and ‘‘ Mabel ” Valses. 
Chappell’s One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Second One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s Third One Hundred Dances. 
Second Violin Part to the above. 
Bass Part to the above. 
Chappell’s One Hundred Country Dances, Hornpipes, and Reels. 
Chappell’s Airs with Variations, arranged as Easy Solos. 
Chappell's One red Scotch Melodies. 
Chappell’s One Htindred Irish Melodies. 
Chappell’s One Hundred Christy Minstrel Melodies. 
Chappell’s One Hundred Operatic Melodies. 
Chappell’s One Hundred Popular Songs, National Airs, &c. 
Chappell’s One Hundred Sacred Songs and Hymns. 


FLUTE. 

Godfrey’s Favourites; a Selection of Dances, including the Guards” 

and “ Mabel” Valses. 
Alf the Favourite Airs in Gounod’s ‘‘ Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns. 
All the: Favourite Airs in “ Lurline,” and “ Victorine. ? 
All the Favourite Airs in ‘“‘ Il Trovatore,” and ** La Traviata.” 
Chappell’s One Hundred Dances. 
Chappell’s Second ditto. 
Chappell’s One Hundred Operatic A 
Chappell’s One Hundred Popniar So 
Chappell’s One Hundred Scotch Melodies. 
Chappell’s One Hundred Irish Melodies. 
Chappell’s One Hundred Caristy Minstrel Melodies. 


CORNET-A-PISTON. 


All the Favourite Airs in Gounod’s ‘‘ Faust.” 
Chappell’s One Hundred Sacred Songs and Hymns, 


National Airs, dc. 


All the Favourite Airs in “ Lurline,” and “ Victorine.” 


All the Favourite Airs in ‘‘ Lily of Killarney.” 
Godfr 4 Borer for the Cornet, including “Guards” and 
al 





Chappell’s Popular Songs, 

Chappell’s Country Dances: ~ 

Favourite Airs from “Ii Trovatore,” and “ La Traviata.” 
Chappell’s One Hundred Dances, 

Chappell’s Second One Hundred Dances. 

Chappell’s One Hundred Operatic Airs, 

Chappell’s One Hundred Scotch Airs. 

Chappell’s One Hundred Irish Melodies. 

Chappell’s One Hundred Christy Minstrel Melodies, 
Chappell’s Collection of Duets for Two Cornets. 


GERMAN CONCERTINA. 


With Ten Keys, Twenty-two ae Keys, and Twent 
Chappell’s One Hundred Popular Airs, Songs, and Dance M 


Chappell’s Popular Songs, with Accompaniment. Two Books, 


Chappell’s One Hundred Operatic Melodies, Songs, &c. 
Godfrey’s Favourites, including ‘‘ Guards” and “ Mabel.” 


Chappell’s Dance Album of Godfrey and D’Albert’s Popular 


ENGLISH CONCERTINA. 
All thé Favourite Airs in Gounod’s ** Faust.” 
Chappell’s Fifty Popular Melodies. 
Chappell’s Ten Sets of D’Albert’s Popular Quadrilles. 
Chappell’s Ten Sets of D’Albert’s Popular Waltzes. 
Chappell’s Ten Sets of D’Albert’s Popular Polkas. 
Chappell’s One Hundred Sacred Songs and Hymns, 
All the Favourite Airs in ‘‘ Robin Hood,” 
All the Favourite Airs in “ Lurline,” and “ Vietorine. - 
Chappell’s One Hundred Dances. 


Chappell’s One Hundred Operatic Melodies, Songs,.and D.nce Ma 


Chappell’s One Hundred Scoteh Melodies. 

Chappell’s One Hundred Irish ies, 

Chappell’s One Hundred Christy Minstrel Melod’ 38, &. ¥ 
Chapp:ll’s Dance Album of Godfrey and D’Albert’s Popular M 
Godfrey’s Favourites, including *‘ Guards” and ‘‘ Mabel.” 


HARMONIUM. 


Chappéll’s Fitty Sacred Melodies. 

Chappell’s Ditto, Second Sen, 
Chappell’s Ditto. Third S778. 
Chappell’s Fifty Seeular Melodies. A 
Chappell’s Ditto, Second Series. 
Chappell’s Collection of Anthems, 


Chappell’s Selection from the Masses of Haydn and Mozart. rs 


Chappell’s Twelve Celebrated Choruses of Handel. 
Chappell’s Thirty-six Easy Melodies,, g:'' : 





RECOMMENDED BY ALL THE PROFESSORS, 


THE DIGITORIUM (a Small Dumb Piano). 


This remarkable Invention materially assists any person to play and become perfect on the Piamoforte, Organ, or Harmonium, in an ; 


Senge short time; and can now be had (price 15s., or with ivory keys, 18s.) of the sole Makers, 


“CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
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